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HUGO GOERLITZ. 





2 THE MUSICAL COURIER. 


Mae, CLARA POOLE-KING, 








Miss MARIE G. LUKSCH, |Mr. AD. M. FOERSTER, 


) Professional Cards. 


whan crane Cards ete strictly in advance. 











4 he G EORG E M. GREENE 


SCHOOL OF VOCAL CULTURE and 
Home for Music Students combines the advantages of 


able instruction, approved methods and a musical 


home with all of its privileges. Special inducements | 


to boarding pupils. Circulars sent on application. 


George M, Greene, 425 West aad Street, New York. 





FRANK A. DOTY, 


Pupil of Dudley Buck and A. R. Parsons, Church | 
Is open | 


Organist and Teacher of Organ and Piano. 
for engagements 
Address, 1590 8th Street, Troy, N. Y. 


GEORGE SWE! eT, 


OPERA, ORATORIO, CONCERT. 


487 sth Avenue, New York. | 


FRANCIS FISCHER POWERS, 
BARITONE, 
§ 8 Music Hall, 57th St. and 7th Ave., 
1 141 Montague Street, Brooklyn. 
Resumes Teaching October 9. 
( Will receive callers from 4 to 5 r. mM. only. r 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 


Permanent Address, 
176 Tremont Street, Boston, Mass, 


Miss LILLIE P. BERG, 
THE LEADING EXPONENT IN 
AMERICA OF * LAMPERTI’S METHOD.” 


Call at 19 West 6oth Street, New York. 


Srupios: 





De. CARL MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction. 
Studio, 15 Kast 17th Street, New York. 


MONSIEUR HENRI FAL CKE, 


Piano Virtuoso. 

First pres of the Paris Conservatoire, Lessons in 
Piano Playing and Theory. Mr. Faicke speaks Eng- 
lish, German and Spanish. Address, 165 Avenue Victor 
Hugo, Paris. 


Mr. EDWARD SCHLOMANN, 
Late of the Metropolitan Opera, New York. 
CONCERT SINGER (Basso), 
Teacher at the Scharwenka Conservatory. 
VOICE CULTURE, (Method Garzia). 

Sreciactins—Breathing, Tone Production and Artis- 
tic Singing. German Songs. 
Address, Steinway Hall, New York City. 
Studio, 16 Livingston Place. 


Mr. and Mrs. CARL ALVES, 





Vocal Instructors, 


| 
1146 Park Avenue, near gust Si Street, New York. 


WM. DENNISON, 
Tenor, Oratorio and Concert. 
457 Hast s7th Street, New York. 
WHITNEY COOMBS, 


Mr. C. 


Composer and Teacher of Voice, Piano and Organ. | 


Address, Parish House, ( hurch of the Holy Commun- 
ion, 49 West Twentieth street, New York. 


Moe. PUPIN, 
Teacher of Artistic Piano Play 
JANKO KEYBOARD A SPEC 


Present address, 
Wm, A. Pond & Co., a5 Union Square, New York. 


Mrs. OGDEN CRANE, 
VocaL CULTURE. 
MONDAYS, TUESDAYS, 
THURSDAYS and FRIDAYS, 
Studio, 9 East 17th Street. 


AtTY. 





EMIL 10 AG RAMONTE, 


Musical Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn. Vocal Instruction. 

m0 L exington Ave., New York. 


FRANK DE RIALP, 


Vocal Teacher, 
15 East r6th Street, New Y ork. 


Mr. CARL V. LACHMUND, 


Professor at the Scnarwanxa Conservatory for 
Piano, Theory and Lectures. 
Private Studio, a62 Lenox Ave.. New York. 


LUDWIG DORER, 


Director of High School. 
Pianist for Chamber Music. 
1062 Halsey street, Brooklyn, N. Y, 


HERMANN WETZLER 


Graduate DR a H'S CONSERVATORIUM, 
Frankfort-on- Main »il Mme. Clara Schumann. 
Piano, Composition, PTheory , Organ, Violin, 
Address care 0 Tue Mus sicaL Courier, 


EDMUND J]. MYER, 
Vocal Instruction, 

Author of “ Truths of Importance to Vocalists,” 
“Voice Training Exercises, The Voice from a 
Practical Standpoint,"’ * Vocal Reinforcement, 

Will return October 3 for Season of 1802 3. 
_Studio, 36 East oad Street, New Vork. 


ALBERT MC IRRIS BAGBY, 


Piane Instruction and Lectures, 
Steinway Hall, New York. 


N.Y. | 


" &c. | 


Graduate Vienna Conservatory. 
Voice Culture. ** The Lonsdale,”’ 565 Park avenue. 
Ours: 1:3010 3 PF. M. 


| Mr. HARRY PEPPER, 


Tenor, 


Concert, Oratorio and Vocal Instruction. 
Studio, 138 F Fifth avenue. 


Mme. EMILIE BENIC DE SER- 


RANO. 
(Prima Donna), 
SIGNOR CARLOS A, SERRANO, 
Musical Conductor, 
Vocat Iwsrrruts, 
With branches in Piano and’ Harmony. 
B.—Complete vocal instruction and development 
of Pa voice from the beginning to an artistic finish. 
Répertoire and choral branches. Sig. Serrano would 
accept the direction of a choral societ 
323 East r4th 


'| JUL EDUARD MEYER, 


Voice Culture, 
Studio at 109 East roth Street, New York. 
| Send for pamphiet ; ; also to be had at the principal 
| music stores. 


ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
51 East 87th Street, New York. 


| M. ISIDOR PHILIPP, 


Pianist, 
Resumed Teaching October 1. 
Address, 1 Rue de Chateaudun, Paris, France. 


treet, New York. 











|PHILIPP ROTH, 


Violoncello Virtuoso. 

| Author of the “ Violoncello School,” 
Breitkopf & Hirtel, receives pupils 
84A Liidzow Str., 


| MARION HENDRICKSON, 
SOPRANO. 


Concert, Oratorio, Vocai Culture, 
Address care Wm, A. Pond & Co., 
as Union Square, New York. 


Miss AMY FAY, 
Only Teacher in New York of the Celebrated 
DEPPE METHOD. 
33 West 318t Street, New York. 


CHAS. HERBERT CLARKE, 


Solo Tenor West Church (Dr. Paxton's) and Direc- 
tor of Music at Madison Avenue M. E, Church. Ora- 
torio, Concert an¢d Vocal Instruction. 

Studio, Music Hall, 57th St. and 7th Ave , New York. 


W. W. LAUDER, 


Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, Ill. 


HELEN “VON DOENHOFF, 
Contralto, 


Accepts engagements for concerts and opera, 
manent address, 


published by 


Berlin, Germany. 











Per- 





159 East 63d Street, New York. 





| ALBERTO LAURENCE, 


No. 147 East 18th Street. 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE, 


Vocal Instruction. 
Particular attention to the Sr KR language in song. 
Address, STEINWAY HALL. 
Studio, 26 East 23d Street, New York. 


| FREDERIC E. BRISTOL, 
Vocal Instruction, 


Rooms 27 and 28, Music Hall, 57th Street and 
7th ‘Avenue, New York City. 











N. J. COREY, 
Musical Lectures, with pictorial and musica! illustra- 
| tions, Wagner's Life and Works, with two hundred 
stereopticon views. 
Address 240 Woodward Ave., Detroit, 
or care of Musical Courier. 


EMILIO BELARI, 


Professor of Singing and Perfecting the Voice. 
123 West 39th Street, New York, 


Mr. JAMES SAUVAG E, 


BARITONF, 


In charge of the Vocal Department Vassar College. 
Concert, Oratorio and Vocal Instruction. 

Tonzo Sauvage, Pianist and Accompanist. 
New York. 


| 8 East 17th Street, 
|GONZALO NUNEZ, 
Concert Pianist and Piano Teacher. 


Address care Behr Bros & Co., 8: Fifth Avenue 
New w York, 


CLARA E. SHILTON, | 


Soprano—Oratorio and Concert. 


3t1 Orchard street, Chicago, Ill, 


| Mr. ARTHUR BERESFORD, 


BASSO—Concert and Oratorio, 
16 Ashburton Place, Boston, 








| Mrs, BELLA 


THOMAS-NICHOLS, 


Mezzo Soprano. 


Pupil of Signor E. Delle Sedie, of Paris. 
Teacher of Singing and Lyric Declamation, Vocal 
a Physical Development. 
—_— and Singers prepared for Concert, Oratorio 
and Opera, 
Studio: 


|Mrx. RUDOLF KING, 


Pianist. 
Schwarzspanier Str. 15, Vienna, Austria. 


123 West 3oth street, New York. 











Prima Donna Contralto—Concert, Oratorio. Spon. 
Pupil of Sbriglia, re: Giulio Moretti, Milan 

Mme. ersdorft. limited number of mn ac- 

cepted, The H 

s7t Park avenue, New York. 


Miss GEORGINE SCHUMANN, 


Piano and Harmony, Ensemble i gl Instruction 
on the Janké Key 





19 East 16th > nll New York. 





MAX TREUMANN, 


Baritone, Concert, Oratorio and O . Vocal Cul- 
ture. ror West 86th Street, New York. 


FRANK ELMORE, 
BARITONE VOCALIST, 


Voice specialist and teacher of the art of singing, 
176 sth Avenue, near 23d Street, New York. 


Me. L. CAPPIANI, 


Vocal Culture, 123 West 39th Street, New York. 








Voice Culture, Piano and Theory of Music, “a 
ADELE LE CLAIRE, 


ee varia eo anist, 
ited Pupil . 
oS Chickering 


Miss ANNA BRINKHAUS, 


Pupil of Schradieck, De Ahna and Caesar Thomson. 
Solo Violinist, for Concerts, 
A few advanced pupils accepted. Under the manage- 
ment of ievegmavionat. Bureau or Music. 
114 Fifth avenue, New York. 


Miss GERTRUDE FRANKLIN, 


LESSONS IN SINGING, 
74 Huntington Ave., Boston. 





Hall, 











Mr. anv Mrs. D. L. DOWD, 


VOCAL INSTRUCTION, 


Voice building a special Scientific Study. All weak 
voices can be made ng om pure and brilliant. 





ACHILLE ERRANI, 
Vocal Teacher, 
118 Bast 26th Street, New York. 


Mae. FLORENCE pv’ARONA, 





Lamperti’s famous pupil. | 


CARL LE VINSEN, 


The celebrated Danish Baritone. | 


roundwork, 


thorough 
course for 


specia 
124 East 44th Street, New York. 


All branches of Vocal Art; 
brilliant finish; voices restored ; 
teachers 


Mure. MURIO- CELLI, 
Vocal Instruction, 
No. 18 Irving Place, New York. 


Miss EMMA RITA, 
Harpist. 


Address care of Tue Musicat Courier. 


CORA LINDSEY-LAUDER, 


Voice Culture and Piano. 
3625 Forest Avenue, Chicago, Ill. 


| WM. H. RIEGER, 


TENOR, 
18 East 22d Street, New York. 
JULIUS HEY METHOD OF 
VOICE CULTURE, 
A Pupil of Professor Hey, holding highest recom- 
mendations from him as teacher of his method, wishes 
osition in some advanced school; Eastern States r. 


erred, Address L. B., Poste Restante 35, Berlin W 
Germany. 


Mr. VICTOR HERBERT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work ; also a limited number of pupils. 











oncert or orio, School of 
Scientific Vocal and Physical Culture. 
No. o East 14th St., New York. 


'Miss EMMA HECKLE, 


} Dramatic Soprano, 
| accepts engagemen' 

Concert Gensasio ahon Eanes anaes of ils 
for Voice Culture, Professor Julius He Berlin, 
Method Permanent address, Steinwa Hail. 
Residence, 61 West 37th street, New York. 


Artistic Singing. 
Howard Voice Method. 
MR. JOHN HOWARD has returned to New 
York for the season. Srup10, 1328 Broapway (one 
door below 45th street, Sixth avenue side). 
Mr. Howard is called by Dr. Wolfenden, editor of 
** The Lancet ” (London), “ the head of the physiologi- 
| cal school of voice training.” The progress of faith- 
ful pupils is wonderful. Even a few lessons decidedly 
improve the voice and often actually transform it. 
| Each separate organ is first put under the pupil’s abso- 
| lute control; then the few essential efforts are com- 
| bined to produce the full and resonant tone of artistic 
| delivery which every healthy throat is ca ~ of ac- 
pings | Hour for calling, 2:30 to 3: 30, ot int- 
ment. ‘* Physiology of Artistic Singing,” $ new 
work, ** Expression in Singing,’’ will soon i issued, 


| FRANCIS A. GERLACH, 


Voice Specialist. 
Director Vocal Department New York Conserva- 
tory, rr2 East 18th street, New York. 


TO COMPOSERS: 

| Mr. HORATIO W. PARKER will receive 
students of Orchestration and the higher 
| forms of Musical Composition; also ad- 
vanced pupils in the art of Organ Playing. 
Address, CuurcH oF THE HOLy TRINITY, 

‘| Madison Ave and 42d St., New York. 














Address, 129 East 82d Street, New York. | 





Mr. and Mrs. TH. BJORKSTEN, 


Vocal Culture, 





GUSTAV L. BECKER, 


PIANO AND COMPOSITION, 


_71 East 52d Street, New York. 


Residence, 1348 Lexington Avenue, New York. 


Address, STEINWAY HALL. 


Mme. EMMA yc reatno 
Rapid Develop 

Voice. 

Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 


PRACTICE CLAVIER. 
it East 46th Street, New York. 








- West 3oth Street, New York. 





Education of the | 





Leading Banas. 








Mr. IVAN MORAWSKI, 


LESSONS IN SINGING, 
149A Tremont Street, Boston. 


CHARLES LEE TRACY, 


Teacher of Piano, hosanetiony Method. 
Studio, No. 9 Music Hall, 57th St., and 7th Ave. 


Mme. FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, 
135 East 18th Street, New York. 


Mr. WILLIAM COURTNEY, 
Concert, Oratorio and Vocal Instruction, 
Address 27 Union Square, New York. 


BUFFALO SCHOOL OF MUSIC. 
197 Franklin street, Buffalo, N. Y. 
oe __Miss MARY M, HOWARD, Principal. 
LYMAN BRACKETT, 
PIANO, ORGAN AND CONDUCTING, 


1 ii Tremont Street, Boston, 
Chickering Hall Building. 


JOHANNES MIERSCH, Violin. 
PAUL MIERSCH, ’Cello. 


Soloists of the New York Philharmonic Club. 
Will accept Concert Engagements ; also a limited 
number of Pupils. Address 

120 East 26th St., New York. — 


MISS A. MARGARET GOETZ, 


CONTRALTO (MEZZO-SOPRANO RANGE), 
Concert and Oratorio. German Lieder a specialty. 
Address care Root & Sons Music Co., 

Wabash Avenue, Chicago, III. 


CLARKE, 
Primo Tenore. 


Concerts, Oratorio, Grand Opera. 
Henry Wolfsohn, 331 East 14th street, New York. 




















PAYNE 


IG 


‘BAYN 


‘THIRTY-FIVE 


ILMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 


8S. GILMORE, Conductor. 
ADDRESS: 


164 West 86th Street, New York. 





| CAPPA'S BAND. 


N. Y. Seventh Regiment Band of 
Fifty-five Musicians. 


C. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 


Address: 25 Union 8q., New York City. 


E’S BAND. 


69th Regiment, N. G. S. N. Y. 





WM, BAYNE, Bandmaster, 
261 Bowery, 


| Music furnished for Balls, Lodges, Clubs and Private 
Parties. 





Ameria Conseavarony. OF ‘Must, 


Chickering Hall, Chicago, 
Wabash Ave. and Jackson St. 
| All branches of Instrumental and Vocal Music, ‘cama 
Composition, Delsarte, Dramatic Art 
Elocution, Languages. 


INSTRUCTORS. 


Thorough Course of Study. 


Speclal Normal Department for the training of 
pupils for the musical profession. 
for Catalogue. 


JOHN J. HATTSTAEDT, Director. 








- 





THE MUSICAL COURIER. 


3 





ae 





THE VIRGIL PRACTION OCLAVINR. 





«The only perfect ally of the piano for teaching 
and practice.”’—JuLiz Rive Kine. 

Used and recommended by the greatest artists 
and teachers. A Power in the mastery of all 
TECHNICAL DIFFICULTIES and in MEMORIZING. 


CLAVIERS RENTED 


New Departure: oy." Distaxen, 


with the privilege of purchase on easy terms after 
three months’ trial. 
on purchase. Send for circular concerning Rental 
Purchase Plan. 
free, 
personal use. 


First quarter’s rent applied 


New illustrated Catalogue sent 
Special rates to teachers on Claviers for 


THE VIRCIL PRACTICE CLAVIER CO., 26 W. Fifteenth St., New York. 





THE VIRCIL PIANO SCHOOL. *sei itive 
Devoted exclusively to the study of the Piano upon the rational methods of the PRACTICE CLAVIER. 


By this system artistic results are far more surely and quickly secured than by any other. The Training 
of Teachers a SPECIALTY. 


Fall Term begins Sept. 26. Sept. 23 and 24 are examination and enrollment days. 


appress THE VIRGIL PIANO SCHOOL, 26 W. 15th St., New York. 





HENRY WOLFSOHN’S 
Musical Bureau, 


331 East 14th Street, 
NEW YORK. 


LEADING ARTISTS. 


Concerts, Receptions, 
&c,, arranged, 





De Yere-Campanini- 
Remenyi Concerts. 


CLEMENTINE De VERE, 
ITALO CAMPANINI, 
EDOUARD REMENYI. 
ROMUALDO SAPIO, Musical Director. 


— + 


Northern Pacific and California, 
JULY AND AUGUST, 1893. 
For terms, dates Taye sacsheioas address 


HENRY WOLFSOHN'S MUSICAL BUREAU, 


331 EK. 14th Street, New York. 


LOUIS BLUMENBERG, 


MANAGER 


INTERNATIONAL BUREAU 
OF MUSIC, 


114 Fifth Avenue, New York. 





Vocalists and instrumentalists for concerts, 
concert tours, opera, oratorio, church and 
salon. Correspondence on both sides of the 
Atlantic. Information regarding all musical 
attractions. Correspondence solicited. 


MOZART SYMPHONY CLUB 


of New York. 
Permanent address: 


$27 SOUTH FIFTH ST., BROOKLYM, i. Y. 


Massrs. RICHARD STOELZER and MARIO 
BLODECK, Proprietors 


WM.A.POND & CO. 
25 UNION SQUARE, NEW YORK, 
In addition to their own very popular publications, 











STERN’S 


CONSERVATORY » MUSE 


IN BERLIN, GERMANY. 
20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


Direotress, JENNY MEYER. 





a. Conservatory: Education in all branches of 
music. 

4. Opera School: Perfect education for the stage. 

¢. Choral classes. 

@. Lectures: History of music and composers. 

Principat Taacuers: Jenny Meyer, vocal; Freder- 
ick Gernsheim, Arno Kleffel, composition, conducting, 
organ and chorus classes ; Bussler, theory ; Professors 
Efrlich, Gernsheim and Dreyschock, v. d. Sandt, piano ; 
Florian Zajic, Exner, violin ; Espenhahn, ‘cello. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 








Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable infor ion, will be sent rrez on 
application. 








GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 
Music, Harmony, Composition, Instrumentation, 
El i Dra ic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage, with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 





per week. For particulars address 
E, EBERHARD, Mus. Doc,, President, 


The Grand Conservatory of Music, 
142 West 28d St. 


New York. 





keep all the Sheet Music and Music Books published in 
this country, together with the celeb d Schuberth, 
y, Peters, Litoff and all other principal 
foreign editions, ; 
New Illustrated Catalogues of Violins, Banjos, 
Guitars, Flutes, Harps, Cornets, Strings and 
all other Musical Instruments mailed free. 


PIANOS AND ORGANS 


Of various makes at lowest prices. Write us if you 
intend purchasing. 





Special attention given to supplying the wants of 
in every department of music. Correspondence 
solicited. All letters of inquiry cheerfully answered. 
Send for catalogue. Everything in the musical line. 


The Touriée Conservatory of Music. 


H. TOURJEE, Director. 





The most thoroughly equipped Conservatory in this 
country. Embraces eleven distinct schools, including 
a thorough and complete practical course for the study 
of Piano and Organ Tuning. 

TUITION THE LOWEST, 


WORLD'S FAIR YEAR, desirable homes secured 
for Pupils. 


CATALOGUE MAILED FREE. 
245-247 STATE STREET, Chicago, Ill. 
WILLIAM O, CARL, 


Concert Organist. 


Pupil of M. Alex, Guilmant, Paris, will resume in- 
struction on the large Roosevelt Organ at the First 
Presbyterian Church, Fifth Avenue and T welfth Street, 


October 1. 
Address Studio, 57 West 17th Street, New York. 








Established in 1867. 


Cincinnati Conservatory of Music. 


MISS CLARA BAUR, Directress, 


Thorough musical education after the 
methods of foremost European conserva- 
tories. 

Day and boarding pupils may enter at 
any time. 

Young ladies in the home department are 
under the personal supervision of the direc- 
tress. For Catalogue address 


MISS CLARA BAUR, 
Fourth and Lawrence 8ts., 
CINCINNATI, OHIO. 





The National Conservatory of Music of America, 


126 & 128 East Seventeenth St., New York. 
1se2a. 


OFFICERS: 
Mrs, Jeannetrea M. Tuurser, President. 
on. Wituam G. Cuoate, Vice-President. 
Hon. Henry W. Cannon, 7reaswrer. 
Mr. Epmunp C. Stanton, Secretary. 
Dr. Antonin Dvorak, Director. 


FACULTY: 
Director, Dr. Anwronin Dvorak. 
Singing. 
Signor Romualdo Sapio. Monsieur Victor Capoul. 
Mr. Christian Fritsch. Mrs, Beebe Lawton. 
Mr. Oscar = w a 
r. 


Singing—Pri tory—Miss Annie Wilson. 
Opera Crass—Me. Victor Capoul. 
Conductor ef Opera—Mr. Anton Seidl. 
Répertoire—Signor Ernesto Belli. 
Operatic Chorus—To be selected. 
Oratorio Class—Mrs. Beebe Lawton. 


Piano. 
Mr. Rafael feats. Mrs. Jessie riseet oe 


Miss Adele Margulies, Mr. ld Winkler. 

Miss Elinor Comstock. Mr. J. ri Huneker. 
‘tains 

Miss Mabel Phipps. iss Carrie Konigsberg. 


Miss Adelaide Okell. Miss Grace Povey. 
Mrs. M. Beardsley. Mr. Albert Mildenberg. 


Organ. 
Mr, S. P. Warren. Mr. John White. Mr. H.W. Parker. 
Harp—Mr. John Cheshire. 


tolin. 
Madame Camilla Urso. Mr. Leopold Lichtenberg. 
Mr. Jan Koert. Mr. Juan Buitrago. 
Viola— Mr. Jan Koert. 
Violoncello. 
Mr. Victor Herbert. Mr. Emile Knell, 
Contrabass—Mr. Ludwig Manoly. 


Fiute—Mr. Otto Oesierle. 
Oboe—Mr. Arthur Trepte. 
Clarionet—Mr. Richard Kohl. 
Bassoon—Mr. Adolf Sohst. 
French Horn—Mr. Carl Pieper. 
Cornet—Mr. Carl Sohst. 
Trombone—Mr. Frederick Letsch. 
Composition—Dr, Dvorak, 
Harmony and Counterpoint. 
Mr. John White. Mr. H. W. Parker. 


Solfeggie. 
Mr, Johannes Werschinger. Mr. Alberto Frencelli, 
Miss Leila La Fetra. 
Chamber Music—Mr. Leopold Lichtenberg. 
Orchestra—To be selected. 
Chorus—Dr. Dvorak. 
Assistant—Mr. Rubin Goldmark. 
History ef Musie—Mr. Heary T. Finck. 
Diction—Mr. W. V. Holt. 
/talian-Signor Pietro Cianelli. 
tment— Monsieur Mamert Bibeyran. 
‘encing— Monsieur Régis Senac. 
Accompa nist—Signor Ernesto Belli, 
Tuition, $100 and $200 the scholastic year. 
Entrance examinations will be held as follows: 
Composition—January 9, from 9 a. m, to 123 m. 
Piane and Organ--Jenuary 10, from ¥ a. m. to 
12 m. and 2 to 5 p. m. 

Harp, Cello and all Orchestral Instruments—Jan- 
uary 11, from 9 a. m, to 12 m. 

Vielin—January 11, from 2 to 5 p.m. 


Stage De, 





Orchestra~January 11, from 4 to 6 p. m. 
Voice—TJanuary 12 and 13, from a. m. to 
| 12 m.and @to5 p. m.; Janvary 13, 8to 10 p. m, 
| Chorus—January 13, from 8 to 10 p, m. 

For further particulars address 
EDMUND C. STANTON, Secretary, 
| 126 and 128 East Seventeenth Street, New York. 





SCHARWENKA CONSERVATORY OF MUSIC 


37 E. 68th STREET (Near 


NEW YORK. 


Madison Avenue) 


(Formerly 81 Fifth Avenue.) 


XAVER SCHARWENKA, - 


Director, 


ROYAL PRUSSIAN PROFESSOR AND COURT PIANIST TO THE EMPEROR OF AUSTRIA 





All grades of musical students, from beginners 
upwards to the most advanced, receive a uniform, 
lient and sy: ic instruction in all branches of 
music. 
The Piano, Vocal, Harmony and Violin departments 
are taught by renowned artists of both European and 
American fame. 





A Seminary for the education of Teachers. 

Lectures on History of Music every Saturday. 

Students and Faculty Concerts a specia! feature 

Fashionable and accessible location. 

Spacious and finely appointed studios. 

Students from a distance will be assisted in procuring 
desirable boarding places. 


FOR TERMS AND PARTICULARS, ADDRESS 
EMIL GRAMM, General Manager. 


Fall Term begins September 19. 


Exseminations begin September 1. 


Students can enter at any time. 





CONSERVATORY OF MUSIC, 


HAMBURG, GERMANY. 


The instruction is both practical and theoretical and embraces the following branches: Solo Singing 


(enemy and Opera), Chorus Singing 
a 


nsemble, Quartet and Orchestral P’ ying ; H 


Piano, Organ, Violin, Violoncello, Orchestral Instruments of all kinds; 
armony, 


Composition, History of the Atsthetics of Music, Italian 


Language. 
THE FEES ARE: Higher Classes, 330 marks; Middle Classes, 230 marks annually, 
Full particulars to be found in the prospectus, which can be had gratis by addressing 


J. VON BERNUTH, 


Royal Professor, Director of the Philharmonic Concerts and of the Sing Academy 





CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thuringia, Germany. 


(Under the patronage of the Court.) 


OMPLETE education in musical branches, including solo singing for opera and concert. Annua) Dues; 


Vocal Department, $50 Instrumental Department, $38 (150 marks). 


Cost of living in good families, 


$125 a year and upward (sco marks). Free admission for pupils to the concerts of the court orchestra, 
and vocal as well as theory pupils have free admission to the genera)! rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 





THE Puonetic Al phabeh 


regarding its 


1 ‘6 HERE can be but one 
. eiegabtiolh aiid, aera Ca® (uy voice 


excellent results 


MADAME ASHFORTH 





Steno-Phonetic System for Vocal Sight Reading. 


Address by letter MISS M. F. SMITH, 
Care SCHIRMER & CO., 35 Union Square, New York. 





NOVELLO, EWER & CoO., 


MUSIC PUBLISHERS AND IMPORTERS, 
21 East 17th Street (three doors west of Broadway), 
NEW YoOoRKZ. 


SOLE AGENTS forthe UNITED STATES, 


Besides their own publications, for the publications of 


CHAPPELI. « CO. 
ROBT. COCKS « CO., 

7. B. CRAMER « CO., 
HOPWOOD « CREw, 


BRoOTCHINGS 


S.c J. HOPHRINSON, 


&i ROMER, 





London, England. 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 
(a Please write for these lists and catalogues. 
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UR 


the finest we 


represent both in exterior finish 


quality of tone the highest exrcellen 


in Piano Manufacture. We 


solicit for them the critical 


examination of the musi- 
cal profession and the 


public, 


THE MUSICAL COURIER. 


Productions of the present year are 


have ever offered, and 


and 


cre 


CHICKERING 
& SONS, 


791 Tremont Street, 
BosTon. 





METROPOLITAN COLLEGE OF MUSIC 


LEADING MUSICAL INSTITUTION 
OF AMERICA, 


PIANO TEACHERS’ CERTIFICATES. 


A. C, M., and 
M. 


{| William Mason, Mus, Doc, 


Examiners ' Albert Ross Parsons, A. C 


Dudley Buck, President, 
Albert Ross Parsons, lice-/’resident. 
Harry Rowe Shelley, #¢ Vice-President 
R. Huntington Woodman, Organ Department 
Emilio Agramonte, Operatic Director 
Charles B, Hawley, Musical Director 
Residence Department for Pupils from a distance, 
Circulars sent on application, Address 
H. W. GREENE, Sec’y and Treas., 
19-21 KH. 14th STREET, NEW YORK. 


CONCERT DIRECTION. 
DANIEL MAYER. 


LONDON, ENGLAND, 


SOLE AGENT FOR 


PADEREWSHI, 





Sztumowska, 


geline Florence, Belle Cole, Katharine Fisk and 


Marguerite Macintyre, Ben Davies, 


and the principal vocal and instrumental celebrities, 


Note Change of Address 
to larger premises: 
18 Great Marlborough Street, 
LONDON, W. 


CABLEGRAMS, “ Liszt, London."’ 


Gorski, Sauret, Jean Gerardy, Evan- 


Norman Sal- 
mond, Plunket Greene, London Symphony Concerts, 


Chickering Mall, 


NEW YORK. 


III 


ACADEMY 
OF OPERA. 


Frank van der Stucken, Musical Director. 


W. F. Rochester, - Stage Director. 


A practical School of Opera and 


Dramatic Instruction. For terms 


apply at Chickering Hall on Mon- 
to 1 


days and Saturdays from 11 


o'clock. 








J. RAYNER, 
MAHOGANDT 


AND ALL KINDS OF 


Veneers for the Planoand Organ Trade. 


WESTERN ESTABLISHMENT : 


FULTON and MORGAN STS,, 


CHICAGO. 





EASTERN ESTABLISHMENT: 


FOOT HOUSTON ST,, E. R. 


NEW YORK. 


ESTEY ORGANS 


NEVER IN SO GREAT DEMAND 








Royal Conservatory of Music (also Operatic and Dramatic High School), 


DRESDEN, GEBARMANY. 
Thirty-seventh year, 47 different branches taught. Last year, 749 pupils, 87 teachers, among whom for 
Theoretical branches are Felix Driiseke, Prof. Rischbieter, Prof. Dr. Ad. Stern, &c.; for Piano, Prof. Diring, 
Prof, Krantz; Chamber Music Virtuosa, Mrs, Rappoldi-Kahrer, Schmole, Sherwood,Tyson-Wolff, Mus, Doc., &c.; 
for Organ, Music Director Hipner, Organist Janssen; for String and Wind Instruments, the most prominent 
members of the Royal Court Orchestra, at the head of whom are Concertmaster Prof. Rappoldi and Concert- 
master Fr. Griitzmacher ; for Vocal Culture, Chamber Singer Miss Ag. Orgeni, honorary member of the Court 
Theatre, Mrs. Otto Alvsleben, Mann, &c.; for the Stage, Court Opera Singer Eichberger, Court Actor Senff 
Georgi, &c. Education from the beginning to the finish. Full courses or single branches. Principal admission 
times, beginning of April and beginning of September. Admission granted also at other times. Prospectus and 
full list of teachers at the offices of Tuz Musicar Courier and through Prof. EUGEN KRANTZ, Director, 


ADOLF NIEMANN, THE 


eT ea MOZART CLUB OF NEW YORK, 


Piano + Hammers, 
34 KOEPNICKER STRASSE, Reorganized for the Season 1 892, 
CONSISTING OF 


BERLIN, GERMANY. 
REED INSTRUMENTS AND PIANO, 


AUFFERMANN’S Ke See 
J. ELLER, Oboe. F. BERNHARDI, Bassoon. 
STAINED VENEERS, 


O. OESTERLE, Flute. C. PIEPER, Horn. 
211 East 42d St., New York. 


The Towers School of Vocal Music, 


The only organization of the kind in the United 
States. Open for engagements. Address JOS. ELLER, 

NEW YORK. 
For imparting the best possible instruction in Voice 


148 Second Avenue. 
Culture and Dramatic Singing. 














GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
(London), and Kullak and Marx (Berlin). 31 LINKSTRASSE, 
Catalogues mailed tree on application. 
9 E. 17th St., off Union Square, New York, BERLIN, GERMANY. 








WEBER, 








GRAND anp UPRIGHT PIANOS. 


Warerooms: 





Fifth Avenue, corner West Sixteenth Street, New York. 
Manufactories: 121, 123,125,127 Seventh Avenue; 147, 149, 151 153,155, 157, 159, 161, 163, 165 West Seventeenth Street, NEW YORK. 
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LESCHETITSKY DENOUNCED, 
UMORS of the most disquieting sort have reached 
us from time to time about Theodor Leschetit- 
sky, his method, and his treatment of the various 
pupils who worship at the shrine of the so-called 
teacher of Paderewski. From these accounts, com- 
ing as they do from the most varying and reliable 
sources, we learn that the Sultan of Turkey is a mild 
mannered monarch in his treatment of his God-for- 
saken subjects when compared to the despotic rule 
exerted by Leschetitsky. He has been denounced 
too by various pianists like Von Bulow, Rosenthal, 
Gruenfeld, as a charlatan, and his so-called method 
has been termed a humbug. To our own certain 
knowledge young American pianists who have 
studied with him have returned to their native land 
with ruined touches (Leschetitsky pupils sooner or 
later generally develop a hard touch), and Leschetit- 
sky was himself surprised at Paderewski's success, 
for he did consider that the latter had mastered his 
method. Be this as it may, Paderewski's best teacher 
was himself, All of which shows the folly of Ameri- 
can students going abroad when they can do better 
at home. 








WAGNER ON THE DECLINE? 


EAD this from the London « Meister” and then 
R cease prating about the decline of Wagnerism. 
Remember, all this in London, hitherto the strong- 
hold of musical philistinism : 


If any proof were needed to show how infinitely in advance of the gen- 
eral run of London critics is the London public it has been supplied by 
the respective attitude of these two parties toward the splendid series of 
Wagnerian dramas which Sir Augustus Harris has lately produced with 
such marked success, both artistic and financial. We may leave the 
critical fossils, however, to regret the passing of the age of ooze, and 
**come to the horses’’—which reminds us that the ** Valkyrie ’’ was de- 
prived of hers. 

Ten years have worked wonders in London, and Wagner's later music 
dramas may now be considered as firmly established in our midst. For 
this the sincerest thanks are due to the enterprising manager of our Lon- 
don Opera House, and to those German artists who have been bold 
enough to risk their reputation on hitherto unfriendly shores, Their 
pluck has been rewarded ; for surely Sucher, Alvary, Wiegand, Heink, 
Bettaque, Reichmann, Klafsky, Lieban, Grengg, &c., and last, but not 
least, Conductor Mahler, will not view their London laurels as their 
smallest acquisitions. There have been inequalities in the rendering, as 
in the mounting of these dramas ; we could have wished for a little more 





refinement in the orchestra, a little less dragging in some of the tempi ; 
but, taken all round, these performances have been the best thing given 
as yet to our metropolis, and each has borne the stamp of genuine German 
earnestness. 

How well the good seed, sown at Bayreuth, bas thriven may be in- 
stanced in the cachet of those singers who have come to us fresh from the 
Festspiel training ; yet how easily those Franconian lessons may be 
smothered when overlaid with operatic traditions was recently shown by 
the performance of Van Dyck as ‘* Lohengrin" in our Italian season, 
when the Bayreuth facile princeps cast his rendering of the hero in the 
Herculean mold, and, excepting for the superb “ Grals Erzithlung,"’ for- 
got the mystic nature of the knight in his anxiety to reach the footlights. 
But the German season proper has done more for the due appreciation of 
Wagner in this country than any words of ours could convey; we will, 
therefore, only pray for its repetition—with a few, a very few amend- 
ments. © * ® 








PADEREWSKI DATES. 
HE bookings of Paderewski have been completed 
until March 16, and the dates of his perform- 
ances are herewith given. It will be found that there 
are agood many vacant dates between his first ap- 
pearance this season and the last day recorded for 
the present series, but this is due to the peremptory 
decision that Paderewski must take a certain num- 
ber of days for rest and recreation. Every date could 
readily be filled: 


Date. Cities, Date. Cities. 

BEE Sak skecvieners New York | February 4............... Toronto 
si isancesencckuheaia Boston a Dispdenerscsesen Buffalo 
. B. deece, iis oQes New Haven 7 Oi vrnsaiiivea ans Geneva 
ei Tenn aced conaee New York = Wreiacee .-.. Providence 
Wibavakesadasen Rochester ,) er T . Boston 
: Wee nbcccessccetveeccaeee oi a Brooklyn 
ie CORRE Hartford ns 18........ .... New York 
pg a OP ewe) ch ducek Syracuse 
la fic nisi bah cae New York ~ 22.............Cleveland 

” 16... .+ «++. Buffalo 24) _ 
*  19...4.. .s++-Philadelphia te) gas orest seen tens Chicage 
¥ BD wdc nedd obes dd. Brooklyn * We cceddiipindeisced Detroit 

J 91.. . «-...Boston | March 2) 
i 93 ) i 4 [ ssccvece ove Chicago 
cnet - +++.Portland ‘ 6 F 

a Se ee eae oy ME er ae Cleveland 
be Weis» swstesinces Worcester ” Pi bse deccmle Pittsburg 
( ps \ ov} Vees binds) ate Boston “al Bat Ae .New York 
Meet " 13............. Baltimore 
February 1) “" °""""" Montreal a 14 .... Washington 
‘ B..ccceces «+ Toronto ig Wi inde 5 Philadelphia 





New York and Boston get six performances each 
and Chicago four; the other cities mentioned, two or 
one each, 





WILSON'S EXPOSITION. 

NY developments in the operations of the secre- 

tary of the Bureau of Music of the Chicago 
exposition are constantly cropping to the surface, all 
of which demonstrate the total unfitness of George 
H. Wilson for the place now occupied by him. As 
the bureau under Wilson’s management is inacces- 
sible to any editors of music papers except those 
directly interested with Wilson in his own monthly 
sheet, the difficulty in securing reliable information 
is sufficient to discourage the average newspaper 
man, who is partly reconciled by the reflection that 
the announcements made by the secretary himself 
are equally unreliable. 
feels itself encouraged by the power of public opinion 
behind it, and will not permit the scandal that has 
arisen to drift into the unknown or the forgotten 
pigeon holes of officials’ desks or secretaries. 

It has already been learned that Mr. Tomlins of the 
committee is deeply chagrined in having his name 
dragged into this nauseating exposé, and his resent- 
ment is said to be in store forthose who are responsi- 
ble for the situation, It will be remembered that his 
signature was used in boosting Wilson's sheet by ap- 


pending it to a note in the circular issued by Wilson | 


in which the latter begs for subscribers in this 
fashion : 

The editor and publisher of the ‘‘ Herald” asks you to 
subscribe for and interest others in his paper, a sample 
copy of which is sent to you to-day on recommendation of 


MPCL Josei deta, 


It is now urged by the friends of Mr. Tomlins in 
behalf of that gentleman that he never signed these 
circulars, 
scheme with the aid of a rubber stamp made by Tom- 
lins to indorse the admission tickets of the members 
of the chorus who participated in the musical cere- 
monies atthe late Chicago celebration. Five hun- 


dred members of this chorus received the Wilson | 


circular, and Mr, Tomlins also denies any collusion in 
this little business of Secretary and Private Editor 
Wilson. 

If Mr. Tomlins’ rubber stamp was used without his 
knowledge or consent the party who used it for per- 


But THE MUSICAL Courter | 


but that his name was used in Wilson's | 


sonal advantages is a fraud of the very first water, 
and if he is any way associated with the Chicago ex- 
position commission he should not only be dismissed, 
but brought into court under criminal charges of 
misapplying official documents or signatures for pri- 
vate gain. Mr. Tomlins must be held as an accom- 
plice of the person who used that stamp, unless he 
makes a public denial showing that he is absolutely 
innocent, There must be no beating about the bush. 
Either Mr. Tomlins was aware of the fact that his 
rubber stamp was brought into use to advance a pri- 
vate speculation, or he was ignorant of its use, In 
the latter instance someone is a thief. Now, Mr. 
Tomlins must come forward to clear himself, or he 
must bow to the inevitable consequences of the co- 
operation divulged by the investigations of THE 
MUSICAL COURIER. 

In addition to all this there is a rumor to the effect 
that the 7,000 copies of Wilson's sheet, said to have 
been sold by him as a private individual to the ex- 
position commission, were paid for at the rate of 10 
cents a copy, and that of this sum 3 cents for each 
copy found themselves in the Bureau of Public In- 
formation, presided over by Major Handy. This sum 
of $210 (3 cents on 7,000 copies) must be shown up 
somewhere in the accounts of Major Handy’s bureau, 
if this rumor is correct, and yet the rumor may have 
some truth in it and no account of the transaction be 
Is there any co-operation among the vari- 
ous bureaus for mutual profit? What interests are 
there associated between the two bureaus? If Dr. 
Peabody's department pays the retail price for Wil- 
son's 7,000 copies why does Major Handy’s depart- 
ment get the difference between the wholesale and 
Why should not all of this money have 
If he manipulated 


recorded, 


retail prices ? 
gone into the pockets of Wilson? 
that kind of a transaction he should have all the 
profits unless it required the assistance of coparceners 
to get the scheme through. If there are copar- 
ceners, who are they ? 

Moreover, there is good reason for believing that 
the requisition for the payment of the money for the 
7,000 copies was secured by rather curious methods. 
Definite rules are prescribed for the signing of requisi- 
tions and the necessary documentary paraphernalia 
necessary to get at the cash. In the signing of the 
| requisition for the payment of the 7,000 copies of 
Wilson’s sheet the three signatures—Dr. Peabody, 
Theodore Thomas and Wm. L. Tomlins—were secured, 
itis said, in an irregular manner ; the first one signing 
his name on the strength of the assurance that the 
other two had also consented to sign. When the 
first signature to the requisition had been obtained 
on such declarations or avowals it was an easy mat- 





ter to get the other two. 

Who the individual is that accomplished this trick we 
are not prepared to state, but we are assuredly not 
| wrong in concluding that the person who will use a 
| rubber stamp of Wm. L, Tomlins’ without the knowl- 

edge of Tomlins, in order to gain pecuniary benefits 
| from its use, will not hesitate to trick the department 
| of music into the signing of a requisition of $700 or 
| any sum within safety limits. 

Asit stands to-day the Bureau of Music of the Chi- 
cago exposition is thoroughly discredited in the esti- 
mation of the musical people of the United States, 
and the reputation it bears is entirely due to the con- 
duct of its secretary, who has demonstrated his total 








| unfitness for the office he occupies. 

Mr. Wilson is not eligible for other reasons dis- 
covered since his induction into office. He has to 
some extent already been played upon by certain 
persons, who, conscious of his ignorance, have suc- 
ceeded in foisting upon his attention and considera- 
tion collections of so-called valuable or artistic and 
| rare musical instruments, many of which are fraudu- 
| lent imitations and instruments with fraudulent pedi- 
grees. These are to be exhibited among the curiosi- 
ties in the musical department of the exposition. To 
what extent Wilson's ignorance has been utilized by 
unscrupulous musical humbugs will probably never 
be known, but an idea of the state of affairs can be 
gained by remembering that, in accordance with Wil- 
son's own circular, anyone can become Persona grata 
with the Bureau of Music by sending Wilson $1 sub- 
scription for his little monthly sheet. 

Under the conditions prevailing at present no par- 
| ticular headway can be made by the Bureau of Music. 
|The best efforts of Dr. Peabody and of Theodore 
Thomas must inevitably be paralysed by their associa- 
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tion, officially, with a man of Wilson's type. A secre- 
tary is now needed who stands absolutely aloof from 
any sordid motives, whose character and name will 
be safeguards against humbug and scandal and who 


will add strength and respect to the Bureau of Music. 
With Wilson as secretary there is no further useful- 
ness centred in this department of the Chicago ex- 


position, Mr. Wilson's own conduct is responsible 
for the condition of affairs, and Mr, Wilson's conduct 
is subject to his own views of ethics, to which he is 
welcome, even if the world of music does not agree 
with him, 

One more question, Has Mr, Wilson any pecu- 
niary interests in the new works of Dr. Mackenzie to be 


performed under the composer's auspices at Chicago ? 
What arrangements did Wilson make with Mackenzie 
to have him brought here at the expense of the ex- 


position for the purpose of introducing his new and 
unpublished works ? Or has Wilson a contract with 


Mackenzie's publishers ? 





AN EARLY SUNDAY CONCERT. 

E present as a genuine curiosity an announce- 
W ment ef a Sunday concert that was given in 
the year 1874. Could anyone but the “only De Vivo” 
have originated such an announcement? He must, 
indeed, have been ‘a contemporary of Bundelcund ! 
Here it is: 


par* THEATER . 


In reply to many invitations to give 
SUNDAY MATINEES, 


Mr. Stuart desires to state that he is unwilling to in- 
terfere with the spiritual exercises so proper at that 
period of the day. He simply desires to relieve the ¢ 


loneliness of 


SUNDAY EVENINGS 


with that which is the most beautiful accompaniment 
ot devotion 
MUSIC 
He knows no other creature in the world more capa 
ble of realizing this ideal than the 


LOVELY HUNGARIAN, 


The Nightingale of the Valleys which Sleep around 
the Danube, 


> Dey 
ILMA DE MURSKA. 
“ An isle of light, 
So wildly, spiritually bright,” 
who can throw into the air whole 
SOMERSAULTS OF SONG; 
and when you look up with dazzled and delighted sur ° 
prise can tight upon her vocal limbs with the grace 
* and ease of the most exquisite danseuse 


What Lucille Grahn was to dance she is to music 
Iima the poetry of voice; Lucille was that of motion 


Under the direction of DE VIVO, 
THE GREATEST OPERATIC DIRECTOR 
IN THE WORLD, 
A GRAND CONCERT 
will be given 
SUNDAY NIGHT, October 18 (1874). 





FUSTICE TO KARL MERZ, 











H. H. Haas’ letter recently published in these | 
columns, and has this to say on the subject: 


‘gr Pittsburg “ Dispatch” takes umbrage at Mr. 


Vet another bit from the very full columns of last week's Tug Musica | 
Counme demands attention from one who knows the facts. Mr, Henry 
Hubert Haas, in an egotisic effusion a column long, explaining that he is 
not to be confounded with Mr, Henry Holden Huss (no, not for long !), } 


and telling why so i)lustrious a personage is buried in the wilds of Virginia, | 
says 

I have deliberately chosen “ Old Virginny,"”’ and resided there ever 
since 1883, with the exception of one year, 1890-1, in Wooster, Ohio, | 
which year I wish I could obliterate from my memory as well as from my | 
teaching record, where I went a successor to the late lamented Karl 
Merz, while on earth, now (as they told me in Wooster, and as the 
**Musical World” and the “ Etude” had it, which must be right) a 
saint’ in heaven, 

This is the third or fourth time at least that Mr, Haas has emerged from 
his “ deliberately chosen" obscurity with a published letter into which he 
has laboriously inserted some kind of a sneering allusion to Karl Merz and 
the authorities of the University of Wooster, It is time for this to stop. 

With all his inevitable prominence asa leader in the musical thought 
and life of the Middle States—and the practical results of his life work 
will be feit in that wide section for a generation to come—Karl Merz was | 
aman of singular modesty and whole hearted devotion to his art. His 
noble character was in accord wilh the ideals sought to be impressed upon 
the 700 or 800 students of that religiously founded and conducted insti- 
tution, 

It was not at all strange that after such a predecessor and \, such an at- 
mosphere Mr. Haas should feel out of his element. And whe», just be- 
fore the commencement concert, this faithful head of the musical depart- 
ment stole silently out of the town without a word of explanation the 
University authoritios heaved a sigh of relief at his departure even at that 
critical time. It is to the credit of Mr. Haas that he now saysof that 
year: “I wish I could obliterate it from my memory as well as from my 
teaching record.’’ The dullest conscience pricks at times. 

It = sreos that this explanation of the animus behind these uncalled 
for and repeated attacks should be exposed (by one who knows and is 
solely responsible for saying so) in Pittsburg, where provision has been 
made to 4 Karl Merz's pw = ly green in connection with 
the fine musical library that he collected and we possess. 














Carl Fiqué.—Carl Fiqué will be the soloist of the next 
Seidl Society concert at the Brooklyn Academy, December 
19. On November 23 Mr. Fiqué inaugurated a series of 
monthly musicales at his studio, 472 Lafayette avenue, by 
presenting a choice program, the main feature of which 
was the Chopin F minor concerto, played by Mr. Fiqué, He 
was assisted by Carl Venth (violin), Edward Turner Lloyd 
(tenor), and Robert Thallon (accompanist), besides his 
talented pupil Miss Carrie B, Taylor. Mr. Fiqué’s studio has 
a seating capacity of 100, and withits two fine pianos, its 
large library and elegant furnishments, is just the place for 
a music lover to feel ‘‘at home.”’ 

Lucca’s Recovery.—London, December 2.—A dispatch 
tothe ** Standard "’ from Vienna says that Pauline Lucca 
hasrecovered from the effects of her recent illness and has 
resumed teaching. 

A Pupil of Liszt Kills Himself.—Olympia, Wash., Dec. 1. 
— While temporarily insane Prof. Frederick Nitohke 
hanged himself at his ranch in Sherman Valley, Black 
Hills, last night. He was known all over Western Wash- 
ington for his interest in music. He was born in West- 
phalia, Germany, and was a pupil of Liszt.—‘* Sun.” 

Brodsky a Knight.—Mr. Adolph Brodsky, the genial 
concert master of the Damrosch Symphony Orchestra, 
received a letter from Mr, Carl Woxen, Consul of Sweden 
and Norway in New York, several days ago, asking him to 
call at the Consulate on important business. On do- 
ing so he was quite surprised to be informed that His 
Majesty King Oscar had forwarded a decoration making 
Mr. Brodsky a Knight of the Order of St. Olaf, first class, 
which had been voted to him by the Government of Nor- 
way, and which of course was further sanctioned by the 
King, King Oscar had heard Mr. Brodsky play at Leipsic, 
and this rare honor was a result. 

Dvorak Talks Music.—Goston, November 29—‘' Yes, I 
have been asked {requently what I think of America musi- 
cally,” said Dvorak to-day. ‘I have been asked in Eng- 
land and other countries and here. It is the youngest 
country. How could it hope to be abreast of the old 
country in music? But I find here the musical tempera- 
ment, the musical faculty: all it needs is education, 

‘* Here,”’ continued Mr. Dvorak, ‘‘all the ladies play. It 
is well, it is nice, but I am afraid the ladies cannot help us 
much. They have not the creative power’’—emphati- 
cally and with finger on his forehead. ‘‘ How is it in my 
own country? There everybody plays and especially the 
men. It is compulsory. They must go to school for six 
years, from fourteen to twenty. They must learn to read, 
write, and all that, and to play some instrument.’’— 
‘« Times.” 

Twenty-five Years First Tenor.—Mr. John G, Breitwieser 
has been a first tenor in the singing section of the Lieder- 
kranz Society for twenty-five years. During all that period 
he never missed a rehearsal or a concert until several 
months ago, when his leg was broken. 

The society had intended to commemorate his long ser. 
vice on July 11, the actual anniversary of his entrance into 
the singing section, but the illness of the singer compelled 
a postponement. 

Under the chairmanship of Mr. William Steinway a great 


| many members of the society sat down at plain tables in 


the hall, drank beer and sang ‘‘commers”’ songs especially 
written for the occasion and in honor of ** Lieber John,”’ as 
Breitwieser is called by his comrades. He was presented 
with an engraved testimonial and a medal. 

The songs written for the occasion were by Messrs. Dr. 
Hecker, Foehrding, Biedermann and Jost. The jovial 
‘*commers ’’ was followed by some serious music, in which 
Mr. Balek, the Dressler Brothers and Messrs. Silvernagel, 


| Bues, Trost, Reuling, Bing and Bornermann took part as 


soloists. 

Miss Rehan is Musical.—A person who knows Miss Rehan 
says that she isextremely sensitive to music, and that this 
sensitiveness accounts for the low music which is used with 
an artistic suggestiveness at Daly’s as nowhere else. To 
this music Miss Rehan’s movements respond. Even her falls, 
as that in ** The Hunchback,” are rhythmical. This cor- 
respondence is by no means intended to be perceived by 
the audience any further than it contributes to the har- 
monious impression of the scene. The music primarily is 
helpful in sustaining the player’s mood. The movement 
of the body, however, in its easy response to the music, 





has been accomplished only by severe work. Those who 
see and delight in the freedom with which Miss Rehan 
changes from pose to pose, in the subtle play of hand and 
wrist, of the sway of the body and turn of the head, do 
not realize at what cost it has been obtained. In our day 
the unlimbered torso is natural only in freaks to be seen at 
dime museums. The subjection to the artistic impulse is 
accomplished, if not by fasting and prayer, by their equiva- 
lent in hard work. Miss Rehan’s command of her voice, 
her wide range of tones and their musical quality, are not 
gifts of nature, but the result of constant study. Mr. 
Daly’s constant advice to his corps is to take singing les- 
sons. ‘Your singing voice is your speaking voice,’’ says 
the dean of that institution.—** Evening Sun.” 

Sir Augustus Harris to Visit Us.x—Manager T. Henry 
French has just received a cable from Sir Augustus Harris, 
the well-known London manager, stating that he would 
come over and superintend the production of ‘* The Prodi- 
gal Daughter.”’ Sir Augustus is the author of the play and 
together with Mr, French is interested in its Ameican pro- 
duction. 

In Mr. Childs’ Collection.—Mr. George W. Childs has 
the very harp that the people of Limerick presented to 
Tom Moore, ‘‘the pride of all circles and the idol of his 
own.’’ Moore’s widow gave the harp to an English earl, 
who in turn presented it toGeorge W. Childs. 

At Montreal and Gloucester.—Miss Lillian Carllsmith, 
the well-known Boston contralto, has been engaged for 
performances of the ‘*Messiah’’ at Montreal and at 
Gloucester, Mass., during the present month. Miss Carll- 
smith will also fill a number of oratorio engagements dur- 
ing January. 

Herve and His Mad Pupils.—We have often heard of 
‘*mad doctors,’’ but it remains for Mr. Oscar Comettan to 
give us the true story of Hervé as le compositeur toqué. 
He says in the ‘* Siécle:’’ 

Hervé, under his true name, Florimond Ronger, studied 
harmony at the Conservatoire. I was his co-disciple and 
with him had for comrades Réty (later of the ‘' Figaro’’), 
Paul Bernard, Laurent de Rillé (who has composed as 
many four voiced choruses as there are stars in Heaven), 
and others. Florimond was not rich; he had that in com- 
mon with all of us, Todo harmony and counterpoint one 
must live; and this, sosimple at sixteen er seventeen when 
one is well formed and has a good appetite, was the most 
difficult thing for some of us. For Florimond it was an 
everyday problem. It was his dream to find a place as 
professor at a boarding school, as tenor in a company—he 
had a very? good voice—or as organist inachurch. This 
place he found ; but how, and why? I will tell you. 

One day he entered the class joyfully radiant. 

‘*I] have found my business,”’ he told us, ‘‘a most en- 
viable position ; board, lodging and washing, and 75 frs. a 
month,’’ 

**Capital!’’ said Laurent de Rillé ; ‘‘ and where?”’ 

** At Bicétre.”’ 

**Stop!’’ said Réty, ‘‘ there is a madhouse there ; I know 
one of the doctors.’’ 

‘* Precisely ; that’s the place.’ 

**Go on,” said Bernard, in histurn. ‘Going to a mad- 
house? What for?’’ 

‘*To teach the poor creatures to sing in chorus. The 
chief doctor of Bicétre is persuaded that nothing is more 
likely to calm their excited nerves and to interest all the 
lunatics than music ; I shall be their maestro di capello. 
I shall be enormously interested in making these people 
who have lost the power of putting together reasonably 
four consecutive words sing truly and harmoniously. I 
hope they will allow me to cheose my singers ; I set aside 
the violent ones at once, because they are dangerous. 
One of these mornings I shall invite you all to come to my 
conservatoire to hear une messe du Saint Esprit chantée 
par ces esprits malsains.’’ (Florimond, like Thalberg, 
loved to play upon words.) 

** And how,”’ asked Bernard, ‘* will you teach these poor 
devils music, and make them sing in tune?”’ 

‘¢ [know nothing about it,’’ replied Florimond, laughing ; 
‘that’s precisely whatinterests me. I shall learn by ex- 
perience, and take my time, having food, lodging and 
washing assured, with 75 frs. per month for the rest.’’ 

‘*Capital!’’ repeated Laurent de Rillé, 

Hervé filled the post of singing master to the idiots of 
Bicétre and chapel organist for about two years. I re- 
member that he asked us all for choruses for his sad pupils, 
not too difficult and of a sweet and quiet expression. He 
told us some of the fantasies of his singers. One of them 
would only sing with his head in the air, as if he were gar- 
gling his throat ; another would only consent to utter a 
sound with his back turned to the conductor. Unfortunate 
Florimond! All these caprices amused him much, and I 
am convinced that he would not have become the com- 
positeur toqué, as he called himself, if he had not been 
music master to these malades de l’ame. He died ina fit 
of passion provoked by the railleries of a newspaper ; he 
died mad.—* Pall Mall Budget.”’ 

Liszt’s Gypsy Protege.—The great pianist, who was pas- 
sionately attached to the gypsies, once endeavored to 
educate and civilize a gypsy lad, but failed ignominiously. 
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The wild spirit of the nature of countless generations could 
not be tamed, and though as a child, liking the novelty of 
the new life, the young gypsy submitted, but with a bad 
grace, to the instruction of the teacher Listz provided. 
But he soon broke loose, and became arrogant and inordi- 
nately conceited. 

However, his untutored playing was excellent, and he 
became the pet of those foolish women in society who are 
ever on the lookout for some new craze to feed their 
flighty craving after variety. Soon the child of nature 
pined for the freedom of the fields and savagery, and so he 
went. He ran away three times and was brought back, 
and then Liszt let him go for good. 

In after years he turned up again in one of the numerous 
wandering gypsy orchestras, but he was only then a medi- 
ocre player—instruction had actually killed the real ability 
that as achild he had possessed. So was shattered one of 
the dreams of Listz’s life—he learned that a savage man 
could not be tamed quite so easily as a savage beast, as 
many had discovered before him.—Chicago ‘ Tribune.” 

Alb. Becker.—Alb. Becker, the director of the Royal 
Domchor, in Berlin, has been successor to the late Dr. W. 
Rust as Thomas Cantor in Leipsic. 

Adolf. Samuel.—This composer, two of whose symphonies 
have been produced at Cologne concerts, has written a 
new one with choruses entitled ‘‘Christus.’’ 

Louis Diemer.—This once prominent French pianist, 
the only pupil of Rossini, gave a concert at Vienna in the 
Bosendorfer Hall, November 30. 

Otto Gunther.—The director of Leipsic Conservatory, 
Dr. O. Ganther, celebrated his seventieth birthday on No- 
vember 4. A subscription was started to found a Ginther 
scholarship for pupils of the institution. 

Franz or Knauth ?—The old dispute as to the true name 
of Robert Franz has been revived after his death. Some 
years ago Dr. Kellerhorn wrote a study on Robert Franz, 
in the ‘ Belleristiches Journal ” of New York, which called 
out from a certain Gustav Schmidt, who claimed to be a 
relative of Franz, a letter to the American paper that had 
first published Kellerhorn’s article, in which he stated that 
his real name was Knauth, and that the name Robert 
Franz was a mere nom de plume, formed from the Christian 
names of Sciumann and Schubert. On seeing this asser- 
tion the well-known editor of the ‘Allgemeine Musikzei- 
tung’’ of Charlottenburg, Otto Lessmann, wrote to Franz, 
who, in his answer, denied the relationship with Schmidt, 
and gave the following explanation of the adoption of the 
name of Franz. ‘My father was not married until he 
was sixty, and thus the greater portion of his life belonged 
to the last century. He was a forwarding agent by trade, 
and so was his brother. Then, as their respective letters 
were often misdelivered, my father took the name of 
Christopher Franz, a common custom in those days. From 
childhood upward I have been known as Robert Franz, 
and under that name made whatever little reputation I 
have gained, as certain inconveniences were caused by 
the double name ; but the right to bear the name Robert 
Franz (sic) was granted to me by the king and approved 
of by the cabinet. I should prefer you to ignore the Amer- 
ican chatter, for otherwise the senseless story would again 
be started that I took my honorable name from Franz 
Schubert and Robert Schumann, te smuggle myself into the 
trefoil with them.’’ The letter was addressed by Robert 
Franz to Mr. O. Lessmann, January 9, 1890, and is now re- 
produced in the ‘‘ Allgemeine Zeitung for November 18. 

For the World’s Fair.—Florence d’Arona and Carl Le 
Vinsen have been engaged to sing at the world’s fair. 

She is Now a Star.—Miss Jennie Dickerson, the contralto 
of the ‘* Robin Hood” opera company, sustained a severe 
loss while stopping at the Bennett in the theft of a pair of 
cuff buttons set with diamonds. It appears that she care- 
lessly left them lying on the stand while she went out of 
the room for a short time, and when she returned they 
were gone. Investigation failed to show where they were, 
and it is still a mystery. The stones in the buttons were 
valued at $150 each. Miss Dickerson appeared in the rdle 
of “‘Allen-a-Dale”’ last evening. The theft occurred Sat- 
urday night. It will be remembered that she has a superb 
contralto voice, and the loss of the diamonds would sug. 
gest that she thinks of starring.—Binghamton (N. Y.) 
‘*Exchange.’”’ 

Sternberg at Erie.—It would be difficult to say wherein 
the fascination of his recitals lies—in his faultless playing, 
in his interesting verbal commentaries, in his earnest or 
sympathetic manner of enlisting the closest attention of 
his audience, or perhaps in the happy union of all these 
qualities. The main feature of his programs is their 
strong physiognomy ;° there is always a clearly defined 
purpose in them, and last night’s program was again in 
the same line. Godard was its principal point, and it may 
be safely predicted that through this one recital (through 
Mr. Sternberg’s interesting speech and its complete corrob- 
oration by his exquisite playing) this French composer has 
gained a large number of new friends and admirers. 

No higher compliment can be paid to Mr. Sternberg than 
by saying that he never fails to stimulate the musical in- 
terest of his audience, and that—aside from his genuine 
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God-given talent and ability, which stand uncontested be- 
fore the world—the stimulating influence of his visits is 
more distinctly felt among our music lovers (and especially 
among eur music students) than that of any artistic musi- 
cian we can at present recall.—Erie ‘‘ Dispatch.” 

A False Rumor.—Mr. Rafael Joseffy desires to state that 
the news about his giving recitals at Chicago next Febru- 
ary is entirely unauthorized. He will not play the piano 
in public this season. 

She is Married.—The dramatic soprano, Felicia Kas- 
choska, is now Mrs. Nussbaum, she having married a 
Polish lawyer of that name a few weeks ago. Musseltaff. 

Fursch-Madi Retires.—There is a rumor to the effect 
that Fursch-Madi, the celebrated soprano, has severed her 
connection with the New York Conservatory of Music. 





The Rubinstein Club Concert. 


HE first private concert of the Rubinstein | 


Club, Willam R. Chapman director, was given in the 
Concert Hall of Madison Square Garden Thursday even- 
ing of last week, Miss Geraldine Morgan, violin, and the 
Apollo Sixteen assisting. The following program was 


given: 
TE ot ariunsonns sath’ xan. of vie due biden date Horatio W. Parker 
Incidental solo by Miss Louise Cowles. 
Pabennled Bae Wo. Sides (his Ab hiadd h cecsitedoawsea ide Wieniawski 
Miss Geraldine Morgan. 
pet ER EE TNR SEA See! Dudley Buck 
PE sob vas aen coast att cousevliusete venenecentnd Rutenber 
The Apollo Sixteen. 
We ak ee Bee RT EE EE ee RET el ee eee Mohring 
IR PT dbo ds chance tik ond cicnticesd. cb mebeeminatdiebdxe Klicken 
EI sna nccnverdd,saiee 94° Rp SA ee ee Carl Fittig 
Beethoven 


Mr. Wm. H. Rieger. 


¥ Ninety-seventh DONNIE. Ba doe Rio beh datiddewisds cénecensl 2 Welds Barnby 
Soprano solo by Mrs. Alice Stoddard-Hollister. 


WU Aik: chehcibnatiosaiicnical: dh dakendecvumeen toe: nies’ Peuret 
SE I bs cnn stingy :hand bancbuesautarveotsesien Verdi 
Mr. Perry Averill. 
EE) eres OTC eEee rr fe Teer Tere eee Jan Gall 
SSP PN | erin ised cnsieie shite todensst licccsrecevessessNeptwich 
The Apollo Sixteen. 

ET chk. ahs wbienaenee keieneeshiseeeaeedoineen +hkabe . Chadwick 
PIE Cicadas ietnednaaden: Shaehevetacetuaenceregeiearede Vieuxtemps 


Miss Geraldine Morgan. 

“Tell Me What the Brook Doth Sing”’...............6.0 cece sees Anderson 

The work of the club has reached a high degree of finish 
and its tonal volume is admirably pure and rich. Miss 
Cowles gave the solo in the first selection in a most satis- 
factory manner, her clear, brilliant soprano being well 
managed. Mrs. Hollister was not heard to very good 
effect ; her voice is hardly strong enough to be heard with 
achorus. The three choruses comprising the fourth num- 
ber and Pueret’s ‘‘ Daybreak ’'{were particularly well sung. 

The Apollo Sixteen shared the honors of the evening. 
They are all well-known singers and did much artistic 
work. Mr. Rieger and Perry Averill were also heard in 
solos with good effect. 

Miss Morgan was greatly appreciated and had to respond 
to anencore. Mr. Chapman conducted ably. 

A large and fashionable audience was present. 


The Musurgia Concert. 
HE first private concert of the Musurgia 
Male Chorus was given at Music Hall Tuesday even- 
ing of last week. Mrs. Carl Alves, contralto, and Miss 
Geraldine Morgan, violin, were the soloists, and Mr. Frank 
Damrosch the conductor, The following was the program 
presented: 


POG Ee Cee CI TROT? oon ccc ccsst, ccccceccveeccvsseecodss Silcher 

eT OO NET .. cissicvcdivvsequdshic edbsevedsiecste Schumann 

Polonaise, A major...... UePkencdtbatndededdud Doaogleste cage Wieniawski 
Miss Morgan. 

UII PPE cvcinnsshaesevocrannvecesedcee eee o0¥ secs anen Goldmark 
SNE ID PUNE ose daansbe <invevene ce csebesesewess Meyerbeer 
Mrs. Alves. 

“In Peaceful Slumber”’...... .... ) Zoll 
ae Lollner 
** Tell Me Where is Fancy Bred ?"’ . L. Damrosch 
eda cee ctsdnccartcsvedledececoustécerveneccocecsécvcceevs Svendsen 
Miss Morgan. 
* Fig Repent Tisotalae? ois iin. ss- caidcese-vsese ceweuecsi Rheinberger 
PLT Scingiinariaretwetas caueed! ges cnahete nb eeages Robert Franz 
FE 5 6.58 ur ks ead <b Sta oh enddederhss wonesacéase Goldmark 
“ Nur wer die Sehnsucht kennt "’...........ccccceeecee sees Tschaikowsky 
Mrs. Alves. 
ee a id cds os ec pans beet eenv ea Wid betalieiddelys osngeeerbas Schultz 
PN Ca dic cirasiccenh otenesy bedsdostgeettuneeceenthesns Mackenzie 


The work of the chorus was very effective, the ‘‘ Roses 
of Hildesheim ” and ‘* Where is Fancy Bred?" being very 
well sung. Mr. Damrosch conducted in a very able man- 
ner and to him much praise is due. 

Mrs. Alves met with a most flattering reception and was 
in excellent form. Miss Morgan gave a very correct tech- 
nical performance and shows considerable feeling. 

Notwithstanding the severe snow storm the lower part 
of the house was crowded. 








Damrosch and the Drawing Room.—An early settle- 
ment is expected of the fuss between the Drawing Room 
and Walter Damrosch over the non-payment of orchestra 
fees for services at the Drawing Room entertainment last 


spring. 











Organ Loft Whisperings. 
OR heaven's sake, my dear choirmasters, 
write your Christmas programs more distinctly or 
you will not recognize your own choirs when you see them 
in the Christmas edition. The most distinct one so far 
came to me from Dr. Tyler’s Church of the Disciples, 
Thomas H. Shaw organist. Mr. Shaw is a busy man, too. 
s*+¢ 

Be sure and read every word of the thoughts expressed 
by Mr. Hallin this letter. They are most helpful and full 
of truth. 


In affairs a few leading minds with sharpened vision 
(called gift) grasp the necessities of the case and make a 
path of habit, in which the masses mechanically follow. 
Thus is the voyage of progress made. God and posterity 
alone realize what it costs the poor pioneers! 

see. 

Every week I realize afresh what worth we have in our 
choirmasters, what work they are doing, and how little 
people know it. The same amount of intention and accom. 
plishment, unhampered by musical temperament, would 
make a magnet of any one of half a dozen men whom I 
have met in the past two weeks. 

What a quartet, for instance, Mr. G. Edward Stubbs, Mr. 
Alfred S. Baker, G. F. Le Jeune, Dr. Hanchett, Dr. Jacoby, 
Dr. Smith, Mr. Walter H. Hall, Dr. Gil——! There! the 
idea of bounding them by the word ‘‘quartet!’’ Experi- 
ence, method, labor of brain and body, patience, con- 
science, result—such men are worth more than salary, 
and a wider circle than choir and congregation are reaping 
the reward of their exertions. 

se 

Mr. Walter H. Hall, of the Church of the Heavenly Rest, 
551 Fifth avenue, is an Englishman, tall, well proportioned, 
brown bearded, with eyes full of bright intelligence and 
courteous address, He is thoroughly professional, bound 
up in choir work, enthusiastic not by impulse but by the 
principles of scientific musical progress ; logical, fair, with 
an estimate of what is best and worst, and why, far beyond 
his twenty-eight years. Nervous and excitable by nature, 
he understands the laws of reserve force and self control ; 
earnest for success, his conscience is such as would not 
permit him to engage in other than the boy choir move- 
ment, his ideal of church music; musicianly, of the strict 
English standard, he understands that classic apprecia- 
tion cannot be forced but led, and he is perfectly willing to 
give full credict wherever due. In England he studied 
under Dr. Steggall, Dr. H. C. Bannister and Harold 
Thomas ; in America with that apostle of choir training, 
to whom every other man is indebted, Geo, F. Le Jeune. 
Three times he went to Europe to have the latter's 
methods certified to by British authority, and each time re- 
turned more fully convinced that he was correct. His 
diploma is signed by Sir George A. Mccfarren, author of 
much church music, of ‘St. John the Baptist’? ‘King 
David,” and colossal works on harmony and counterpoint. 
He has bsen playing organ since he was fifteen. Eight 
years in this country have been divided between three 
organships, that of St. Peter’s in Albany, St. Luke’s in 
Germantown and of the Church of the Heavenly Rest, 
which he assumed last May. 

Of the two former he speaks with the pride and enthusi- 
asm of one who has done good work well and had it ap- 
preciated. St. Peter’s is one of the handsomest churches 
in the State. The organ, though voiced louder, is fac. 
simile, stop for stop, of that of St. James’ in this city. 
Mr. S. B. Whitney, now in the Church of the Advent, in Bos- 
ton, and Philip Hale, musical critic, were predecessors of 


Mr. Hall. Dr. Battershaw, an unusually eloquent man, is 
rector. Mr. Hall did very ambitious work in both these 
cities. Miss Gertrude Hall, the prima donna, was one of 


his soloists in Albany. In Germantown one of his warm- 
est friends and close observers was W. W. Gilchrist, the 
composer of Philadelphia, whom he describes as one of the 
best men in the world. 

The sexton of The Heavenly Rest has four pages of names . 
looking for seats in that popular house of worship. Asa 
‘*bridal church’? I would utter a word of warning to Dr. 
Morgan, it will not long remain so if something is not done 
about renewing that ancient organ. In Tuxedo the belles 
fairly re-belled, and would not and wou/d not be married in 
the pretty church of that classic city, in the absence of the 
king of instruments. Recently one has been added in self 
defense, and now many ‘‘interesting events’’ 
for the season. 

The organ in the Fifth avenue church is twenty-five 
years old, with all that the age implies ; and further to re- 
duce its inefficiency, it is so badly placed between walls, 
to accommodate the congested condition of the congrega- 
tion that much of what tone it has is lost. Another case 
of disregard of musical necessity in this city of wealth 
and sentiment. Mr. Hall’s fine interpretation of Spohr's 
‘*Last Judgment”’ music last week has certainly been a 
test of his skill as an organist. The dawn of a hope is 


are booked 


here that the instrument will be rebuilt, and estimates 
have already. been made for tiling off the chance! in place 
of the cushioned floors. Four elaborate weddings are 
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booked for January in this church, and boudoir furnish- 
ings are as much a feature of a wedding party as music; 
but with the growth of musical importance in the organ 
loft measures will have to be taken more in accord with 
the English cathedral style of furnishing churches. There 
is at present a disturbing discontent in the minds of church 
musicians in this direction. 

The choir consists of about twenty men and ten boys; 
three men altos, three tenors and four bassos. Messrs. 
Jacob Niemann, Percy Steet and Lorillard Maux are the 
altos or counter tenors; Messrs. Fred Harvey, Francis 
Feldman and John Williams the tenors. Mr. Harvey, an 
operatic star, can take high C sharp without seeming to 
know it. He is expressive, too, his singing adding much to 
the ‘Judgment’ performance. Mr. Wood McKee, one of 
the most promising pupils of that excellent voice builder, 
E. J. Meyer, also had a great many heavy solos. Were he 
more dramatic he would add much to his really good voice 
and method, Mr. F, A. Parkhurst, H.C, Hartley and 
Simuel Hobson are the other bassos, Mr. Parkhurst is the 
son of a prominent vocal teacher in Albany. 

Among the talented boys are Chas. Hoffman, son of 
Richard Hoffman, the pianist; Cyrus Edwards, Harry 
Atkinson, Alleyne Weiss, Percy and Ernest Lucas and 
Wesley Woodward, There is a choristers’ league at- 
tached to the church which does much social, mission and 
charitable work, The beautiful mosaic in the vestibule 
was put in place by their efforts, and many hospitals are 
indebted to them for musical sunshine. Every year the 
boys are sent for vacation to ‘*The Rest,’’ a charming 
home at Croton Lake, where they fish, swim, rest, breathe 
and shout in all keys, major and minor. Last year Mr, 
Hall spent a week there with them and held daily rehear- 
sals as part of the fun. 

For all the extra services of the church the organist and 
choir are paid for their services. This year the choir do 
nated their share for the purchase of a fine new Knabe 
piano, which they have long wanted, and as a token of ap- 
preciation they were in turn presented with a No. 1 foot 
ball by the tactful organist. 

The Vanderbilts, Anson Phelps Stokes, the Appletons, 
Wm. Walter Webb and Doctor Humphrey, of ‘ Specific” 
fame, are members of the church, The spirit is broad, 
m>iern and charitable, and life is made as pleasant as 
possible for the musicians. 

Mr. Hall has all the churchly musician's dread of secular 
music framing sacred words. A recent laceration of his 
ecclesiastical heart was the union of ‘*Oh, Promise Me”’ 
and “Abide With Me.’’ ‘*Oh, do, Mr, Hall—do let Mr. 
Harvey sing some delicious Italian music or some touch- 
ing ballads—you can change the words all you like, you 
know—his voice is so sentimental it would be just love. 
ly!"’ is the burden of a frequent appeal. In Albany one 
morning he had his ecstatic soul brought down from C 
sharp to F double flat by an assurance that that sonata-like 
composition, Smart's ‘‘Te Deum,’’ was ‘just horrid.’’ 
While loving everything from Guilmant to Bach, Mr, Hall 
realizes that crudeness must be modulated into classic 
culture through a dominant of modern effect. For this 
purpose he considers Stainer, Smart, Barnby, King-Hall, 
Oliver King and Stanford invaluable as producers of a 
pure school with attractive effects. 

Yes, he wants a boys’ training school above all things; 
says the boy choir isthe place to learn the disastrous 
effects of public school musical training. Between that 
and church service is a chasm sufficiently large and dark 
to engulf any but a giant trainer. Nothing but a training 
school should be expected to bridge it. 

He makes a statement, which two other cultured English- 
men have made, that although the excellence of what is 
excellent in England is so far beyond that to be found in 
this country as to seem to overshadow it, still the attention 
given to choristers here is much more widely spread and 
threatens in time to be quite as effective. Englishmen re- 
turning from visits home are frequently surprised at the 
indifference of the work done outside of the radius of con- 
servative cathedral style, which is of small limit. Dr, G, C. 
Martin, of St. Paul's; Dr. Bridge at Westminster, where 
there is daily service of almost absolute ensemble per- 
fection, and Dr, Stainer, who was (or is) at the Magdalen, 
Oxford, are three shining lights of pure cathedral style. 

**No,’’ says Mr. Hall ‘* big appropriation alone will not 
secure the best results, although I am inclined to believe 
that the opposite is apt to be the case. In some provincial 
districts one frequently comes across the acme of musical 
effectiveness, while the work of some fellow laden with a 
big, fat salary (through the pride of the congregation, not 
its love) is extremely heavy and unprofitable. The great 
point to aim at isto make it worth the while of the right 
man to bein the right place. 

‘*Many good choirmasters miss it through obstinately 
retaining old, heavy methods of musical draught, instead 
of inserting modern springs under their musical car. 

**The only choir is the boy choir. Ladies’ voices do not 
mingle with those of the boys, and little girls are not strong 
eneugh for organ loft work, aside from the unadvisability 
of night rehearsals. A vestment does not mend the matter 
musically, 





‘* Affection alone will not do as a decorum force in the 
organ loft. This may be used as a medium, but without 
the discipline that can control earnest, silent, attentive, 
courteous demeanor a bundle of twelve year old boyhood 
cannot be made to do efficient work. I do not believe in 
show boys, rented for the show window; all the choir 
must be workers and singers. 

‘* There is no need of unpleasant feeling between choir- 
master and musical committee nine times in ten. When 
the committee is assured that the man is master of the 
situation, a musician and not an aggressive outsider, they 
are too glad to have him assume complete control, and 
even an officious, bustling member is made quiet and ap- 
preciative by suitable work done in a pleasant, gentle- 
manly manner. In general the committee should let the 
new organist alone, at least long enough to let him get 
his feet. He usually knows of any trouble as well asthe 
observers and will correct it on repetition. If sensitive he 
is made nervous, bungling, perhaps irritable by complaint. 
A lazy, sleek man who is resting on his oars through tem- 
perament may be benefited by a good stirring up. 

‘*A choirmaster must be self controlled. For instance, he 
may waste much vitality and ruin his vocal organs by 
screaming out at the top of his voice either verbal or vocal 
correction while the boys are singing, while if he waited 
till all was still he could with no effort make known his 
wishes.’’ (Indeed, this applies to many of our musical di- 
rectors as well. It is perfectly absurd the ‘‘ row’ some of 
them make; it only stirs up a false excitement that wears 
everybody out and does not make the steady progress that 
quiet explanation would. I am very glad Mr. Ha'l has 
touched on this point.) 

‘*A choirmaster also may make the error of making his 
organ loft work his exclusive field of action, burying him- 
self in the church, meeting only his boys and studying only 
Sunday’s music, which is not progressive. Asin all other 
work, the one works best who changes his occupation— 
goes to opera, theatre, reads, goes out socially, and, above 
all, keeps up his advanced musical work. Many a man 
drops fine solo work for choir training, waking up to deep 
regret when too late.’ FANNIE EpGAR THOMAS, 


The Schubert Glee Club and “ Co- 
lumbus.”’ 

HE Schubert Glee Club, of Jersey City (male 
chorus) opened its seventh season on November 29 
with a highly successful concert, on which occasion the 
club was assisted by Miss Felicia Kaschoska and a full 
orchestra (selected from the New York Philharmonic So- 
ciety), The club has forty-six active members and is 
under the able directorship of Mr. Victor Baier. Theclub’s 
singing is praiseworthy for precision, balance of power and 
nicety of shading, and last but not least, to make it agree. 
able to listen, they nearly all have pleasant, clear and re- 
sonant voices. If they do slightly drop in pitch during a 
long unaccompanied song, how many large choral bodies 
are there that do not fail in this respect? Strict adherence 
to the evening’s program was prevented by the failure of 
Miss Kaschoska to be there in time, and as it was feared 
that the audience would have to be disappointed some 
amends were made by the ‘ Victor Baier Quartet’’ (mem- 
bers of the club) singing some humorous songs, which were 
wellreceived. After all other numbers of the program 
were given Miss Kaschoska arrived and sang an aria from 
‘‘La Reine de Saba,’’ by Charles Gounod, and being en- 
thusiastically recalled, responded with a pleasing English 


ballad. 
The great treat and ‘‘event’’ of the evening, however, 


was the preduction of the ‘‘Columbus ”’ (prize) cantata for 
male chorus, soli and orchestra, composed by C, Joseph 
Brambach. This work, on account of its intrinsic merit, 
deserves to be given more frequently than it has been; 
certainly it would be a pity to lay it aside and consider it 
only a piece for such occasions as a Columbus celebration. 
Should New York choral directors be so sensitive in regard 
to appropriate selections, we would urge them at least to 
make good use of the time allowed us—till the closing of the 
world’s fair next year—and let us hear this beautiful work 
on a grand scale here, where such ample forces are at 
hand. A detailed analysis of the work would lead us too 
far, therefore we will only generalize by saying that the 
work, though leaning toward Wagner in some parts, is in 
general quite original. It contains very fine orchestral 
tone coloring, its form is clear and yet not old fashioned, 
except a tinge of it in the introduction and opening chorus. 
Particularly effective, yes, stirring, was the part of the 
captain and chorus, called ‘‘Sunrise’’: ‘*No! No! 'Tis 
no illusion. It is no tremulous mirage. It is the land 
we've madly yearned for!'’ The descriptive tone pictures 
of the orchestral ‘‘accompaniments’’ were noteworthy 
in truth and vividness. 

At a point where the concluding chorus sings: ‘* Wher- 
ever thy floating banner gleams,’’ &c., Mr. Baier took upon 
himself the responsibility of inserting ‘‘ The Star Spangled 
Banner” (which, as we were told, was arranged and 
orchestrated for this purpose and occasion by Mr. Gustav 
L, Becker of this city). 

As it is our national air, and was well fitted into the com- 





position, effecting a sort of capping of the climax, the 
liberty thus taken is willingly pardoned. Altogether, much 
credit is due Mr. Baier for producing this work and for its 


successful performance. Yours truly, 
EREuT-SAwI. 
November 30, 1892. 


Arpeggios. 

ISS KATHRYN MONTGOMERY FLEM- 

ing, contralto of the Church of the Covenant, a 

a bright young Californian and one of the few ‘pure con- 

traltos’’ in New York city, is to sing in concert under Mr. 

Damrosch this season. Miss Fleming made the tour with 

Mr. Theodore Thomas last vacation season while connected 
with the Madison Avenue Baptist Church, 

Miss Kathrine Crawford, who made such a hit last Thurs- 
day evening by her clever and graceful recitation at the 
concert given at Mason & Hamlin Hall by Choirmaster 
W. B. Crabtree, is besides this art an accomplished musi- 
cian. She it was who acted as substitute at the Church of 
the Incarnation for MissCharlotte Welles this summer while 
the latter was in Paris studying symphony under Vidor. 
She isa tall, well proportioned girl with an unusually viva- 
cious and attractive personality, and made hosts of friends 
during her stay in the city. She lives in Cohoes, N. Y. 

Miss Bissel, tall, sparkling, blonde and lady like; Miss 
Gertrude Griswold, small, dark, intelligent, and the soprano 
soloist of the Church of the Incarnation, are three promi- 
nent members of the Composers’ Choral Society who are 
among the first to catch the new music and the approv- 
ing glance of Agramonte’s sharp eye at their artistic 
humming. Miss Bissel has an electric high soprano, and is 
soloist at the Tabernacle, that queer old dark castle on 
‘‘the meeting of the streets’’ near Thirty-third street and 
Broadway. One of the prettiest girls in this society is Miss 
Ellen Beach Yaw, the California vocalist who is on here 
taking a few ‘finishing touches’’ under Mrs. Bjorksten 
before making the long looked for trip to Europe in May. 
Miss Yaw is tall, slender and very blonde, with perfect 
baby face, soft curling hair, sweet blue eyes and winning 
manners. In her dark green corduroy costume with 
‘‘Gainsboro”’ hat, ‘‘swell cape”? fur trimmings, she is 
indeed a most picturesque little creature. Three other 
important members are Danes, all natives of Copenhagen. 
The accompanist, Miss C, Aarup, is pianist at the Metro- 
politan Conservatory, and a most excellent one. In her 
trim gray and black suit, turban to match, large puffed 
sleeves and the neatest little feet close to the pedals, she 
looks very sweet and young to be ploughing through 
Chadwick’s ode music without mistake or failure. Miss 
Henrietta Langaa (her name ending in the same twin 
manner as the other’s began) is a vocal teacher. She has 
a pretty oval face, pink and white color, and large eyes, 
indicating the gift of language, and Mr. Louis Alberti is 
the soul of the bassos—with basso also in his sole it would 
seem. He is one of the best readers in the society, is ner- 
vous, quick witted, tall and brown, and usually carries his 
right hand in his pocket. 

After eight months of faithful servitude in that kaleidos- 
copic organ loft of the Baptist Tabernacle Mr. Henry 
Carter is again adrift. If anything will make a musician 
blue, and as if life were not worth living, it isa change of 
base. If any man would feel this to its ‘‘ bluest”’ extent 
it is the gentle and generous Mr. Carter. In this city of 
complex competitions and driving pressures the right man 
may lie desolate, while the right place, not a block off, is 
yawning to receive him. Always doing for others, Mr. 
Carter has many friends and is a first-class musician. Let 
us not give him time to dwell on the situation. Let us 
think, speak and suggest for him, and get him upon an- 
other organ bench before the week is over. He has given 
a weekly concert of the most divine music at the church 
for the past eight months. This is an unusually long time 
for anything to remain in place there. There have been 
nine sextons in eight months. Mr. Thos. H. Shaw, now at 
the Church of the Disciples, makes the next venture, 
which is a return on his part. 

The ‘Angel Chorus”’ given by Mr. Damrosch at Music 
Hall was sung by fifteen boys of the choir of St. James’, over 
which that clever young churchman Mr. Alfred S. Baker 
is director. At the first rehearsal Mr. Damrosch passed 
him a charming compliment, saying, ‘‘Why these are 
women’s voices I hear, where are the boys?’’ This is ex- 
actly the effect after which Mr. Baker strives in his careful 
training of boy tone. 

The concert given for the benefit of the choir fund of Old 
Epiphany by the director, Mr. W. B. Crabtree, was a suc- 
cess. Mr. Homer Bartlett played Chopin’s funeral march, 
and his own ‘*Harmonies du Soir,’’ an exquisite composi- 
tion with musical tone and artistic spirit ; also accompanied 
Mr. Crabtree and De Salazar in Walther’s ‘ Preisslied”’ 
Mr. Crabtree sang ‘‘O Happy Day” charmingly. Miss 
Clara B. Leek, a pupil of Mr. Leo Kofler, sang with splendid 
breathing and true method of tone placing ‘‘The Gay 
Gitana”’ and ‘* Thy Blue Eyes.’’ Miss Emma White was a 
bright and spirited accompanist, far beyond the average. 

The young bass soloist of the Church of the Heavenly 
Rest evidently had no realizing fear of destruction by 
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Biela’s comet while singing his recitatives in the ‘* Day of 
Judgment’’ Sunday evening. He evidenced a tranquil un- 
concern and magnificent ease of conscience while deliver- 
ing the dread announcements: ‘' The day of wrathis come! 
It comes—the day of terror comes! The awful morning 
dawns! Thy mighty arm is uplifted ; the earth is shriven 
as a scroll—scorched ; the hills tremble with dread!"’ His 
tones were very fine and time excellent, but he just did not 
care if it was the judgment day of Spohr or any other man. 
TIENS-TIENS. 


Gotham Cossip. 

DWARD SCHUBERTH & CO., which firm 
name stands for our polite and active friend, J. F. H. 
Meyer, have recently published some interesting musical 
compesitions. P. A. Schnecker and William K. Bassford 
have each written asetting for Henry Kirke White’s Christ- 
mas poem, ‘‘ When Marshaled on the Nightly Plain,” 
though Mr, Schnecker fails to give the poet any credit for 
his words. This failing is altogether too common among 
song Composers and ought to be once and for all corrected. 
I never liked the second verse of this poem. It is what the 
Bowery boys call ‘‘ blood and thunder’”’ in style, and con- 
tains such expressions as ‘‘ the ocean yawned,”’ ‘‘ my vitals 
froze” and ‘‘death-struck.’’ The musical settings, however, 
are both good, and ought to be widely used during the 
coming holiday seasen. Of the twol prefer Mr. Schnec- 
ker’s, though many like Mr. Bassford’s better. Mr. 
Schnecker dedicates his to ‘‘Judson C. Bushnell,”’ the 
jovial baritone of Calvary Baptist Church, whose name used 


to be Cornelius J. Bushnell, and who is familiarly known as | 
Mr. Meyer has also published two useful church | 
pieces by our prolific friend, Mr. Schnecker, entitled ‘‘Glory | 


“Jud.” 


to Thee, My God, this Night ”’ and ‘ Faint from the Skies.”’ 


The former is fer tenor solo and quartet ; the latter, which | 


is a Christmas anthem, for bass solo and quartet or 
chorus. The first is arranged from Sieber. Although the 
dear old hymn used is familiar, the author’s name 
should appear. In this instance I will supply it. The 
hymn was written by Bishop Thomas Ken way back in 
1709. Mr. Schnecker starts out badly by placing an eighth 


note on the first syllable of the word glory and a half note | 


on the final syllable, thus disregarding the proper accent of 
the word. This could easily have been avoided by omit- 
ting the eighth note and beginning the song with the half 
note ; and every careful singer will adopt the latter plan. 
There are other wrong aceents in the composition, but not 
as flagrant. The ensemble portions are well voiced. The 
words of the Christmas anthem are by E. H. Cahill, and 
are excellent for a musical setting. A beautiful bass solo, 
at first in three-four and afterward in common time, ranges 
from low B flat to high E flat. The chorus, which is of the 
martial order, is very effective, portions of it being in 
unison. 

Francis Fischer Powers is a great favorite in Columbus, 
Ohio, and has returned from a recent concert in that city 
simply loaded down with commendatory and eulegistic 
press notices. These are what the papers said: ‘He 
aroused the enthusiasm of the audience and proved once 
more his mastery of the difficult art of singing in half 
voice ;"’ ‘‘A voice of the quality of Mr. Powers’ is rarely 
heard, resembling the voice of Del Puente ;’’ ‘‘Mr. Powers, 
handsome and graceful as ever, sang with his usual vigor 
and sweetness ;’’ ‘‘His charming baritone voice was in 
good condition, and he left no doubt as to his perfect abil- 
ity to use it with all the tact of a master;’’ New York’s 
favorite baritone may be said to occupy the same place in 
Columbus that he does in the metropolis ;”’ ‘‘His magnifi- 
cent, rich, soft voice won him new friends and new lau- 
rels;’’ ‘*Mr. Powers’ singing was a revelation ;’’ ‘‘he was 
known to the music-loving populace of Columbus as a 
‘sweet singer,’ but never had they dreamed that he would 
so completely captivate and hold them enchanted, as he 
did,” &c., &c., &c. New York has a right to feel proud of 
a singer who can go away from home and capture such no- 
tices as these. 

Miss Olive Fremstadt, now well established in the front 
rank of our contraltos, met with an enthusiastic reception 
last Wednesday in Buffalo, as, indeed, she does wherever 
she sings. Last night she appeared with the Apollo Club, 
of Brooklyn, and the concert goers of Springfield, Mass., 
which, by the way, is a very musical city, will listen with 
delight to her rich tones this evening. On Christmas Day 
she will sing the ‘‘ Messiah ’’ with the Handel and Haydn 
Society, of Boston. 

The Musurgia’s first concert of thisits ninth season was 
a tremendous success, in spite of disagreeable weather, an 
unaccountable resonance in the Music Hall’s auditorium, 
and the fact (?) that ‘‘Mr. Chapman resigned from the 
Musurgia to take charge of the Apollo Musical Club, as he 
can have better material and an opportunity for giving 
superior concerts.”” Mr. Frank Damrosch, the society’s 


new leader, conducted with great earnestness and skill, 
and at ence established himself in the favor of the sub- 
scribers and entire audience, even as he succeeded in 
doing at the very first rehearsal with the active members. 
The latter sung at the concert on Tuesday evening of last 
week as they have never sung before, and showed them- 


selves to be ‘‘ gentlemen of brave mettle.’”’ There was a 
precision of attack, coupled with a keen regard for the 
movements of the conductor’s baton, such as has never 
before characterized the work of this excellent organiza- 
tion. Three or four additional good first tenors would 
improve the general effect of the singing, it is true; but 
otherwise there was little to criticise animadversively. 
Mr. Carl Alves sang finely as usual, and Miss Geraldine 
Morgan played with a dash and fervor that won her many 
admirers. Mr. Dressler’s accompaniments, as always, 
were ANo.1. The audience was simply beautiful to be- 
hold—a perfect kaleidoscope of silks, satins and dress 
suits, no bonnets. 

David G. Henderson, an excellent tenor, has been sing- 
ing William C. Carl’s ‘‘Spring Voices” recently in a num- 
ber of cities and towns with fine effect, and has made the 
song very popular. It was written by Mr. Carl while in 
Paris, and was brought out at one of the Manuscript 
Society’s meetings last season. A pretty pastoral move- 
ment ofeighteen bars introduces the song. It is published 
and copyrighted by our conservatory friend, Herbert W. 
Greene. 

Have you ever happened to see the ‘‘ list of talent ’’ of 
some of our entertainment bureaus? If so, you have dis- 
cevered that singers, violinists, lecturers, organists, 
readers, pianists, bands and orchestras are no longer ‘in 
it.’ The novelties of the day are banjoists, magi- 
cians, whistlers, shadowgraphists, ventriloquists, ‘singing 
birds,’’ female baritones, copophone soloists, poly phonists, 
dialect story tellers, sleigh bell ringers, tumbleroniconists, 
child artists, Oriental fantasists, necromancers, prismatic 
entertainers, high art conjurors, wizards and, last but not 
least, a ‘‘steam imitator!’’ This last is not a piece of 
mechanism, as might be supposed, but a real, live man. 
| Gosh, what are we coming to! 

Miss Jeannie Lyman, of Troy, N. Y., who is the contralto 
soloist of St. John’s Episcopal Church, the most fashion. 
able church in that city, is studying with our successful 
| friend, William Courtney, and has brilliant prospects, hav- 
| ing a voice of uncommon power and richness, a pretty face 
| and acomely figure. 

I ran across Harrison Millard the other day, and asked 
him if he were living on the royalties from his songs. He 





| 
| 
| 





| looked at me in a half humorous, half pathetic way, and | 


slowly and solemnly replied: ‘‘I never have yet, and do 
not now.”’ Think of it! This man, whose songs were in 
everybody's mouth for years and years (they still have a 


handsome sale), not able to live on his proportion of the | 


| where they chose. 


As a howling (warbling is better) and social success, 
what was the matter with Frank Powers’ musica! reception 
in his magnificent studio last Thursday afternoon? Echo 
answers: ‘‘Nothing.”’ Wine, women and song were all 
there—wine in the form of a delicious claret punch, charm. 
ing women to the number of 300 or more, and song from 
the cultivated throats of Mrs. Gerrit Smith, Mrs. Clara 
Poole-King and Mr. Powers himself. Perlee Jervis, more- 
over, played some piano selections in his usual excellent 
style, and Miss Isabel McCall and Dr. Gerrit Smith played 
the accompaniments. It seemed as if everybody interested 
in music was there, so I shall not attempt to name them 
all; but I noticed Mrs. Florence Rice-Knox, Miss Emily 
Winant, Mr. Sapio, Mrs. Mary Knight Wood, Mrs. Elizabeth 
Northrop, Miss Alice Babcock, Mr. and Mrs. Charles B. 
Hawley, Mrs. Charles Herbert Clarke, Miss Isabel Rock- 
well, Mrs. John Fletcher Collins, Miss Laura Sedgwick Col- 
lins, Rev. Dr. Roderick Terry and Miss Kate Percy Douglas 
among them. Mr. Powers’ sister, Mrs. Morris B. Parkin- 
son, received the guests with her brother. It was a delight- 
ful affair. 

Miss Theodora Pfafflin is rapidly growing in pepular 
esteem as a soprano. She has sung with the Seid] and 
Damrosch orchestras, has made two tours with Lloyd and 
has many important engagements booked for this season. 
This city is full of sopranos, even to overflowing, but 
there is always room for a real artist like Miss Pfafflin. 

Whom did I see at the Rubinstein concert last Thursday 
night? Well, I remember to have noticed F. W. Devoe, 
the Misses Devoe, Mr. and Mrs. Winthrop Parker, Miss 
Jessamine Hallenbeck, Heman Howard Powers, Mr. and 
Mrs. Frederick M. Frobisher, Thomas Evans Greene, 
Thomas Doane, Dr. Henry G. Hanchett, Rev. Dr. A. E. 
Kittredge, Horatio W. Parker, Dr. and Mrs. Hunking, J. 
Holmes Butler, Victor Harris, William Courtney, Miss 
Jeannie Lyman, Julius J. Lyons, Mrs. Elizabeth Northrop, 
Sheriff Gorman, Miss Blanche Taylor, Ross David, Mr. and 
Mrs. George Webb Ryan, J. Seaver Page, Mr. and Mrs. 
Charles H. Ditson, William C. Carl, David G. Henderson, 
Raymond J. Chatry, Benjamin Prince and Mr. and Mrs. 
Reginald de Koven. The chorus still does good work, 
though the tone is not nearly as rich as it used to be before 
so many of the best soloists resigned. The reservation of 
the best seats in the house for the subscribers and the 
favored few caused considerable ill feeling among those 
persons who arrived early and were not allowed to sit 
The old plan of ‘first come, first 
served,”’ ‘‘the early bird catches the worm,” &c., was 


profits! He ought to have an elegant mansion on Fifth much more satisfactory and is still followed by the Men- 
avenue, with all the customary concomitants andaccoutre- | delssohn Glee Club, the Musurgia and other similar 


ments, and give sumptuous musicals, and invite you and organizations. 


me to participate. Instead of this he is preparing to goon 
the road, for a tour which will last till next May, as chap- 
eron to his lovely daughter, Marie, who is the leading 
singer in the De Wolf Hopper Company. Here is a chance 
for you to moralize with a vengeance ! 
Millard have our very best wishes, as well as our earnest 
esteem. 


many popular songs and dances? She is short, chubby, 
rosy and jolly, and has a merry twinkle in her eye. 


| 


| 


Mr. and Miss | 


Have you ever met Mrs. Josephine Gro, who writes so | 


Mrs. 


Gro has been remarkably successful as a composer, but is | 


ambitious te write finer and what is known as ‘‘ heavier”’ 
music, to which end she is diligently studying harmeny 
and orchestration under able masters. Her song ‘‘ Imagi- 
nation ’’ has been sung in the ‘* Hole in the Ground,”’ 
‘*Still Alarm,’’ ‘‘Erminie’’ and other farces and operettas, 
and has always made a big hit. Her ‘‘ Madame Mephisto”’ 


Romany Band and several theatre orchestras. 
tle Bee,’’ has been sung in a ‘‘A Fair Rebel,’’ and is to be 
done in the ‘‘Hole in the Ground,’’ with real orchestra] 
buzzing and other odd effects. The words and title pages 
of many of Mrs. Gro’s songs are also her own, showing her 
to be a lady of versatile talent. Pond will shortly publish 
her new waltz, ‘‘Stolen Kisses’’—a highly appropriate title 
—and a delightful little mazourka, ‘‘La Tambourin.” 
Mrs. Gro is very lonesome as an American lady composer. 

The New York Athletic Club’s minstrel show last 
Wednesday night was immense, and in more senses than 
one. It lasted four hours, and few people can laugh 
steadily for that length of time without becoming uncom- 
fortably fatigued. Good singing was done by Billy Prime, 
Jack Shaw, Tom Marson, Alec Irving, Percy Hall, and the 
Rutgers College Quartet; while George Albro, Frank Mol- 
ten and George Phillips were as funny as ever. The 
orchestra, under Henry J. Tyndale, was utterly incom- 
petent, and gave no support whatever to the soleists. 
The audience was large and fashionable. They went 
there to laugh, and they certainly had their fill of it. 

Frederick W. Bancroft will sing and lecture upon the old 
English ballads to-morrow afternoon at 3 o’clock at 
Sherry’s for the benefit of the Messiah Home for Little 
Children. He will range from ‘‘Sumer is icumenin,’’ dat- 
ing back to the year 1250, down to the songs of to-day. 
But do not be alarmed; he will not sing all the ballads 
that have been perpetrated upon a suffering public during 
all these years! 





Miss Geraldine Morgan, who seems to be the favorite 
lady violinist of the time, brought exquisite tones out of 
her $5,000 Joachim Stradivarius, and looked bewitching in 
her pink nun’s veiling. Will Rieger and Perry Averill 
completely captured the audience and chorus with their 
very artistic solo work. The ‘‘ Apollo Sixteen,"’ the chosen 
few from Mr. Chapman’s newclub of male voices, sang 
Buck’s ‘* Twilight’’ from memory, displaying a magnifi- 
cent body of tone; but oh, how I did wish that Mr. Buck 
were near me in the audience, that I might study the 
facial expressions which would have resulted from the 
phrasing of that lovely composition, 
terpret a work as you choose ; the composer is very apt to 


It is all wrong to in- 


| know what he is about when he prints marks of expression, 


dance, a wild, polonaise caprice, has been played by the | 
** Buzz, Lit- | 





shading, phrasing, &c., and these signs should be strictly 
followed. The gentlemen did not even sing Rutenber’s 
‘¢ Pussy’s in the Well’ as it was written, thus losing many 
important effects. It is well known that these sixteen ex. 
cellent singers receive regular salaries as members of the 
Apollo Musical Club. There is no objection to such a plan, 
only it at once changes the organization which adopts it from 
an amateur to a professional one and upsets the whole idea 
of private concerts, compulsory evening dress, &c. Yes, 
these sixteen men are well paid for their work, which fact 
is not at all to their discredit. Did you ever look up the 
word Chapman in Webster’s Unabridged? If not, do so! 
Mrs. Carl Alves did fine work at the opening of the Men. 
delssohn Glee Club’s new building on Monday evening and 


last night. The gentlemen sung with their customary 
skill under the able leadership of Joseph Mosenthal. The 
new club house is a little palace. 

The soloists at the Melopoia concert in Jersey City to mor 
row evening will be Miss May Lyle Smith, the pretty 
flutist, and Ericsson Bushnell, basso. Victor Baier will 


conduct as usual. 


Louis Dressler will be thirty-one years old to-morrow, 
Charles A. Cappa will reach the age of fifty-eight cn Fri 
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day, and Gerrit Smith will be thirty-seven next Sunday. | splendidly. The work (op. 14) should be heard in New 


We are all growing old. 
As I walked across Fifth avenue at Forty-seventh street 


on the northeast corner, I could not help meditating upon 
the fact that Jay Gould was not a musician. 
Appison F, ANDREWS, 


last Saturday night and glanced up at the gloomy mansion | 


Aix-la-Chapelle Letter. 
Aix-ta-Cuarect, November 18, 1892, 
HE startling news of the “ejection” from 
the German empire of the quondam music critic of 
the New York *: Herald,’’ and later on representative of | 
that paper in Berlin, has reached this quiet northwestern | 
frontier of Germany and set me to inquiring. Uponthe 
best authority I now can assure the readers of THe Musical 
Courier, who should happen to be interested in Mr. 
Meltzer’s personality that the great anti-Wagnerian, anti- 
Semite and anti-Teuton, was by no means so harshly | 
treated by the German authorities as he would like to 
have it appear, but that he was simply told that more 
truthfulness was expected of him in his statements with 
regard to Germany’s foreign policy and her relations with 
other countries, though otherwise the ‘‘Herald’’ was 
welcome to its own views regarding the situation politically 
ahd otherwise in Germany. That Mr. Meltzer was threat 
ened in any shape or manner is absolutely untrue, and the 
dangers to which foreign correspondents are exposed here | 
are not greater than they would be in New York or Wash- | 


ington, D, C. 

But what has all this got todo with music, I hear you 
Well, first of all, Mr. Melzer, as former | 
and, presumably, again future music critic of the 
‘* Herald,’ is not quite out of music, although he certainly 
is also not in it; and then, again, there is so very little 
going on in music worth relating in this place that one 
is glad of any subject to write about. 

The opera here, which in former years was tolerably | 
good, considering that this is only a second-rate provin. | 
cial town, is this year execrably bad—nay, below all criti- 
cism, and those here who want to attend a decent operatic 
performance have to go to the expense and inconvenience | 
of a trip to Cologne, where things are far better manage 


say inquiringly. 


and more enjoyable. 
But, then, there are here the seven subscription con- 
certs of the winter season, and these, which take the rank | 
here of the New York Philharmonic concerts, are really | 
enjoyable, as the orchestra is both complete and efficient, 
and Musikdirector Eberhard Schwickerath a man of | 
ability and energy. 
The program for last night’s second concert, which I | 
attended. was as follows: 
.. Beethoven 


* Consecration of the House” overture. 


Three arias 


Mendelssohn 


Violin concerto 


Sung by Miss Catharina Zimdars, 
| 
| 
| 


** Wanderer's Storm Song " (new) ites Richard Strauss 

For six part chorus and orchestra 
overture and bacchanale. 4: .. Wagner 
. Brahms, Schumann and Haydn 


Miss Zimdars. 


* Tannhiluser"’ 
Songs... 


Polonaise in A major .. Wieniawski 


Miss Schwabe. 
“ Carnaval Romain" overture . ... Berlioz 

It will be seen at a glance that the program was much 
too long, and to place three overtures on the same house 
bill seems alse a matter of questionable taste. However, 
as I was hungry for a little music and as the performance 
was in technical detail and ensemble playing a good one 
throughout, I cannot but acknowledge that I enjoyed the 
evening. Concerts begin here at 6.30 Pp, M. and the citizens 
want a great deal for their money, consequently they also 
were satisfied, as the concert lasted until near 10 o'clock. 
Moreover, the soloists were good, Miss Zimdars, from Ber- 
lin, a pupil of Stockhausen, has a sympathetic alto voice 
and sings with taste, while Miss Schwabe, a young lady of 
seventeen and a native of this town, has really aremarkable 
talent, who will be heard of asa truly great artist if all signs 
do not belie me. She is a favorite pupil of Joachim, 
whose style of bowing she has acquired to a nicety, and 
her ear is faultless, while her technic is abundant and 
her tone of noble, sweet quality. A little more ripening of 
her as yet rather childlike musical conception will make 
Miss Schwabe that really important artistic personage 
which she is already regarded by many of her townsmen, 
with whom local patriotism, perhaps, is a greater quantity 
than critical discernment. Be this as it may, Miss Schwabe 
celebrated a genuine triumph and one of these days she 
will unquestionably deserve it. 

As far as the only novelty on the program, Strauss’ 
**Wanderer’s Storm Song,’’ is concerned, it igterested me 
considerably, and I deem it one of the young Weimar con- 
ductor’s more important works, At least it thoroughly re- 
flects the somewhat transcendental spirit of Goethe’s lines, 
especially in the imposing opening portion in D minor and 
the lucid and brilliant close in the same major key. The 
part writing is interestingly polyphone in Wagner’s ‘* Parsi- 
fal’’ style, and the orchestration, which is Strauss’ strong 


| **Musical Stonebreakers.”’ 


| Chickering Hall November 21. 
| E flat quartet, Mozart (which was beautifully played), the 
| F minor quartet by Beethoven and Schumann’s piano quin- 


| the matter of theatre posters. 
| Woods.”’ 


| allustrated by Chéret. 


| Wesselhoeft was asked to sign a protest. 
| **Because it is suggestive,” was the answer. 





side, sonorous and full of novel effects. The chorus sang 


York at an early occasion. 

To-morrow night Franz Rummel will piay the Schumann 
concerto in Crefeld. 

Sunday ‘‘ Tristan und Isolde ”’ will be performed in Co- 
logne, when I hope to be present. 

I see that Composer-Conductor Weingartner’s new opera 


| ««Genesius’’ met with only a partial success at the Berlin 


Royal Opera House last week, when the premiére took 
place. 

I expect to reach Berlin by the end of next week, when 
you will hear again from me. O. F. 


Music in Boston. 
Decemeber 4, 1892. 

OUSA’'S band gave concerts in Music Hall 
S November 20, 27. The programs were varied ; they 
included an arrangement of ‘‘Peer Gynt’’ and Kling’s 
There were abundant proofs 
of the careful drilling of excellent material ; there was an 
observance of dynamic marks, and there were gradations 
in tone, unusual in bands of this nature. Certain numbers 
were played with genuine delicacy, and in the stormier 
movements the men showed admirable endurance, I con- 
fess that I hear more gladly familiar street tunes piped and 
thumbed to irritation of the heels than elaborate ‘tone set- 
tings’’ of ‘* Ben Hur,’’ Daniel Deronda,” or ‘ Lafitta, the 
Pirate of the Gulf.’’ Miss Marcella Lindh climbed vocal lad- 
derswith ease ; Mr. Galassi again apostrophized the **Even- 


| ing Star;’’ Mr. Liberati raised aloft his pitch defying cor- 


net, and Mr. Raffayolo performed his own concerto for the 
two voiced instrument ironically known as the euphonium. 

The third concert of the Kneisel Quartet was given in 
The program included the 


tet. The pianist was Mr. W. H. Sherwood. Once or twice 
he was inclined to take the*bit between his teeth, but he 
recovered himself without material damage to the music. 


| The scherzo was particularly delightful, so crisp and clean 


was the performance of Mr. Sherwood. This performance 


q | was more pleasing than was the shop window illustration 
| that proclaimed the approach of the performer. 


Perhaps you have heard that we are fastidious here in 
There is now at the Boston 


| Theatre a spectacular play called ‘*The Babes in the 


To advertise its merits, some one with praise- 
worthy taste adapted for domestic use a French affiche 
It is a charming bit of color, this 
apotheosis of rigolade, not to mention the rigolbochade. 
The Parisian in joyous frenzy laughs at the riotous girl 
and they spurnthe spurn the dull ground. Fantasticforms 


_Caldara, Jomelli and Paisiello | are seen dimly. Walt Whitman long ago wrote the text: 


‘Onward we move! a gay gang of blackguards! with mirth 
shouting music and wild flapping pennants of joy!’’ The 
girl descends from Montmartre, ’tis true. Her skirt is 
short, but her excuse is ample, accepted immediately by 
the judicious. Lo, here, there was anoutcry. Dr. Wm. 
**Why, madam?” 
‘* Sugges- 
tive of what?’’ was the famous doctor’s reply, and his 
question remains unanswered. 

Now, the poster that announced the arrival of Sherwood 
was a more flagrant offense against good taste and the pub. 
lic morals. It may still be seen here. It represents the 
eminent pianist in a Chicago street, standing bareheaded 
and in full evening dress (although the time is evidently 
high noon). To his left is a grand piano inviting a digital 
caress. Behind him is a tall building of the species pecu- 
liar to Chicago, the species that so angered good Mr. Dana 
of the ‘‘Sun.”* But the drawing is such that the smiling 
virtuoso assumes gigantic proportions, and the building 
and the piano seem playthings in his hands. 

The Apollo Club, under Mr. B. J. Lang’s direction, gave 
the first concert of the twenty-second season, November 
22, in Music Hall. The most important number of the pro- 
gram was ‘‘The Longbeards’ Saga,’’ by Charles H. Lloyd, 
an eminently respectable composition by an eminently re- 
spectable Englishman. It is, perhaps, unnecessary to add 
that the music is without imagination and is in fact dull. 
The ‘*Saga’’ was well sung and so were the other num- 
bers: ‘‘Serenade,’’ Pache ; ‘‘Suomi’s Song,’’ Mair ; ‘* Tars’ 
Song,’’ Hatton; ‘*What the Birds Say,’’ Weinzierl, and 
‘*March of the Goths,’’ by Liebe. Mrs. Corinne Moore- 
Lawson sang numbers by Chaminade, Grieg and Herbert. 
She was not heard to advantage and she was apparently 
notin condition. Mr, Schroeder, the ’cellist, played pieces 
by Lindner, Cossmann, Bach and Klengel. 

The program of the sixth Symphony concert, given in 
Music Hall, November 26, was as follows: Dvordk’s 
‘‘Husitska,’? Svendsen’s ‘‘ Zorahayda,’’ Schumann’s C 
major symphony. Mr. Schroeder played one movement 
of Davidoft’s violoncello concerto, No. 3. I was not able 
to be present, I also missed the first of two song recitals 
given in Chickering Hall by Miss Lena Little, Mr. Heinrich 
Meyn and Mr. Clayton Johne, 

A concert was given in Union Hall November 28 by Mr. 





Carl Baermann, the pianist, assisted by Mr. Loeffler, 
violin; Mr. Zach, viola, and Mr. Schulz, ’cello. The pro- 
gram was made up of Beethoven's piano quartet, Mozart’s 
C minor fantasy, Beethoven’s thirty-two variations, 
Brahms’ piano trio, C major, op. 87. The quartet, with its 
reminiscences of Mozart and its hints at the later Beet- 
hoven, was played exceedingly well. The fantasy was 
given with the freedom of an improvisation, and yet with 
noble chasteness, with rare simplicity, with utter contempt 
for self glorification. 

You see we still bow the knee to Mr. Brahms here, in 
spite of Mr. Finck and his threatenings and slaughter. 
There is the enduring odor of incense ; thereis a perpetual 
flame on the altar, a flame that is tenderly nurtured by the 
vestals of the Back Bay. The smaller concert halls are as 
chapels to the great temple, Music Hall, and priests go 
through their solemn ceremonies in them, priests of high 
and low degree in the hierarchy. There are such names 
as Baermann, Ling and his large flock of disciples, Orth— 
but why go through the catalogue? It was Mr. Arthur 
Whiting’s turn the 2gth ult., and he then went through the 
minor office of the sonata, violin and piano, op, 108. The 
other numbers were Schumann’s novellettes, Nos. 8 and 
2, and Rubinstein’s trio, B flat, op. 52. Mr. Whiting played 
well. He was assisted by Mr. C. M, Loeffler, an admirable 
ensemble player, and Mr. Schulz, who will soon give a 
‘cello recital. 

The 29th was chosen by Miss Lilian Carllsmith as the 
evening for a song recital. Miss Carllsmith is the singer 
who has been heard for some years here and in other cities 
under the stage name of Smith. On this particular oc- 
casion she was assisted by Mrs. H. H. A. Beach, pianist and 
composer. The program was of an all embracing nature. 
Boston was represented by songs of Foote, Dresel, Nevin, 
Mrs. Beach and Miss Lang. 

Miss Marie Geselschap gave a piano recital the afternoon 
of the 28th. Her program was devoted to Schumann ; 
Op. 14, Op. 2, op. 17, op. 12. I understood that she was 
more successful in the smaller numbers than in the great 
fantasie; I was unable to be present and therefore could 
not exercise ‘care extreme”’ in ‘‘ hearing aright the note 


| of gentle tone.” 


Dvorak, the Bohemian, the manly, child-like natur- 
mensch, swung the stick with more temporal exactness 
than grace when his ‘‘ Requiem Mass’’ was sung by the 
Cecilia Wednesday night in Music Hall. You have heard 
the work in New York and perhaps you have formed a 
definite opinion concerning its merits or its faults. After 
one hearing I record only a few impressions. The ‘ Re- 
quiem "” is unnecessarily and unpardonably unvocal. The 
‘Dies Ira’? is on the whole a disappointment, although 
there aredelightful passages init. But the great sequentia 
is the keynote of the whole ‘‘ Requiem,”’ and if this be 
be sounded with uncertain tone the whole mass is a vain 
affair. 

Singularly enough it is not eminently dramatic. There 
isa mighty striving after effect at the beginning of the 
hymn and in the introduction of the ‘* Tuba Mirum.’”’ The 
‘* Sanctus”’ seems trivial, and the movement more adapted 
for the ‘* Benedictus ’’ than for the awful Trisagion. The 
‘*Agnus Dei,’’? however, atones for many unmusical com- 
missions and musical omissions, and it closes the work in 
an effective manner. I do not speak of the religious 
quality of the ‘*Requiem.’’ In such matters tempera- 
ments enter; the temperament of the composer and 
the temperament of the hearer. Then, again, the com- 
poser and the hearer are influenced respectively in the ex- 
pression and the conception of religious thought by age, 
country and conventional ideas. Comparisons are, per- 
haps, inevitable. 

The hearer Wednesday evening must have remembered 
numbers of the great works by Mozart, Cherubini and 
Verdi. I do not mention the older Italians, nor doI include 
Brahms’ ‘‘ Requiem,”’ for that is a peculiar and particular 
composition. The performance of the chorus was ex- 
cellent, if the difficulties of the task are taken into con- 
sideration. Mrs. Marie Barnard Smith, soprano, and Mr. J. 
H. Ricketson, tenor, did admirable work. Miss Mary H. 
How was the contralto, and Mr. Arthur Beresford the 
bass; they were not equal to the heavy burden laid upon 
them. Mr. Dvorak was recalled with enthusiasm after the 
final chorus. 

Miss Lena Little and Mr, Heinrich Meyn, assisted by Mr. 
Otto Roth, violinist, and Mr. Clayton Johns, pianist, gave a 
pleasant song recital in Chickering Hall, Thursday after- 
noon, the Ist. Miss Little sang with more than her usual 
animation, and as arule she sang weil, Her attack was 
not always to be praised, for she at times abused the up- 
ward and the downward portamento. Mr. Meyn sang often 
with a species of military authority that warred against 
the intention of the composer, and he was loath to descend 
from his triumphal car to lay aside his heavy armor. Still 
in selections from Schumann’s ‘ Dichterliebe’’ he sang 
with unusual sympathy. The feature of the concert was 
the singing by Miss Little of a remarkable song by Gabriel 
Fauré, ‘‘ Au Cimetiére.”’ 

** The Continentals,”’ an original American comic opera 
in three acts, was first performed Thursday afternoon, 





THE MUSICAL COURIER. 


11 











December 1, at the Park Theatre. The text is by Emil 
Schwab and the music is by Geo. H. Hayes. 

I did not assist at its failure, for failure it is said to be 
in spite of pleasing lyrics and agreeable music. The book 
itself is said to be poor, and the company, with the excep- 
tion of Miss Maud K. Williams and Mr. Joseph F. Sheehan, 
aided materially in deepening the gloom. 

Nor was the seventh Symphony concert, December 3, 
altogether a happy affair. Mr. Kneisel was applauded 
loudly for his performance of the air in Bach’s D major 
suite, but the rest of the suite was played carelessly. Mr. 
D'Albert’s F major symphony is known to you. It was 
heard here for the first time. No doubt when it was first 
performed in Europe it attracted attention on account of 
the age of the composer, but now there is little kindness 
shown to him by the revival of this labored collection of 
reminiscences of Brahms, Wagner, et al., peppered with 
grotesque and barbaric originality. The remaining num- 
ber of the program was the ‘‘ Fliegende Hollander”’ over- 
ture. The program of the next concert, December 17, 
will include the eighth and the ninth symphony of Beet- 
hoven. Puitip HALE, 


Sousa’s New Marine Band. 

HE following is from the pen of the well- | 
known critic, Mr. Warren Davenport, musical editor 

of the Boston ‘* Daily Traveller :”’ 


Sousa’s Band is without doubt the best military and concert band in the | 
country. The tonal basis of the band is similar to that of the celebrated 
band of the Garde Républicaine, of Paris, embracing besides the brass a 
large body of reeds, i ph and b Mr. Sousa is a 
fine musician and an excellent and experienced conductor. He has drilled 
his band to a high point of perfection. The dynamic effects are admirable, 
the gradation of tone is excellent, crescendos and diminuendos are finely 
obtained, while delicacy, repose and other of the gentler elements of ar- 








ludi sa 
& 





tistic expression, unknown in the effects of most military bands, are de- | 


lightfully present under this able conductor's baton. To these finer 
qualities are also added a marked rhythm, a clear definition and a volume 
and precision in the forte passages that designate the organization as one 
of superior quality initsensemble. A delightful feature in the perform- 
ances of this band, and one that shows Mr. Sousa to be a musician of re- 
fined taste, is the judicious manner in which he accompanies soloists. 
Great credit is due him in this particular. It is an accomplishment that in 
itself is a severe test of a conductor's ability, as well as of his taste. Our 


country may well be proud of so artistic and capable a conductor and so | 
Added to Conductor Sousa’s | 


well trained and admirable an organization, 
other gifts is a rare ability as a composer. 
and experienced management Sousa’s Band is making atriumphaal tour 
of the country. 

We understand that the New Marine Band will probably 
be heard at the Madison Square Garden next month. 


London Letter. 

Lonvon, November 19, 1892. 
HE season of opera at Covent Garden has 
proved a success and Sir Augustus Harris is well sat- 
isfied with the patronage accorded him by the English 
public. At this popular opera house they have in active 
preparation the new romantic opera, ‘‘Irmengarda,’’ by 
Emile Bach, also ‘Il Flauto Magico’’ (Mozart) and ‘ Der 
Freischutz’’ (Weber), which they hope to produce before 
the season closes, Yesterday I heard a rumor that this 
might take place early in December. Mr. Lago did not 

secure the patronage neccessary, so wisely discontinued. 

The French romantic comedy-opera ‘‘ Ma Mie Rosette,”’ 
by Lacome, was brought out at the Globe Theatre last 
night, but considerably modified and interpolated by Mr. 
Ivan Caryll. These additions made the piece too long, and 
certainly did not add to its strength. The story of the 
opera is King Henry of Navarre, who while passing through 
the country, bound for his famous hunting grounds, stopped 
at a farmhouse and asked for food. A beautiful girl 
brought him a glass of milk and apologized for not having 
more to offer the royal guest. This he took, and as a re- 
ward kissed the girl. This ends the first act. The second 
represents what she saw ina dream. Sheis represented as 
cold to her lover, the gardener, and aspiring to be a lady of 
the court, and in her dream she thought the king raised 
her to royalty, which incensed her lover, who tried to as- 
sassinate the king. At the end of this very dramatic set- 
ting the scene changes again, and Act 3 opens at the farm- 
house, and the king, returning from his hunt, hears the 
story with delight and raises Rosette and her lover, who 
are there and then married, to a high place in his domains. 
The principal parts were well taken and the opera bids 
fair to have a successful run. 

Mr. Arthur Chappell’s Monday and Saturday ‘‘ Popular 
Concerts” are meeting with the full quota of patronage 
always accorded them. 

The London ‘ Ballad Concerts ’’ commence November 23, 
and the evening performances take place every once in 
two weeks thereafter until March 1, and the morning 
concerts commence November 30 and take place every two 
weeks until March 8. 

The second of the series of London Symphony Society 
took place on the 17th inst. and was well attended, the pro- 
gram being designed to suit a mixed audience, the selections 
taken from the works of Haydn, Mozart, Schubert, Brahms 
and Wagner. 

Last night the ‘Elijah’? was given at St. James’ Hall 
under the auspices of the Royal Society of Musicians before 


Under Mr. D. Blakely's able | 


Mr. de Pachman delighted a large gathering of Chopin 
admirers on the 15th at his second recital. 

They are actively rehearsing ‘‘Dorothy,’’ which will 
probably be brought out at the Trafalgar Square Theatre 
the last of this month. 

Mr, James W. Grover, an Englishman, and Mr. Gaston Ser- 
pette, a Frenchman, have joined hands in writing the new 
ballet that Sir Augustus Harris will bring out at the new 
Palace Theatre early next month, entitled ‘A Trip to 
Paris,”’ the invention of Mr. Cecil Rayleigh. They hope 
by this arrangement to give it the proper local coloring on 
both sides of the channel. 

It is reported that Mr. Jean de Reszké has recovered his 
health, and his physicians say that there has been no 
serious throat trouble, but that his illness was attributable 
to his singing while suffsring from acold during his engage- 
ment here last season. He will sing at the Grand Opera in 
Paris during the coming winter, and afterward at Monte 
Carlo, where he will appearin the rdéle of ‘‘Tristan,’’ the 
study of which has been his principal occupation while he 
was.on his holidays. 

Rumor has it that Mrs, Patti has refused an offer to sing 
at the rooth performance of ‘‘ Romeo and Juliette”’ at the 
Paris Opera this season. 


Frederic H. Cowen. 

LEAVE inabout six weeks for Genoa,” said 
‘Mr. Cowen, in answerto my question, ‘‘ where I hope 
| to meet with success in bringing out my opera ‘Signa’ be- 
| fore the Italian public. I have been fortunate in securing 
| Mr. Mazzucato, son of the great Milan musician, to trans- | 
late the English libretto into his native tongue, and as he | 
is experienced in this line of work I feel that this important | 
| part has been well cared for. } 
‘I shall probably not conduct the first evening, as my im- 
presarios tell me it is not the custom in Italy for the com- | 
poser to conduct the initial performance, for whenever the 
audience is especially impressed with a few bars they in- | 
terrupt the music and call for the composer. 
‘* This is the first time that an opera written by an Eng- | 
lishman has been ‘brought out’ in Italy, and no English | 

opera has been given in that country since Balfe’s, some 
| twenty-five years ago. I have met many Italians on the | 





| 


| Continent and have always found them cosmopolitian in | 


this broad spirit in their criticisms of my work. I shall 
probably remain in Italy about a month and my move- 
ments and work after that naturally depend upon the suc- 
cess of the opera. I like this line of work much better 
| than song writing,as the latter has a decided influence to 
lower the standard of my work, while the former con- 
tinually raises it. Ihave not written many songs the past 
year, as the opera and the cantata, written for the Leeds 
festival, ‘The Water Lilly,’ have taken nearly all my 
time. 
‘The Mission of a Rose’ and a ‘set’ of twelve songs. 
This makes the third set, or albuum, the two former meet- 
ing with an extensive sale.”’ 

‘Could you give me a brief sketch of your life?’’ 

‘Yes, certainly. Iwas born in Kingston, Jamaica, January 
29, 1852 ; so you see I came near being an American. My 
parents were English, and brought me to London at the 
age of four, where, two years later, | wrote my first valse. 
At ten [commenced lessons on the piano under Sir Julius 
Benedict and theory with Sir John Goss, and at thirteen 
went to Germany, where I studied under Moscheles, Haupt- 
mann and Reinecke in Berlin and Leipsic. After a three 
years course, during which time I wrote my first operetta, 
‘Garibaldi,’ I returned to London, where 1 have remained 
ever since.”’ 

The principal works that Mr. Cowen has written are: 
Cantatas—':The Rose Maiden,’’ **The Corsair,’’ for Bir- 
mingham Festival, 1876; ‘‘Saint Ursula,” for Worcester 
Festival, 1881; ‘‘Sleeping Beauty,’’ for Birmingham Festi- 
val, 1885, and ‘*St. John’s Eve,’’ for Crystal Palace, 1889. 
Oratorios—‘‘The Deluge”’ (not published) and ‘‘ Ruth,’’ 
for Worcester Festival, 1887.’’ Operas—‘ Pauline,’”’ in 
1876, and ‘‘Thorgrim,”’ given by the Carl Rosa Opera 
Company at Drury Lane, 1890, with great success. 


C minor, appearing in 1869, when he gave it at a concert 
at Crystal Palace the following year; number two and 
three (Scandinavian), which later made him popular all 
over Europe ; number four (Welsh) and number five in F 
appeared recently. In addition we must mention, a suite 
de ballet ‘‘ The Language of Flowers,’”’ several overtures, 
a large quantity of piano music, and nearly 250 songs, 
some of which have reached great popularity. He com. 
posed the ‘‘ Song of Thanksgiving ”’ for the opening exer- 
cises of the Melbourne Centenial Exhibition, in 1888, and 
was engaged by the Victorian Government at the large 
salary of $25,000 to act as musical director of the exhibi- 
tion, which lasted six months. This is the largest salary 
ever given any musician except a singer for a like period,” 

‘* What is your opinion of American composers ?”’ 

‘* WhatI have seen of their works indicates superior talent 





a large and enthusiastic house, the work being well given. 


and originality ; this combined with quick perception and 


Ee 


their tastes, enthusiastically endorsing good music, from | 
whatever source it came, and I hope that they will show 


The most popular song I have published lately is | 


Mr. Cowen has written five symphonies, number one in | 


power torise above conventionality enables then to produce 
high class music, and the day is not far distant when their 
compositions will form part ofthe program of our best con- 
certs on this side of the Atlantic.’ FRANK VINCENT. 








Hugo Coerlitz. 

ERYBODY knows Hugo Goerlitz and every- 
body likes Hugo Goerlitz. He has been around the 
globe half a dozen times and shakes hands with friends at 
Kamscatscka and at Rangoon. In a word, Hugo Goerlitz is 
the personification of the modern, roving, restless cosmo- 
politan. He speaks many tongues and has had great ex- 
perience as concert manager, as he for several seasons 
piloted his wife, Amy Sherwin, the soprano, through 
Europe and Australia. He has been professionally to 
India, New Zealand, the Sandwich Islands, in fact, he is a 
globe trotter par excellence. Last season Mr. Goerlitz was 
Mr. Paderewski’s secretary and this season he has laid out 
and will personally conduct the forthcoming Paderewski 
tour. He writes that Paderewski is busy at work prepar- 
ing the program for his tournée and feels no ill effects from 
his recent sickness. Personally Hugo Goerlitz is a very 
handsome man of amiable manners and that peculiar cast 
of mentality that prompts the unsuspecting stranger to 
assume that he is a clergyman. Hence, throughout the 
length and breadth of the land he is known as the Rev. 
Hugo Goerlitz, but he is not reverend at all. 


Berlin Music. 
Bertin, November 8, 1892. 
HE Berlin critics, with one single exception, 
are condemning Maszkowski as a director. He is 
openly declared a caricaturist. 
ss * 

George Engel, the able critic of the ‘* Voss'’sche Zei- 
tung ” and author of that fine work ‘*Aesthetik der Ton- 
kunst,’’ celebrated his seventieth birthday, 

s**t 

Talk about short lived musicians! 

not to be found in Berlin. 


They are certainly 


The pianist Loeschhorn, although above seventy, does 
not look older than fifty. 
al 


Joseph Sliwinski, the pianist, gave a recital at Bechstein 
| Hall, more often referred to as Wolffschlucht. Sliwinski 
technic scarcely inferior to that of Rosen- 
thal. His readings, however, 
ality and individuality. Chronic 
| would seem to cover the case, 


commands 


are without intellectu- 


‘*Gedaukenarmuth”’ 
Here is his program: 


Sonate, op. 31, No 3 Beethoven 
Nocturne, Des dur. ) 
Valse, As dur » Chopin 
Scherzo, Cis moll ) 
| Fantasiestiicke Schumann 
Fugue, E moll.... Hindel 
Rondo, H moll Hummel! 
Wemiet. .... a ae Schubert 
| Impromptu .. } 
| Valse allemande Rubinstein 
Nocturne . on dn ot 59 camden isvaest Paderewski 
Spinnerlied aus dem *‘ Fliegenden Hollinder"’.... , 


. ” Liszt 
Tarantelle, ** Venezia e Napoli sa 


oe 

The ‘*Philharmonische Chor,’’ under the youthful but 
able director Siegfried Ochs, presented on the eve of No. 
vember 7 Haydn's ‘‘Creation."’ It was masterly interpreted. 
The chorus showed most careful training. By the way, 
when the Emperor Francis Joseph asked Haydn which of 
his two choral works—the ‘‘ Creation”’ or the ‘‘ Seasons '’— 
he liked best, he replied: ‘‘ Your Majesty, the ‘Creation’ 
is more to my liking because angels are singing in the 
same.’’ Mrs. Herzog, of the Hofoper, sang the part of 
| **Raphael.’”’ She has a clear, clarion-like voice, fascinat- 
ting especially in her high tones. Her high tones are al- 
ways satisfactory. Siegfried Ochs has a future as direc. 
tor. Formerly 
only men in the fifties could command such positions. 


This is the age of young Kapellmeister. 





*- ec 


Mrs. Amalia Joachim gave November 4 the first song 
recital of a cyclus at the Philharmonic, Her readings are 
certainly interesting, but the voice—, alas! 





s*#e 


Lembrich is also announced to give a Lieder cyclus. 


London journals report that Joseph Hofmann got away 
from his severe teachers and is concertizing in India. 
Why, Joseph Hofman is here, studying under Professor 
Urban. 


se 


Mr. Edward Schirner, the pianist, formerly of Columbus, 
Ohio, is leaving for the United States. Schirner has a re- 
markable technic. His friends surmise that his mission to 
the United States is of a matrimonial nature. 


*“*e 


Joachim’s son, a lieutenant of the German Army, has re- 
ceived his dismissal from the army because he attended a 
concert in which his father played for pay, and because he 
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took, while lieutenant, lessons from Clara Schumann. It 
is said Joachim appealed to the Emperor, but without avail. 
* 


“Cavalleria Rusticana’ has now a record of 100 nights 
Dr. Muck directed the first and the 
Dr. Muck is proving very efficient. 


at Berlin Hofoper. 
last of the number. 
- 


“ee 


The composer-critic Tappert has the biggest head and | 


the longest hair of any resident musician. Ugh! Schreck. 


lich! 


see 


On the eve of November 3 I attended a soirée musicale 
at the spacious parlors of Professor Barth. 
played. Emilie Heineberg, of Alabama, who has studied 
with Professor Barth for four years, carried off the honors. 
She is only sixteen years of age, but plays like an artist. 
Professor Barth has some very promising pupils. He does 
not go into society, but devotes all his time te his art and 


to his pupils. 
*e ¢ 


Oliver Pierce, the pupil of Moszkowski, will return in the | 
He has a splendid technic and unusual interpre. | 


spring. 
tative powers. He hails from Hillsdale, Mich., where he 
carried away all the college honors. It is seldom that 
college bred young men ot the United States choose music 
as a profession, but when they do, a beacon light in our 
profession is the result. Mr. Pierce goes to the University 
Ohio, to assume the direction of the piano 
department. Good luck for Delaware! Moritz Moszkow- 
ski is a teacher much in demand, but he will not give more 
than two lessens each day. 
*s = 

The ‘ Flicgende Hollander ”’ will be sung for the first 

time in the French language in Lille, France. 


of Delaware, 


After 1894 Wagner's ‘‘ Parsifal’’ may be given in Aus- 


Only students | 


members are Julius Egghard (second violin) and Theodor 
Schwendt (viola). 

Some of the works to be heard for the first time are: 
Smetana’s trio, C minor ; Hagar’s quartet, E minor, op. 61, 
and the celebrated Brahms’ clarinet quintet. 

The soloists of these concerts are Miss Marianne Hirsch- 
feld, a pupil of Professor Epstein ; Miss Ella Paucera, Prof. 
Wilhelm Schenner, of Vienna, and Alfred Granfeld. A new 
serenade for orchestra was performed for the first time last 
Sunday by the Philharmonic Orchestra, and the composer, 
Robert Fuchs, added another to his long list of successes. 
| The first oratorio concert comes off next Sunday, and the 
program is as follows: Schubert overture in E minor; 
Anton Bruckner, Psalm for solo, chorus and orchestra (first 
performance) ; Liszt, concerto in E flat major, Miss Adele 
Aus der Ohe, the well-known pianist: Richard Strauss, 
| «*Wanderer’s Sturmlied,’”’ for chorus and orchestra (first 

performance) ; Mendelssohn's ** Loreley,’’ finale of the first 

act for solo, chorus and orchestra. The leader of the 
orchestra is Professor Grin, who is well known in America 
| through the many excellent violinists, pupils of his, who 
are a valuable acquisition to several orchestras in Boston, 
New York and other cities. 

Schumann’s ‘Paradise and Peri’’ and ‘The Crea- 
tion’’ will also be given during the season. Dr. Hans 
Richter scored a great success at his first appearance with 
the Berlin Philharmonic Orchestra recently, and the papers 
were unanimous in their praises of his masterly conduct- 
ing. The next novelty at the Reyal Court Opera will be 
‘* Signor Formica,’’ by Edward Schitt, a local composer of 
great talent, a pupil of Leschetizky and a mest charming 


fever, and her many friends, admirers and pupils have been 
very anxious about her. There are quite a number of 
American ladies studying under her, one of whom recently 
made her first appearance as ‘‘ Fides’’ in the ‘‘ Profet’’ at 
the opera and made a successful début. AsI have been 
invited to attend the dress rehearsal of Schutt’s new opera, 
‘Signor Formica,”’ I hope to give you a full account of 
the performance in my next letter. Rupotpu Kine. 








Sunday Concerts. 

UNDAY has become a music making day. 
Last Sunday there were at least five or six concerts 
given, Nahan Franko gave a popular concert at the 
Academy of Music in the afternoon, and his orchestra 
played a popular program. He was assisted by Ida Klein, 
Victor Clodio, Miss Marie Wichmann, and others. Scenes 
from ‘Il Trovatore ”’ were sung, and the audience, a large 
one, enjoyed itself. Next Sunday Campanini will sing, and 

selections from ‘‘ Martha’? will be heard. 

At the Music Hall ** Scenes from Lohengrin ’’ were sung, 
and the orchestra, under Walter Damrosch, played Men- 
delssohn’s Scotch symphony. The solo singers were 
Felicia Kaschoska, Lizzie MacNicholl-Vetta, Payne Clarke, 
Perry Averi!l and E. F. Bushnell. Concerts were also given 
Sunday night by the Gilmore Band, and by the * Heine- 
bund,” at which Miss Kaschoska, W. H. Rieger, Carl Hild 
and others appeared. 

At the Lenox Lyceum the house was crowded and this 
was the program : 





and popular gentleman socially. Then follows ‘‘Il Raut- 
zau,’’ by Mascagni, which new opera made an instantane- | 
ous hit last night in Florence and bids fair to rival | 
‘‘ Cavalleria Rusticana.”” A new opera by Richard Hen. | 
berger, a local composer, is also announced for this season, 
but it seems rather doubtful whether it will be heard here 
before the end of June. I am glad to say, that I read 





tria. ses 


The lectures of Dr. Dessoir on the subject of zsthetics at 
the Berlin University enjoy a phenomenal attendance and 
awake daily more interest. Soon a larger lecture room 


will be necessary. see 


Dr. Spitta’s lectures on ‘‘ Kammermusic seit Beethoven"’ 
also command a numerous attendance. 
. 


What a mental workshop Germany is! 
Von EsCHENBACH, 


Vienna Letter. 
Viewna Orrice Tue Musica Courier, 
IX Schwarzspanierstrasse 15, 
November 19, 1892, } 

INCE writing to you last the musical seasen 
has fully commenced and concerts are now in fullswing. | 
The most important attractions are the concerts given by 
the Philharmonic Orchestra, under Dr. Hang Richter’s di- 
rection ; six concerts by the Quartet Rosé, a series of even- 
ings by the celebrated Hellmesberger Quartet and the ora- 
torio performances under the direction of Wilhelm Gericke, 
Besides the regular concerts given every season there are 
a great number of others too numerous to mention. Suffice 
it to say that Impresario Gutmann has already engaged 
the Berlin Philharmonic Orchestra, under the leadership of 
Dr, Hans von Balow ; the Joachim Quartet, Theodor Reich- 
mann, Alice Barbi and other celebrities, to be announced 
later on. Among the novelties to be produced by the Rosé 

Quartet are the following works: 

Brahms’ quartet B flat major; Brill, sonata for piano 
and violin in B minor; Herman Goetz, quartet in E flat 
major; Smetana, quartet in E flat minor, called ‘Aus 
meinen Leben;"’ Tschaikowsky, sextet in D minor. 

The pianists engaged for these concerts are Ignaz 
Brall, Alfred Granfeld, Louis Diémer, of Paris (his first ap- 
apearance in Vienna), Max Pauer, of Cologne, and Staven- 
hagen. 

Mr. Louis Diémer is also to play at the next Philhar- 
monic onthe 20th inst., and will be heard in a recital, 
managed on this occasion by Alexander Rosé, the well- 
known music publisher and brother of the violinist Arnold 
Rosé, 

The first of the Hellmesberger Quartet concerts was 
given to a crowded house in the Rosendorfer Saal last 


night. The program consisted of the following numbers: 
Quartet, A minor..........6. .e06s .. Schumann 
ees P GRNOR OR, DB tice ccoccsestocbctedececctoces sadbanae Nawratil 


(First performance. ) 
Quartet, E flat major, op. 127.. 
The soloist was Anton Deus, a most excellent pianist and 
one of the professors at the conservatory here. The quin- 
tet of Dr. Nawratil made a very good impression, and the 
composer, a local teacher of counterpoint and theory in 
general, was several times called to bow his acknowledg- 
ment of the enthusiastic receptien. 
The Quartet Hellmesberger is the oldest established and 
by far the best of its kind in Vienna. The two sons of 


Beethoven 


Prof. Josef Hellmesberger, Ferdinard and Josef, Jr. (’cello 


| the other day and was most cordially received. He has 





and violin respectively), belong to the quartet ; the other 


Tue MusicaL Courter among the best musical circles and 
one and all are unanimous in their praises of the en- 
terprise and go ahead spirit shown by your paper. Of 
course the American music students here, whose number 
is legion, are the most eager ones to get hold of a copy 
of THe Musica. Courrier, and I am sure that if I had 
fifty copies a week I could easily dispose of every one ina 
few days. 

One of the best and most enterprising music publishing 
houses here is that of Alexander Rosé, whose brother Ed- 
uard is one of the ’celle players in the Boston Symphony 
Orchestra. Berthold Rosé is the manager of the business, 
and a very courteous and painstaking gentleman. Mr. 
Rosé is also devoting some of his time to the management 
of concerts and has already engaged a number of well- 
known artists for his season. I called upon Mr. Gericke 


recently returned from his wedding trip and looks the pic- 
ture of health. He was very glad to see THE MusIcaL 
Courier, and assured me that it recalled many pleasant 
associations of his stay in America. 

In the Theater an der Wien, the home of comic opera, 
there have been several novelties, the most successful of 
which was an operetta by Czibulka, the well-known com- 
poser ef the ‘Stefanie Gavot’’ and ene of the band- 


Gurermcs, “Lennie Gla. Ba sins cccatd 02 cae ivievsdesteaseoet Beethoven 
Suite No. 2 (first time) (four parts)........ cceccscicceceee srecess Guiraud 
eg EE OP ET Se TET EM Py Pe Be eT Pe Rey Pe Gounod 
Wee DARGA TD v0 vv dknda cia cierirerddcnctcdenderdcdter 
Miss Fabris. 
Trio (Marriage Scene, Act IIT.)........... ccc cceceeercneeeeees 
DMB acdc vlbhdes 675 Raeriaibhe destin teal rele MM Miss Fabris 
PROMODiies vse sécks +obtie ovnccdsdiaerdeddeede beens cé¥eed Campanini 
PNG icc: sna hitnrdecsceriendide esse teipetdesi Haelie dee Mr. Fischer 
Grand Duo (Chamber Scene, Act IV.)....... cc. cece eee ceeeee 
Miss Fabris. 
Campanini. 
« Pensée Amoureuse”’ (String Orchestra)....... ......-..0.00005 . Herbert 


Violoncello Solo, Mr. Herbert. 


** Siegfried Idyll"’....... .seeeseee 


CD ibese vhs aves Aaneeke Richard Wagner 


“ Elsa’s Dream,” ** Lohengrin ”’.. { 
Miss Juch 

Quintet from ** Meistersinger'’’.........0 06. .ecccecceeees Richard Wagner 
PNG iiiaabuse ccbee sé: cabadeoeeeRNcbes tnbrap eee cevctege ten Miss Juch 
DERARIORR..... cccescenciccivdccctadees '»0sbseeese.coeee Miss Stein 
WHNee FOR BONNRN ao 55 60d 506.0060: bebe vneswesesones Campanini 
PGS i iacescestghanedantete0d dbehestberbaeehs decd abe Mr, Towne 
WR ck bnevcdtcsdewese soveceds ees neneae. 24%6 Mr. Fischer 


Victor Herbert’s ‘‘Pensée Amoureuse”’ is a dainty, 
melodious trifle of a serenade character, with pizzicato ac- 
companiment tea broad cantabile, played as only Victor 
Herbert can play. The composer was recalled several 
times. The ‘‘Romeoand Juliet’’ music was fairly well 
done, though at no time did Miss Fabris efface memories 
of Emma Eames. Campanini sang with the fervor and 
finish of the true artist that he is. The quintet was not re- 
markably sung. The new suite of the lamented Guiraud 
is very cleverly scored, and in tone pastoral ; the last 
movement is brilliant and noisy. 

The orchestra under Mr. Seidl did some excellent work. 
Next Sunday selections from ‘‘ Cavalleria Rusticana” will 
be given among other things. 





masters here. The comic opera is called ‘‘ The Bajazzo,”’ 
and would make a hit in America. 

Johann Strauss is finishing his new work, which will be 
brought out before long. Streitmann, the tenor, is enjoying 
his position as the most popular comic opera tenor before 
the public. Moriz Rosenthal recently invited Sarah Bern- 
hardt to a private matinée in the Rosendorfer Saal, and 
there enchanted the French actress for a couple of hours. 

A splendid pianist, who has not appeared in Vienna for 
upward of eight years, gave a concert on Tuesday last to 
a crowded house. Alfred Reisenauer is his name, and he 
scored a veritable triumph, such as does net often fall to 
the lot of a pianist. His pregram included ‘*The Wald- 
sten Sonata,’’ a suite in the old style by himself, some 
etudes and the berceuse of Chopin ; Schubert’s impromptu 
A flat minor ‘‘ Der Lindenbaum ;’’ Hungarian March, 
Paderewski; Cracovienne fantastique and valse impromptu, 
and rhapsodie No. 14 by Liszt. 

Reisenauer manages to produce some novel pedal effects 
which are positively startling and highly effective, besides 
which his touch is superb, soft as velvet, possessing a 
beautiful singing quality, and withal he has great reserve 
forces. He has traveled all over Russia, the Ural, Siberia 
and some parts into which no pianist ever dared to enter, 
and is now engaged as one of the stars of the London sea- 
son. He told me that he would like very much to come to 
America, and I can only say that if he does there is a great 
treat in store. He only wants a good, enterprising man- 
ager te take him in hand, 

Rubinstein is living in Dresden and giving lessons to a 
few select and particularly favored ones, among whom is 
Richard Epstein, son of my teacher and a most promising 
young pianist. 

Pauline Lucca, who new devotes her time to giving les- 
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COMPLETE EDUCATION IN VOCAL MUSIC. 


Singers naturally prefer study where Voice Culture — | Singin: 
seceive saat attention. All the ; Me use the same meth end : 
selected for pupils. Circulars sent on request. 


NEW YORK VOCAL INSTITUTE, 97 Fifth Avenue. 


NEW YORK COLLEGE OF MUSIC, 


128 and 130 EAST 58th STREET. 
ALEXANDER LAMBERT, Director. 
Mme, FURSCH-MADI, Principal of Vocal Department. 
ALL BRANCHES OF MUSIC TAUGHT 


Faculty comprises the most eminent instructors. 
NOTICE.—The New York Colleg of Music will remain open 








sons in operatic singing, has been seriously ill with gastric 





during the entire summer. 
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Bayreuth School.—The Bayreuth Dramatic School 
now numbers twenty-two pupils. The hall of the society 
‘‘Burger Ressource”’ and the theatre connected with it have 
been rented for its location. The vocal instruction will be 
in charge of Dr. Kniese, the histrionic under Marianne 
Brandt, the ‘‘ Kundry ”’ of the ‘ Parsifal’’ perfermances. 

Rubinstein s Autobiogaphy.—According to report 
A. Rubinstein is writing his autobiography, which, hewever, 
is not to be published till after his death. 

A Work by Henselt.—Dr. Alsleben is publishing in 
Berlin ‘‘Meisterstudien fir Klavier,’’ a posthumous work 
of Adolf Henselt. Respecting it the author writes: ‘‘ The 
material of this collection I regard as the highest point of 
all that I have published for young pupils.” 

Paris Conservatory.—The examinations for admis- 
sion to the class continue. Of eleven contrabassists four 
were received ; of seventeen ‘cellists six were admitted 
(one a lady); of seven harpists, admitted two. Of thirty- 
two male aspirants for the piano classes five were received 
in the upper classes, three in the preparatory. There were 
137 violinists, of whom thirty-four were ladies; twelve were 
admitted and five in the preparatory classes. 


** Lohengrin” in Paris,—The greatest receipts for 
October at the Paris Grand Opera were for ‘‘ Lohengrin,” 
which brought to the treasury 18,559 frs. Next came 
‘*Solammbo,”’ 15,503 frs., and ‘* La Favorita,”’ 15,736 frs. 

Wagner in Paris,—The production of ‘* Lohengrin ”’ 
at the Grand Opera is to be followed in April next by the 
‘*Walkire,’’ with Van Dyck as ‘‘Siegmund,’’ Caron as 
‘*Brinnhilde ;’’ Bréval as ‘‘Sieglinde,’’ and Lassalle as 
‘*Wotan,”’ 

** Baucis and Philemon.,”’—The success of this old 
piece of Gounod’s in Berlin has been remarkable. The 
frequenters of Kroll’s Garden appreciate its charm, grace 
and melody. It owes its success to the performers, 
Amelie Marcolini, ‘‘ Baucis ;’" Emile Engel, ‘‘ Philemon ;” 
Magan, ‘‘Jupiter,’?’ and Miranda, ‘‘Vulcan,’’ who have 
made it a specialty and have gotten it down fine. 

Santley on Patéi,—In his reminiscences Mr. Santley 
expresses the opinion that Patti was best in ‘‘ Dinorah.”’ 


Infant Prodigies at a Discount,—At the late ex- 
amination for admission to the conservatory at Paris a girl 
played the piano so remarkably well that she was fully 
competent to enter the superior classes, but on account of 
her age, ten years and three months, the examiners placed 
her in the preparatory class for a year. 


Melba Not to Blame,—tThe following letter has been 
received from Melba in reference to the paragraph regard- 
ing the failure of the Covent Garden opera season which I 
sent you recently : 

To the Editor of the Herald : 

My attention has been called to an announcement in your 
Paris issue of the 18th inst. to the effect that Sir Augustus 
Harris’ autumn season at Covent Garden had been a fail- 
ure owing to the extravagant terms allowed to Mrs. Melba, 
who did not fulfil the expectations of the management so 
far as her drawing powers were concerned, and thaton the 
last ‘* Traviata”’ night three stalls only were sold, two of 
which, it was later discovered, belonged to friends of Mrs. 
Melba. 

Now, as both these statements are absolutely false, and 
as, moreover, the most superficial inquiry would have 
proved them to be so, I can only conclude that they were 
made to you in bad faith and for some ulterior purpose of a 
discreditable nature. 

As a matter of fact I was originally engaged by Sir Au- 
gustus for seven performances to extend over a month, be- 
ginning October 11. When Sir Augustus determed to pro- 
long his season beyond the limits originally intended he en- 
gaged me for six more performances. 

Had my orignal terms involved him in the ruinous loss 
suggested itis hardly probable that he would have adopted 
this course. So much for the first point. 

As regards the second, it is sufficient to point out that 
‘«La Traviata’’ was never given at all to show that the 
whole story of the paucity of attendance in the stalls is a 
malicious fabrication. 

As, however, these statements have been copied from 
your paper into many foreign journals and arecalculated 
to do me serious damage in my profession, I must ask you 
to publish this letter in as prominent a pesitionin your 





next issue as you gave to the unfounded rumors of which 
I complain.—Nellie Melba, in Europeanedition ‘* Herald. 


That Telephone.—Soulacroix, the baritone of the 
Opéra Comique, Paris, has brought an action against the 
Theatrephone Company to restrain them from transmitting 
his singing to their subscribers. He sues for heavy dam- 
ages. 

Refused to Play “God Save the Queen,”—Vien- 
na, November 28.—At Vaal, Hungary, not far from Buda- 
pest, the local priest, after preaching his sermon, called 
upon the organist to play ‘‘ God Save the Queen,”’ in honor 
of the name day of the Empress of Austria, who is like- 
wise Queen of Hungary. The organist, a Kossuthist, or 
radical opponent of Austria, shouted that he did not have 
the music. Thereupon the priest denounced the organist 
and called him a traitor. The audience, however, took 
sides with the organist and, to show their fellow feeling, 
went out of the church without waiting for further ser- 
vice. The fact that the Empress sympathizes with the 
Church in its present contest with the Government of Hun- 
gary accounts presumably both for the desire of the priest 
to honor the Empress and the opposition of the congrega- 
tion. 

London Amateurs.—The oldest amateur orchestra in 
London is named ‘*The Wandering Minstrels,'’ and is 
composed of people belonging to the highest social rank. 
The society was organized about thirty years ago in the 
smoking reom of the Guards barracks, at Windsor, under 
the direction of the Hon. Sir Seymour Egerton, afterward 
Earl of Wilton. For twenty years it was led by Lord Otho 
Fitzgerald in his house in Sloane street. 


Mascagni’s New Opera,—Mr. Mascagni’s third 
opera, ‘I Rantzau,’’ produced on the 1oth inst. at the 
Pergola Theatre, Florence, is of a sentimental character, 
more refined than ‘‘Cavalleria’’ and more dramatic than 
“L’Amico Fritz.’’ The plot is based on the familiar in- 
cident of a feud between two brothers, whose respective 
children mutually fall in love. The first act opens witha 
lively chorus sung by villagers, who are assembled outside 
the town hall, apparently for the express purpose of sing- 
ing. Presently the brothers enter; ‘‘ Giacomo Rantzau”’ 
with his son ‘‘Giorgio,’’ and ‘‘Gianni Rantzau’’ with his 
daughter ‘‘ Luisa’’ and ‘‘ Commandant Lebel,’’ whom he 
wishesher to marry. The elders go into the town hall to 
bid against each other for a meadow about to be put up by 
auction. ‘Luisa,’ left alone, sings an effective song, 
which terminates in a passionate manner. The brothers 
return with their partisans, which leads to a chorus, an 
aria sung by ‘‘Giorgio,”” and to a beautiful arioso for 
‘*Luisa,’’ on which is subsequently built an effective finale. 
The second act opens with a ballata sung by ‘ Luisa,” 
each verse of which isin a different key. ‘Gianni’’ en- 
ters and commands his daughter to marry ‘‘Lebel.’”” The 
interview is interrupted by the entrance of ‘ Fiorenzo,” 
the village schoolmaster, and his daughter ‘Giulia.’ 
‘‘Gianni’”’ asks ‘‘ Fiorenzo”’ to sing his ‘‘ Kyrie Eleison.”’ 
He complies, and they all join in a quintet of devotional 
character. This is broken in upon with extraordinary 
effects by ‘‘Giacomo’s”’ friends, who, in opposition, sing a 
popular Alsatian roundelay, accompanied with the beating 
of flails. ‘* Fiorenzo”’ tries to persuade ‘‘ Luisa’’ to marry 
‘*Lebel, but she firmly refuses, and on her father learning 
her love for ‘Giorgio,’ the act terminates in a dramati- 
cally stormy manner. In the third act ‘*Giacomo”’ dis- 
covers ‘* Giorgio’s’’ love for ‘‘ Luisa,” with the result that 
father and son agree to be henceforth as strangers. 
‘Giorgio’ goes to challenge ‘‘ Lebel,” and ‘‘ Fiorenzo”’ im- 
plores ‘‘Gianni’’ to save his daughter’s life, who has be- 
come seriously ill since the interview in the previous act, 
by accepting “Giorgio” as his son-in-law. This he ulti- 
mately consents to do, and goes to his brother’s house, 
who at first rejects, but finally receives him. Act IV. is 
devoted to making everybody happy, and contains an im- 
passioned duet, one of the best numbers of the work, sung 
by the united lovers. 

The cast was as follows: ‘*Giacomo,’’ Mr. Broglio; 
‘Gianni,” Mr. Battistini; ‘*Giorgio,’” Mr. de Lucia; 
‘* Fiorenzo,”’ Mr. Sottolana ; ** Lebel,’’ Mr. Paroli ; ‘* Luisa,”’ 
Miss Darclée; ‘Giulia,’” Miss Cechini. Mr. Ferrari con- 
ducted the performance, which, if below the standard of 
Covent Garden, was good enough to effectively display the 
many beauties of the work and to cause its composer to 
receive enthusiastic congratulations. The general im- 
pression is that the opera shows the maéstro at his best as 
regards complete mastership of voices, instrumentation 
and all musical matters, and in this sense it marks an ad- 
vance over ‘‘L’Amico Fritz.” But doubts as to the true 
value of the work still remain after the third representa- 
tion. The third act is the best, but the others also 
contain beautiful inspirations and remarkable pieces. The 
partisans of the Italian school regret the abundance of de- 
clamatory recitative, and some objections are made even 
from a different point of view, but it may be that such 
opinions will be modified in future representations. 

A Cannibal Orchestra.—The King of Dahomey has 
an orchestra: The performers, who are called ‘‘griots,”’ 
play on the ‘‘gbedon,” a drum made out of hollow tree 





stumps adorned with figures in the taste of Mr. de Sade; 
bamboo flutes, ‘‘dourowas,”’ a kind of guitar made of 
cocoanuts and snake skins. The accompaniment is rendered 
by gourds filled with stones. He has also six singers, 
‘takpolos,’? who ask riddles and sing topical songs. His 
favorite tune is not ‘* Tommy Dodd.” 


Another Account,—London, December 2—Every 
civilized community is talking of Mascagni’s new opera 
‘*I Rantzau,’’ performed for the first time at Milan last 
week. Everybody is equally warning the young composer 
not to allow his head to be turned by too much success— 
at least everybody who writes for the public press is doing 
so, Personally Mascagni’s first habit of mind is that of a 
good fellow. He is exceedingly companionable, fond of 
the good things of life and fond of being with bright 
people. At his home in Livorne he leads a quiet life, wears 
a red flannel suit, or rather scarlet, and potters about in 
a simple way, making much of his wife and his little girl 
baby of three. In Florence, however, ever since the per- 
formance he has been the centre of an interesting group at 
that curious café known as Cornelio’s. It is the biggest res- 
taurant in the town, and here he holds court, surrounded 
by musicians, artists, actors, bohemians and aristocratic 
patrons of the arts. 

His other new opera, which was to have been called 
‘*Radcliffe’’ but will be called ‘ Vestitia,’”’ is already in 
the hands of the publisher. It is new only in the sense of 
not having been heard, for it was written several years ago, 
but has not yet seen the light. However, he has an alto- 
gether new one in hand called ‘‘ Nerone,’’ of which great 
things are expected. 

The performance itself was, as everbody already knows, 
a great success. It was marked by inadequate singing, all 
the parts save one, or possibly two, being taken by new 
people, but it was saved by the greatness of the music and 
the ability of the conductor. The London ‘‘ Times,” ina 
carefully studied criticism of the new opera, has this to 
say of the music: 

‘Of the music itself it is less easy to speak in detail, 
since the score is not yet accessible, and in its absence the 
most that can be done is to describe its general effect. A 
story like this of ‘I Rantzau’ is not Mascagni’s affair at 
all. It is with difficulty that he reduces to the proper 
level of quietness his turbulent genius, and the obvious 
joy with which he seizes any opportunity of writing music 
of the most theatrical sort is sufficient evidence of the 
artistic unfitness of his subject. The true quality of his 
genius is no longer in doubt—if, indeed, there were ever 
any who doubted that he is a composer for the theatre 
alone. Nothing in the realm of pure music need ever be 
expected from him. His business, his delight, is to discern 
everywhere the possibility of making a dramatic effect. 
Of his power to do this there has never been question, 
and if ‘I Rantzau’ must be held to rank below ‘Caval.- 
leria’ in the sum total of its achievements, it is not be- 
cause Mascagni has treated the one less brilliantly than 
the other, but because he is here wasting his strength on 
an improper subject. Will not Mascagni break from the 
fetters in which he has allowed himself to be bound? 

‘* The chief significance of this music lies, to our think- 
ing, in the proof it affords that Mascagni has at last devel- 
oped astyle. He started his career with a dangerous apti. 
tude for assimilating the ideas, and the modes of uttering 
them, of his predecessors. In ‘1 Rantzau’ there is little 
that is derivative. Here and there is a mere touch of, for 
instance, Berlioz and Gounod; the influence of the first 
being discernible in the theme which illustrates the family 
feud ; that of the second in some of the love music, and in 
the charming ballad, ‘Cera un volta un re,’ with which 
‘Luisa’ opens the second act. But these matters are 
scarcely worth mentioning; the real point of interest is 
that Mascagni is bringing to perfection an entirely personal 
mode of artistic expression. His use of representative 
themes is noticeably discreet, and it is certainly pleasant to 
find a young composer who makes no foolish attempt to 
handle the great weapons of the Wagnerian armory, For 
the rest, it is hard to name more than one essential quality 
of greatness that is not represented in this score. Dignity 
is to seek in most of Mascagni’s work ; but melody, beauty, 
power, breadth are all here.’’ 


Three Violinists at Berlin.—On the roth of last 
month Waldemar Mayer gave a concert at the Sing- 
akademie, performing the seldom heard concerto of Gold. 
mark and a brilliant fantasie on Russian themes by 
Napraonik. On the 12th Soma Pick Steiner gave, at the 
Beckstein Hall, the five movement sonata of W. Rust with 
piano accompaniment, and Bach’s chaconne alone; also 
Sarasate’s ‘‘ Faust Fantasia’’ and pieces by Wilhelm} and 
Hubay. On the same day Felix Berber, of Magdeburg, 
played Joachim’s Hungarian concerto and Tschaikowsky’s 
D major concerta. The Philharmonic orchestra accom- 
panied. 


A Competition,—Four designs have been sent in for 
the competition for a monument to Haydn, Mozart and 
Beethoven. The sculptors represented are Hildebrand, 
Hundrieser, Schafer and Siemering. The designs were 
exhibited in the Long Hall of the Royal Academy. 
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Dresden Conservatory. 
W* cannot make high claims for Dresden on 


the score of self sacrifice 


in musical matters. | 


There is little to encourage such a feeling in a city which | 
cannot manage to erect a concert hall, or form a solidly | 


established private orchestra, and therewith a satisfactory 
organization of concert performances. The circle of those 
who, after the example of the King and Government, can 
place abundant means at the disposal of art culture, is no 
narrower here than elsewhere ; but civic public spirit seems 
to be of no aid to music, and is split into atoms among 
countless societies and complicated interests. Even the 
Royal Conservatory, in spite of its high patronage, is com- 
pelled really to develop and support itself by its own 
strength, and its high and respected position as a musical 
institution is due to the unselfish devotion of its profes- 
sional staff, which has not, like the high schools of Music 
in Berlin and Munich, ‘state support.’’ To the professors 
and their well directed teaching is due the fact that the 
institution can still hold up with honor the great fame ac- 
quired under Franz Willner. 

To thus maintain it required a nature akin to that of the 
present Cologne capellmeister in regard to organizing 
talent, genius for teaching and unwearied devotion to the 
profession ; and such a nature is that of Prof. E. Kranz. 
Everyone of the enjoyable or capella performances is a 


new proof that he has kept the choral performances fully | 
The orchestra enjoys in concertmeister | 


up to standard. 


Professor Rappoldi, an experienced leader who under- 


stands how to school and to inspire witli ardor his young | 


pupils for the gravest tasks of instrumental music. If we 
look at the difficulties of forming a well disciplined en- 
semble capable of the finer gradations of expression from a 
yearly fluctuating crowd of students we cannot withhold 
our warm appreciation of the conservatory orchestra. Its 
strength lies mainly in the string quartet, the wood used, 
especially the oboes and horns are less satisfactory, but 
the flute, on the other hand, is well represented. 

The concert opened with Mendelssohn’s ‘'Hebrides’’ 
overture, an incomparable masterpiece of poetic tone 
painting. Some striking modifications of tempo we be- 
lived must be ascribed to the wood wind. Aft all events 
in the execution light and shade were effectively distri- 
buted. The leading number in the evening was the 
‘Pastoral Synphony"’ of Beethoven, which was played 
with great success. The uncertainty of the wind was un- 
able here as in the overture to spoil the general impression 
created by the conscientious and animated manner in which 
The best solo performance 
He per- 


the orchestra was conducted, 
was by Mr. Bachmann from Krantz’s piano class. 
formed the first movement of Schumann’s A minor con- 
certo, and from his execution, which was technically 
rounded out, intelligent and phrased with uncommon 
clearness as regards both melody and rhythm we may 
have the best hopes of his pianistic development. Young 
Adrian Rappoldi was prevented by an injury to his hand 
from taking a part. 
the violin class 

In the place of the concerto of Beethoven a nocturne in 
F major (op. 32) by Friedrich Gratzmacher was played by 
hie pupil, Mr. Gamper, with a careful and restrained tone 
and expression ; Miss Stein, of the singing class of Mrs. 
Otto Glosleben, sang with a somewhat unprepossessing 
voice an air from the ‘*Creation,’’ ‘*On Mighty Pens;” 
she displayed a superficial sureness, the upper register, with 
possibilities of flexibility, but on the whole still unready. 
The orchestra acquitted itself of its task of accompanyingin 
noble fashion. The performance, which was for the bene- 
fit of the fund for the aid of pupils, has the energetic support 
of our best circles. 
ters Von Seydewitz and Scharig, the Commandant Major 
General Von Zeschan, the Prussian Ambassador Count 
Donhoff and the English Minister, Mr. Strachey. 

L. W. in ‘* Dresdener Zeitung.” 


Lawton’s Second Lecture.—Mr. Wm. H. Lawton gave 
his second lecture recital Thursday afternoon of last week 
at Hardman Hall, assisted by Mrs. Bebee-Lawton. 
lecture was practically the same as at the previous recital, 
and at the conclusion Mr, and Mrs. Lawton entertained the 
audience with a number of vocal selections, artistically 
sung, The audience was a large one and was greatly in- 
terested in Mr, Lawton's remarks. 





Invitation Lecture Recitals | 


— bY — 


W. H. LAWTON ann 
MRS. BEEBE-LAWTON, 


At Hardman Hall, Fifth Ave. and Nineteenth St., 8 P.M., 
THURSDAY AFTERNOONS, 


1, January 5, February 2, March 2 
April 6 and May 4. 








December 


Apply for tickets of invitation at Mr. Lawton's residence 
aso West Forty-third Spreet or at any music store, 


He is at present the most talented of | 


Among the audience were the Minis- | 


The | 








Mrs. Crane’s Pupils.—A concert will be given by the | , 
pupils of Mrs. Ogden Crane next Saturday evening at | at Kemper Hall, Kenosha, Wis., Wednesday evening of 


Chickering Hall. 

At Sedalia. Mo.—On the evening of November 17 Mr. 
Harrison M, Wild, of Chicago, gave an organ recital in the 
Broadway Presbyterian Church. The voice numbers were 


given by local talent. The recital was a great success, 


artistically, socially and financially. Mr. Wild won the | 


esteem of every one by his excellent playing. On the 
afternoon of the 18th he gave a second concert with a well 
chosen program. 

A Russian Chorus.—Lineff’s chorus of fifty Russian 
singers will make its first appearance in America at Music 
| Hall next Saturday evening. Mr, E. H. Krehbiel has con- 
sented to give an explanatory lecture on the songs sung. 
Mrs, Lineff, Mrs. Nesvitsky and Messrs. Borodkin, Jakou- 
bowsky and Palin will sing solo numbers. 

Denver Chorus.—Denver will be represented at the 
world’s fair in the singing competition by a chorus of 
| eighty voices. Mr. Blake, the well-known singer, is now 

making selections, and the best talent in Denver will be 





among the eighty. Thus far about twenty-five have been | 


selected, and it is expected that in a month the eighty | . 
b Op: OF, Biek 6, Ptaahee ss ei Heeiiciscdiivecivedccdacvessee -W. Goldner 


needed will have been obtained. Only the best singers will 
be selected, however, and those who are endeavoring to 


get into the chorus for the purpose of seeing the world’s | 
| Fantasie “* Tannhiluser,” op. 61 and 68... .........0660 eee ceeeeee J, Raff 


| Op, 108, No, 3, Valse (for eight hands) 


fair will be disappointed. Every member of the chorus 


will have to submit to a rigid examination. 


| 
Festival at Valparaiso, Ind.—A musical festival began 


thisevening in the new chapel of the Northern Indiana nor- 
malschool. Singers and solo players from La Porte, Michi- 
gan City, Westville, Wanatah and this city competed for 
cash prizes and an upright piano. To-morrow afternoon 
the Elkhart Trumpet Notes Band, the Ames Union Band, of 
Michigan City, and the La Porte City Band will contest for 
| superiority and prizes. To-morrow evening the Chicago 
Orchestra, under the direction of Theodore Thomas, will 
conclude the festival, and the decisions of the contests of 
this evening and to-morrow afternoon will be announced 
during the Thomas concert. 
the promotion of music in the cities and towns of Northern 


Indiana are under the direction of C. D. Hess, and have | 


attracted a large number of musicians and visitors to this 
city. 


A Beethoven Recital.—Mr. and Mrs. Gustav Dann- 


Loomis at the Gerlach. The preparation for the recitals, 
which had been going on for some time, had created con- 
siderable interest, not so much because the performers pro- 
posed to go over the entire cycle of Beethoven’s sonatas 
for piano and violin, but from the fact that the sonatas had 
never been rendered in succession before. The musical 
public is not generally familiar with Beethoven’s ten 
sonatas for piano and violin, with, probably, the exception 
of the sonata (op. 47) in A major, best known as the 
‘* Kreutzer Sonata,’’ the faverite of concert frequenters. 
| The sonatas were composed mostly during Beethoven’s 
younger years, when the great pianist was in his happiest 
| moods and contented with his lot in life, and are regarded 
| as among the best illustrations of the composer’s style. 
Mr. and Mrs. Dannreuther proved themselves equal to 
the innovation. Mrs. Dannreuther plays on the piano 
with great delicacy and great accuracy of touch. Mr. 
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These friendly contests for | 


reuther gave the first of a series of three Beethoven re- 
citals last week in the apartments of Mr. and Mrs. William | 





| 


Dannreuther is well known in the musical world as a mem- 
ber of the Philharmonic Society and as the originator of 
the Beethoven String Quartet. 

The first recital included op, 12, No. 1 in D major, No. 2 
in A major, and No. 3 in E flat major, and op. 23 in A 
major. Mrs. Dannreuther’s delicate manipulation of the 
accompaniment on the piano and Mr. Dannreuther’s orna- 
mentation of the origin: melody on his Vuillaume, an 
instrument sixty years old, excited honest commendation 
from the audience after each movement. 

The recital on the evening of December 5 will include 
op. 24 in F major and op, 30, No. 1 in A major and No, 2 in 
C minor, and on the evening of December 13 the recitals 
will conclude with op. 30, No.3 in G major, ; op. 47in A 
major (Kreutzer), and op. 96 in G major. 


Liebling and Livingston.—A piano recital was given 


last week by Mr. Emil Liebling, of Chicago, assisted by 
Mr. Dave Livingston. The program was as follows: 


Valse, ops GB. ..000000- 000d 
Nocturne, op. 87, No. 2.... 
Scherzo, op. 31 
Spinning song 
Tarantelle 

A Pupils’ Program —The following isthe program of a 
concert given by the pupils of Miss Porter’s and Mrs. Dow’s 
school at Farmington, Conn., of which Mr. Bern. Boekel- 
man is musical director : 


Moszkowski 


Polonaise A major, op. 40 and 41 
RODE, SHG: 8 EE ii Fi eee Fete Get E ese ote L. von Beethoven 
Fumagalli, op. 61 
* Casta diva” ** Norma,’’ per la mano sinistra, 
Op. 44, ** Erotikon”’ 
** Elektra.” 
** Zanberin.”” 
CO G8, Ges iiss novevcccnsccincts shaserdeapoed b¢eantas L. von Beethoven 
(Arranged by Leopold Langer.) 


B. Boekelman 
Benjamin Godard 
o seocbeesuenten F. Chopin 


Op. 8, ** Sehnsucht”’ 
Op. 56, second Valse 
Scherzo, op. 31........ 


Heior, Hofman 


Organ Recital at St. Mark’s.—A free organ recital 
was given at St. Mark's Church last Sunday evening by 
Mr. William E, Mulligan, assisted by Miss Katherine Hilke, 
soprano. 

The Kneisel Quartet.—The four concerts of the Kneisel 
String Quartet are to be given at Chickering Hall on the 
afternoons of December 10, January 14, February 11, 
March 18, At the first concert, next Saturday, Mr. Arthur 
Nikisch will be the soloist. The program to be given is as 
follows : 


Quartet in D major 
Allegro. Cantabile e mesto, Menuetto (allegro), Finale (presto), 
Quartet ta F anleer, Of. GB occas sea cecssccvcvesss nesnvsevcoese Beethoven 
Allegro con brio. Allegretto ma non troppo. Allegro assai vivace 
ma serioso, Larghetto espressivo ; allegretto agitato, 
Piano quartet in A major, op. 26 
Allegro non troppo, Poco adagio. 
(allegro). 


Scherzo (pocoallegro). Finale 


Mr. Nikisch, piano. 
Hall at Music Hall.—Mr. Walter J. Hall will give his 
first chamber music concert in the Chamber Music Hall of 
Music Hall to-morrow evening. He will be assisted by the 


| Beethoven String Quartet. 


Ballad and Opera,—A concert was given at Steinway 
Hall Thursday evening of last week by Mr. and Mrs. F, 
Massy Howard, assisted by Mr. Harry Pepper and Mr. 
Pedro de Salazar, violin, Mrs. Howard has a sweet, sym- 
pathetic voice, which is heard to better advantage in the 
ballad than in the operatic numbers. Braga’s ‘Angel’s 
Serenade’’ was very finely sung, Mr. de Salazar playing 
the obligato. He also gave a solo in a very brilliant man- 
ner. Mr. Pepper gave two ballads in his inimitable man- 


IMAGINE 


a man or woman who cannot tell 
one note from another sitting down 
and playing a Beethoven symphony 
with all its beautiful changes of 
tempo and harmony. 

It seems incredible, but that it 
can be done is an absolute fact, and 
not only can this person play a sym- 
phony, but operatic selections, over- 
tures—in fact anything, from the 
most simple ballad to the most 
classical compositions. 

The AEOLIAN, with its simple 
manipulation, enables one to accom- 
plish these wonders with a week’s 
practice. It is on exhibition daily 
at our warerooms, and you are cor- 
dially invited to call and hear it. 
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ner, Mr. and Mrs. Howard were heard together in several 
operatic selections, including a number from the ‘ Bohe- 
mian Girl,’’ which were given in costume. Mr, Fried- 
berger was very satisfactory as the accompanist. 

The Gounod Quartet —The Gounod Quartet, of New 
York, will give a grand concert at Hardman Hall, Decem- 
ber 15. The program includes several novelties and the 
principal selections from their repertoire, which have been 
sung with large success during the recent tours out of 
town. The appearance of the quartet is awaited with 
interest after their many successes this season. 


The Orpheus Society.—The Orpheus Society, which is 
now entering upon the eighth season of a successful career, 
is to give a concert to-morrow evening, at Madison Square 
Garden Concert Hall, at which Mrs. Burch, soprano, and 
Mr. Hollman, ’cellist, are to be the soloists. The club 
numbers on the program are from Weber, Beethoven, 
Pommer, Rhineberger and Hiller. 

Will Not Produce ‘*The Knickerbockers.”—The Bos- 
tonians intended to give Smith and De Koven’s new opera, 
“The Knickerbockers,’’ during the last week of their 
present engagement at the Garden Theatre, which ends 
December 24, but it will have to be postponed until their 
next season, owing to the enormous success of ‘‘ Robin 
Hood,” which will continue to be sung until that date. 
Mr. French will continue to give special Wednesday 
matinees of ‘‘ Robin Hood.’’ On December 26 ‘ La Cigale”’ 
will be produced. 

Salem Oratorio Society.—The Oratorio Society of Sa- 
lem, Mass., announces a series of six concerts to be given 
during the season, the first one occuring December 29, 
when ‘‘ Elijah’’ will be given by the society. ‘The Crea- 
tion’’ and Gound’s ‘* Messe Solennelle ’’ will also be given 
by the society. The Boston Symphony Orchestra, the 
Cecilia Society, of Boston, and the New York Symphony 
Orechestra will also be heard. 

At Elmira —The first concert of the Mozart Club con- 
cert course was a great success. Mrs. Smith and Mr. Pow- 
ers scored a great success at their first appearance in 
that city. Both artists were in excellent voice and were 
heard to fine advantage in a charming program. 


A Chandler Con:ert,—This evening atChickering Hall 
Miss Lillian Chandler, a Boston violin virtuoso, and Miss 
Elizabeth Hamlin, prima donna soprano, with the assistance 
of Miss Rosa Soudarska, pianist from the National Conser- 
vatory, Moscow, Russia, will give their first public recital 
in this city. 

The Boston Symphony Orchestra.—The Boston Sym. 
phony Orchestra, Mr, Arthur Nikisch, conductor, will give 
its second concert at Chickering Hall to-morrow evening. 
The program is as follows : 


SPURS Bits @ sven ntcaas ccccessanccshnucenigay  secsncasam 69 Brahms 
Andante, spianato and polomaise........... 0... 6: eccececeeeeeseeecs Chopin 
Piano and Orchestra. 

Seale FOF GGRONIIIG «on 0.06 Gestbe cence se cech eves waco vtecncccbecs Dvorak 
TIE 0 ass coon ce cabdpcderccdeiens Coececeescoseséescesens Wagner 


Soloist, Miss Suza Doane, 


The Brooklyn Philharmonic.—The second public re- 
hearsal and concert of the Brooklyn Philharmonic Society 
will be given by the Boston Symphony Orchestra, under 
direction of Mr. Nikisch, next Friday afternoon and Satur- 
day evening. 

The program includes the Beethoven Symphony No. 5, 
concerto for piano in B flat minor, Xaver Scharwenka (to 
be played by the composer); two movements from the 
‘Damnation of Faust,’’ Berlioz, and the overture ‘ Eury- 
anthe,’’ Weber. 





The Wolff-Hollman Program.—Here is the program of 
the first Wolff-Hollman concert, which takes place at 
Chickering Hall next Friday evening : 


Piano, violin, violoncello, trio in B flat...... 0.6.6.6. cceeeeeueee Rubinstein 
Moderato assai. Andante. Allegro moderato, 
Messrs. Alexander Lambert, Johannes Wolff, Joseph Hollman. 


Aria, “* Saieidl” (* La GRRGREE ics: 000% cvepknsniees scapcsence Ponchielli 
Kate Rolla. 
Violin, Concert Romag@thque... 2 css. sscoceses vsesscccecccce sets Godard 
Andante. Canzonetta, Finale. 
Johannes Wolff. 
Piano— 
BasSCnPOlhe. ooo ccdss-rotoccvecdessccvrenctgiesceser cvecvess Rubinstein 


Etude de Concert 
Alexander Lambert. 
Violoncello, Andante and finale, in A minor............. 
Joseph Hollman, 


.. . -Goltermann 


Violin, Ballade and polonaise..........44.. ceeceeeeeceseeetere Vieuxtemps 
Johannes Wolff, 
Songs— 
* Sell wie dle Macha’: «<5 Gtiacscpsdicedencdeccees’ cesccveuses Boehm 
** Dougine Segden” ..icctectsiduskissadeansgevesebvicveteseosee Kellie 
Kate Rolla. 
Violoncello— 
Romance | 
NS Hollman 


Joseph Hollman. 





Accompanist, Mr. Victor Harris. 

An Interesting Matinee.—Mr. Ferdinand Sinzig’s first 
Brahms matinée, occurred last Saturday afternoon at 
his studio, 246 West Forty-third street. Mr. Sinzig was 
assisted by Miss Maud Powell, Victor Herbert and Carl 
Pieper. The horn trio was given and other numbers were 
played. A fashionable audience enjoyed the performance. 





Personals. 

Engaged for Trieste.—Miss Myrta French, a young 
American soprano from Eau Claire, Wis., who has been 
studying in Paris, has been engaged by Ferdinand Stra- 
kosch for the opera in Trieste. Miss French is under the 
management of Louis Blumenberg, of the International 
Bureau of Music. 

Novara.—Mr. F. Novara, the famous basso, has just con- 
cluded a successful tour in England with Mrs. Patti. Mr. 
Novara is under the management of Louis Blumenberg. 

Will Play forthe Teachers.—Leopold Godowsky will play 
in Reading, Pa., for the P. S. M. T. A. on December 27. 

Praise for Spiering.—The two German papers of St. Louis, 
the ‘‘Westliche Post”’ and ‘‘Anzeiger des Westens,’’ re- 
cently refer to the great success of Theo. B. Spiering, a 
violin virtuoso now a member of Thomas’ Orchestra, who 
returned from Berlin last summer, where he had beena 
pupil of Joachim. 

Mr. Spiering played among other numbers the first move- 
ment of the Beethoven concerto. The above mentioned 
journals mention his playing with unequivocal praise. 

Schlesinger’s Music.—Mr. Sebastian B. Schlesinger’s 
music to Lord Tennyson's lines on the death of the Duke 
of Clarence, the dedication of which has been accepted by 
the Princess of Wales, is to be published by Novello, Ewer 
& Co, on December 14. 

Jean de Reszke.—A letter from one of his intimate 
friends states that there is absolutely no foundation for the 
disquieting reports relative to Jean de Reszké’s health. 
The famous tenor, it is affirmed, has no further trouble 
with his throat. He is engaged to sing in Paris this win- 
ter, and he has never been better fitted for the arduous 
work of opera than he is at present. It seems, however, 
that his American experiences taught him a lesson which 
he intends to profit by in the future. He worked alto- 
gether too hard while in this country, and, although he 
earned a great deal of money and reputation, both were 
expended in a considerable measure by his enforced idle- 
ness during the subsequent Londonseason. Mr, de Reszké 
has a tolerable good opinion of us, but the memory of his 
season with Abbey & Grau is not sufficiently agreeable 
to tempt him back to America for some time. 

Jeff Brings Suit.—Comedian Jeff De Angelis has brought 
suit against the Aronsons for breach of contract. He 
claimed he was dismissed without cause. At the Casino 
it was said that Mr. Aronson considered that the comedian 
dissolved his contract when he refused to appearin the 
vaudeville company. 

Scharwenka’s ‘ Mataswintha.’’—Mr. Xaver Scharwenka 
has completed his opera, ‘* Mataswintha,’’ parts of which 
have been heard in New York in concert, and its first pro- 
duction will take place in Munich in the fall of 1893. Miss 
Felicia Kaschoska, who sang for several seasons at the 
Metropolitan Opera House, has been selected by the com- 
poser to create the title rdle, and is at present studying the 
part with Mr. Scharwenka. It is quite a compliment to 
Miss Kaschoska’s gifts and ability to be selected to sustain 
this rdle. : 

Nordica to Tour.—Mrs. Nordica, who arrived by the 
Britannic of Friday last, will make a concert tour through 
the country. 

Seidl to go to Chicago. —Mr. Samuel Bernstein closed an 
important contract with Mr. Seidl last Sunday, under 
which the well known leader will take his whole orchestra 
to Chicago next May, to play for five months in the vast 
building erected by Messrs. Mackaye, Pullman and their 
associates for the presentation of a Columbus spectacle 
upon a tremendous scale. 

The orchestra will be reinforced for the purpose by the 
addition of a score of brass instruments and will number 
nearly 100 men. 

In addition to conducting his orchestra at the daily per- 
formances given in the Columbus Building, Mr. Seid! will 
organize and conduct a chorus of 600 voices to be used in 
the spectacle. Representatives of the Chicago enterprise 
have been in New York for the past week arranging for 
the musical part of the performance. Itis understood that 
Mr. Seidl will receive $15,000 for his services, this sum 
being of course in addition to the pay of the orchestra.— 
‘* Herald.”’ 

Oscar Eichberg.—At a late meeting of the Music Teach- 
ers’ Society, Berlin, Oscar Eichberg read a paper on Wag- 
ner’s ‘*Flying Dutchman,.’”’ The fifty years’ jubilee of this 
work will be cele brated next January 2. 

Portraits of Artists. —Tie ‘* Hesse Musik Kalendar’”’ con- 
tains portraits ot Jadassohn, Grieg, Attenhofer, Bungert, 
Géza Zichy and Paul von Janké. 

Selmar Bagge.—The Basal Music School, which has just 
celebrated the twenty-fifth year of its existence, was pre- 
sided over during that period by Dr. Selmar Bagge. 

A Bold Man.—August Ludwig will give, December 8, at 
the Berlin Philharmonie a concert of his compositions. 
Among these are two movements in completion of Schu- 
bert’s unfinished B minor symphony. The first is called 
‘*Philosophes Scherzo,”’ the other ‘‘Schiscksal’s Marsch.’’ 
Another of his pieces announced for performance is ‘*A 





March Wind Overture.” He will conduct in person the 
Philharmonie Orchestra, 

‘Le Nozze di Figaro.”—This opera of Mozart’s was given * 
at the Royal Opera House, Berlin, for the 400th time on 
October 29. The first performance took place September 
14, 1790. 

Rubinstein.—‘‘ Unter Ratbern,”’ a comic opera, in one 
act, by Rubinstein, is in prepararion at Berlin. 

Messager.—The Théatre Lyrique, the third Paris opera 
house, will produce Messager’s ‘‘Chrysanthéme.”’ 

Georg Henschel.—The seventh season of Henschel con- 
certs in London will last from November 3, 1892, to March 
2, 1893. 

Frida Kretschmer.—This soprano gave her first concert 
in Berlin on November 23 in the Romische Hof. 

Margarethe Eussert.—This young pupil of Professor 
Klindworth gave a concert at the Bechstein Hall, Berlin, 
November 16, in which she displayed a well developed 
technic and a genuine musical feeling. 

Liszt’s “Legende.””—On November 21 at the Philharmonie, 
Berlin, Liszt's ** Legend of St. Elizabeth’’ was given after 
an interval of ten years. The performers were Rosa 
Sacher, Gisela Staudig] and Karl Scheidemantel. 

Clotilde Kleeberg.—This lady will give two piano re- 
citals in the Bechstein Hall, Berlin, The first takes place 
on the 23d. 

Elena Corrani.—The well-known vocal teacher, formerly 
at the National Conservatory of Music here, is now busy at 
work at the Beethoven Conservatory, St. Louis, Mo., 
where she has a class of enthusiastic pupils. The pro- 
prietors, Messrs. Waldauer & Epstein Brothers, are de- 
cidedly pleased with her success. 








The Second Symphony Society 


Concert. 
HE second concert of the Symphony Society, 
Walter Damrosch, conductor, took place at Music Hall 
last Saturday night, the usual public rehearsal occurring 
Friday afternoon before. This was the program: 
Part I, 


Overture in G (first time in New York).............. ..Cherubini 
Composed for the London Philharmonic in 1815. 
Concerto No. 1, in B flat minor (for piano with orchestra)....Scharwenka 
Played by the composer. 
Symphonic poem, ** The Spinning Wheel of Omphale"’...... Saint Satins 





Part II. 
Scena and aria, ‘‘ Mary Stuart"’... ied <neeteRaed Mrs. H. H, A. Beach 
Especially composed for Mrs, Alves (new, first time), 
Mrs, Carl Alves. 


Symphony in E flat, ** The Rustic Wedding”’...... .. Goldmark 


The Cherubini overture is not new ; for that matter one 
cannot imagine that it ever sounded new. It was first 
heard in this city at a Sunday night concert given by Mr. 
Anton Seid! December 20, 1891. It savors strongly of Mo- 
zart, particularly inthe Gminor section, the great master’s 
symphony in that key being vividly suggested. Like most 
musical resurrections it was dreary to a degree, and yet it 
was written by a man who called Berlioz a charlatan. 

Mr. Xaver Scharwenka played his interesting concerto 
in a most brilliant and sympathetic fashion, though his 
cantabile touch was all but ineffective, through the unre. 
sponsive quality of the instrument upon which he played. 
Tue Musicat Courter is ever quick to acknowledge the 
merits of the Knabe piano, but in this instance it can find 
no words of praise for this particular piano. It was dull. 
toned, shrill in the treble, tubby in the base. It was a 
mistake, to put it mildly, for the house to allow such an in. 
strument to go upon a concert platform. 

Mrs. Alves sang very well, but could make little out of 
Mrs. Beach’s composition, which lacks dramatic blood, 
unity, and which in orchestration is crude and mannered. 
Yet Mrs. Beach shows talent and has assimilated much 
good music. The orchestra played very well, though the 
wood wind was not all that could be desired as to in- 
tonation, the clarinets being particularly at fault. The 
Goldmark symphony, or rather suite, with its sweet, 
pretty artificialties, was well given, however. 

The third concert of the Symphony Society will take 
place on Friday afternoon, January 6, 1893, Saturday 
evening January 7, 1893, with the following soloist: 
Adolph Brodsky, violinist, who will play the violin con. 
certo by Tschaikowsky. 





KLAUSER MUSIC INSTITUTE, 


Milwauhkece, VVis. 
A New School of Music Education, founded on the Principles 
set forth in the SEVTONATE, 





Instruction in all branches of music. Unity of principles 
and methods in all departments, 

This institute comprises a music school in six grades, 
a special department and a normal department, 


For further particulars address 


JULIUS KLAUSER, Milwaukee, Wis. 
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Kingston Notes. 
Kinostron, N. Y., November 25, 1892. 
HE concert given in the chapel of the First Re- 
formed Dutch Church on the evening of Tuesday, Novem- 
ber 28, attracted an unusually large and representative audience, 
which testified its pleasure by frequent and hearty applause. 

The young people of the church, under whose auspices the 
concert was given, had engaged Miss Nellie Sabin Hyde, con- 
tralto; Mrs, Florence H. Jenckes, soprano, and Mr. John G. 
Belder, baritone, all of New York, and Mr. W. Whiting Freden- 
burgh, the organist of the church, had gathered an excellent 
chorus, which he conducted with marked ability, 

The “ Rock-a-bye,” by Neidlinger, and acapella chorus for 
ladies’ voices, was perhaps the finest in point of execution and 
found instant favor with the audience. 

Indeed all the chorus work was remarkably good, and the de- 
gree of intelligence and almost perfection of finish displayed in 
some of the numbers were highly creditable to both chorus and 
conductor 

Among the soloists of the evening Miss Hyde probably scored 
the greatest success, though it was hard to decide between her 
and Mr. Belder, whose rendering of ‘‘ The Holy City,’ of Stephen 
Adams, took the audience by storm, A noteworthy feature of 
Mr. Belder's singing is his absolutely faultless enunciation of the 
words—a thing too often neglected, 

Mrs. Jenckes appeared to the best advantage in the duet with 
Miss Hyde voices are of similar timbre and blend most 
effectively 

Altogether the concert was of a degree of artistic merit rarely 


Their 


attained under amateur management, and the evening was most 
fittingly and pleasantly concluded by a reception to all partici- 
pating in the entertainment at the house of Mrs, Dr. Decker. 








indianapolis Notes. 
INDIANAPOLIS, Ind., November 25, 1892. 
HE music loving people of Indianapolis are very 
jubilant over the excellent provision made for musical en- 
tertainment this year. 

We had the Schubert Quartet last Friday night at the Y. M. 
C. A. hall. This was the first appearance of Miss McCorkle in 
her native town, and every lady turned out to see her. Asa 
Miss Bertha Clark, violinist, played in 
Souvenir De 


reader she has no equal. 
a charming manner Wieniawski's Legende and 
Haydn She was recalled three times. 
Friends and acquaintances of Richard 
pleased to know that he has reorganized his quartet; Richard 
violin ; Clarence Kleuk, second violin; James 
Ceurley, viola; A, Schellschmidt, 'cello. 
place at the School of Music hall on the 21st. 
Mr. Chas. F 
next week 
Miss Abermant, who has been studying vocal music in New 


Leonard 


Schleuven will be 


Schleuven, first 
The first concert takes 


Hansen will give an organ recital at Franklin 


York city for the past two years, has returned to this city, where 
she will instruct a limited number of pupils in vocal and instru- 
mental music. 

Mr. Arthur W. Mason, a music teacher living at Columbus, 
He 


Ind., reports business to be increasing. has a very large 


class of scholars on the piano and organ. 


Notice to Choirmasters of New York and Brooklyn. 
Your Christmas programs must be all in by Decem- 
Send them to 
FAnnig EpGar THOMAS, 
349 West Fifty-Eighth street, New York. 


ber 12 at latest. 


Musical Items. 

Callers.—Ovide Musin, the violinist; Mr. Max Heinrich, 

Mr. Constantin Sternberg, of Philadelphia; Don Diego de 

Vivo, Miss Cecilia Schiller, the talented young pianist; Miss 

Marie Groebl, Mr. Nujiez, pianist; Mr. Aldrich and Mr. 
Arthur Mees were callers at this office last week. 


Sam Franko’s Pupils.—The violin pupils of Mr. Sam 
Franko were heard in concert at Steinway Hall last Mon- 
day evening, and as a whole did themselves and their 
teacher much credit, many of the pupils showing consider- 
able talent as well as technical ability. The most impor- 
tant number was the ‘‘intermezzo”’ from ‘Cavalleria Rus- 
ticana,’’ arranged for strings by Mr. Franko, which was 
played by ten violin pupils in a capable manner. Miss 
Marie L. Heine was the accompanist. 


A “Jag” Opera.—‘'The Isle of Champagne,’’ libretto 
by Charles A. Byrne and Louis Harrison, music by W. W. 
Furst, was produced at the Manhattan Opera House last 
night by Thomas Q. Seabrooke and company. The music 
is beneath criticism, but Comedian Seabrooke is very 
funny. The operetta is a combination of alcoholic and 
bichloride of gold jokes. Paul Steindorff conducted a bad 
orchestra. 


Rhode Island M, T. A.—The seventh annual meeting 
of the Rhode Island Music Teachers’ Association will be 
held December 7 and 8. On Wednesday, December 7, a 
concert ef compositions by Rhode Island composers will be 
given in Room 40 Conrad Building. The committee wishes 
to have a well balanced program, and cannot arrange for 
the performance of works not already submitted. On 
Thursday, December 8, the meeting will be held in Ama- 
teur Dramatic Hall, at 2:30 o’clock. The annual business 
meeting will be held, after which there will be a vocal re- 
cital by Miss Angelina M. Mulvey, soprano ; essay, ‘‘ Songs 
from the Teaching Standpoint,’’ by Miss Fannie Clifford 
Thompson; piano recital, Edward F. Brigham; essay, 
‘* Training of Boys’ Voices,’’ by W. H. Arnold. This will 
be illustrated by boys from the choir of St. Stephen’s 
Church. In the evening a concert will be given by B. L. 
Whelpley, pianist, of Boston; Mrs. William McClenahan, 
soprano, of Boston, and Miss Olive Mead, of Boston. 

Rosewald’s Opera.—J. H. Rosewald’s three act comic 
opera ‘* Baroness Meta,’’ produced for the first time on 
| November 18 at the Grand Opera House, San Francisco, 
proved to be an artistic and financial success, the receipts 








running over $3,000. Mr. Rosewald is one of the class of 
musicians whose work is apt to be meritorious, and we are 
not surprised at the success of his opera. 

Mamma Carreno.—Information from Berlin acquaints us 
with the fact that Teresa Carrefio-d’Albert has given birth 
to a girl child, and that D’Albert has composed a new 
piano concerto. 

Paderewski in London.—Paderewski played at the 
Monday ‘ Pops’’ on Monday, and gave a recital yesterday at 
St. James’ Hall, the following being the program : 


Gateo, Danka sé ivedi n490d coccues padveased 


Not True.—An obscure trade journal in this city is re- 
sponsible for the report that Tschaikowsky, Sofia Menter 
and Sapellinkoff will visit this country next spring under 
the auspices of the house of Steinway & Sons. Mr. Charles 
F. Tretbar, when interrogated by a representative of THE 
Musica Courter, said there was no truth in the rumor. 
This is on a par with the account which our misfit contem- 
porary published about Otto Hegner having run away to 
Bombay. This is the first time we have heard of Otto 
Hegner running away at all. The story was first told 
about little Josef Hoffman and afterward denied. 

Miss Groebl at Bushy.—Among her recollections of 
England Miss Marie Groebl has most pleasant ones of the 
days spent at Professor Herkomer’s beautiful estate. The 
home life of this renowned artist is most interesting, and 
Miss Groebl intends to write out an account of it at some 
future day. 

Read The Musical Courier. — A. Rubino, 1688 Lexing- 
ton avenue, asks, ‘‘ Who is it that is managing Paderewski 
this season?’’ A. Rubino should read THE Musica Courier 
and learn about Paderewski and all other musical people. 








W. ELLIOTT HASLAM, 
SINGING MASTER, 


Gives instruction in VOICE PRODUCTION and 
CULTIVATION and special lessons to artists 
in STYLE and REPERTOIRE. 


OPERA.—RoOles passed or restudied. 


ORATORIO.—Best traditional renderings of Reci- 
tative and Aria in the standard oratorios. 


CONCERT. Suitable répertoire formed, displaying 
to the best advantage the individual character- 
istics of each singer. 


Works restudied in English with Lyric Artists un- 
JSamiliar with the language. 


Studio: 224 Firrn Ave. Reception Hours: 1 to 3 P.M. 
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LHIPsic, 
QERMANY, 


C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 








ESTEY ORGAN CO. GEORGE G, SAXE 


ESTEY & SARSE, 
Estey Organs and Kstey Pianos, 


5 East Fourteenth Street, 


NEW YORE. 


F. MUEHLFELD & CO.,- 


« Piano Manufacturers, » 


462 East 136th Street, NEW YORK. 
GEORGE BOTHNER, 


MANUFACTURER OF 











GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK, 


(FORMERLY 144 ELIZABETH STREET) 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 
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PALACE ORGANS 


ARE MANUFACTURED BY THE 


LORING & BLAKE ORGAN CO. 


OF WORCESTER, MASS., 

















PIANO ORGAN 
OCOOMPANY, 
——MANUFACTURERS OF—— 


THE NEEDHAM shana tt NEEDHAM ORCANS 


UNEXCELLED FOR LE 
QUALITY AND WORKMANSHIP, 







FINISH, DURABILITY AND TONE, 
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HOME OFFICE, 292 BROADWAY, NEW YORK. 
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GREAT BRITAIN—Henry Amoaivce, London nw Rae: _ AND—M: & Tuomrson, Christ 
RU ~—. — n & Grossman, St. Petersburg and 
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AU mE AL 7 A Surron Bros,, Melbourne BRAZIL -F R arps, Rio Janiero 
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$50,000.00. STARA PIANO ONLY. 


171 and 173 SOUTH CANAL STREET, CHICAGO. 








JAMES BELLAK 


1129 Chestnut Street, 
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Apoly toe Onder Shert, PHILADELPHIA, PA. 
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hanges 


| OHMER & CO., as usual, are again ahead of all 

other firms in their back page cartoons of the 
holiday weeklies. They have elaborate illustrations 
on the covers of Judge" and “ Frank Leslie's,” and 
the former publishes in connection with the illustra- 
tion good pictures of Messrs. Sohmer, Kuder, Fahr 
and Reichman, the famous Sohmer quartet. 


oF 
R. CHANDLER W. SMITH has resigned as chief 
M salesman in the Boston warerooms of the 
Mason & Hamlin Organ and Piano Company, to take 
| effect December 31. Mr. Smith will probably be 
| heard from in the piano line, as he is one of the few 
and rare specimens of high grade piano salesmen 
who combine ability and thoroughness with gentility 
and address. 
or 
EGOTIATIONS are pending for the establishment 
N of another piano and organ house in the city of 
San Francisco, One of the parties is a well-known 
| San Francisco piano man, the other a traveling rep- 
| resentative of one of the best New York factories. 
| The names of the parties are withheld for the present 
| in order not to interrupt these negotiations by hasty 
publicity. 





aad 
HAT good may come out of evil was probably 
. never better exemplified than in the announce- 
ment of the formation of the Hallet & Davis Piano 
| Company, of Cleveland, Ohio, with a capital stock of 
$50,000, 
rett failed in that city it was supposed that the busi- 
ness was beyond redemption, but careful manage- 
| ment has so developed the plant that it is among the 
prosperous piano enterprises of the town, 
| see 
| Ts sale of Woodward & Brown pianos—the num- 


| 
| 
| 
| 
j 
| 
| 
| 


ber of them which will have left the factory by 
the end of 1892—would surprise the founders of that 
old established house. And, too, would it be a source 
| of personal gratulation over the success which attend 
the establishment of a name by the making of honest 
| goods, Again, would they be delighted to view the 


draft or money orders, payable to the Musica. Courier Company. 
_.. | improvements that have followed the general plan 
| ‘ 
outlined by them so many years ago. It is a safe 
ESTABLISHED JANUARY, (880. | venture that among no one of the old line makes are 
i s | there more instruments of a given old age now in an 
wo. 66s _._ | excellent state of preservation than the Woodward & 





| 
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gore matters pertaining to the great John 
Church Company, of Cincinnati, will be found dis- | 


cussed in the Cincinnati article in this issue of THE 
| 


| Brown in proportion to the former output. 


oT 


of cases that have ever been produced by the 
Fort Wayne Organ Company are those now being 
turned out by them, It is not an easy thing to con- 


| 
Spe of the most attractive and noticeable styles 


mS | tain something new in cabinet organ cases at this day 


MUSICAL COURIER, 
[* a recent trip through the West we were gratified 
to see the position in the trade of the Keller 


of competitive designs, but the Fort Wayne will be 
found always up to date and, if anything, a little 


It will be remembered that when B, S. Bar- | 


Brothers & Blight piano, made in Bridgeport, Conn. | ahead. Then, too, the work on the cases and the 
It shows the benefit of judicious advertising. | materials of which they are composed call for special 


+> | comment when one sees how very many shoddy and 
| ae pianos are now to be found in many rep- | catchy cases are put forth nowadays with nothing to 
country, 


resentative warerooms in all parts of the 
They don't make much noise about their 
doings, these Lester people, but they make pianos, 
and they make pianos that please the people, and in 
consequence the dealers, so the Lester people are 
prosperous and happy. 
oT 
Te observations made upon trade matters in Chi- 
cago, St. Louis and Cincinnati, as well as in 
points of New York State, are from the pens of MusI- 
CAL COURIER representatives who were at the places 
mentioned, and contain many items of news as well 


as comments on conditions found in the various 
towns, Representatives of this paper constantly | 





visit points of piano and organ interest in order to 
keep our readers in touch with all that transpires in 
the trade, 


appeal to but the eye. Not so with the Fort Wayne ; 
they are made to stay. 


= 


T must be at one and the same time encouraging 
and discouraging for a dealer in Hazelton pianos 
to walk into their wareroom, as did a MUSICAL Cou- 
RIER representative one day last week, and find it 
nearly depleted. It must be discouraging to find that 
he has not heeded well meant advice and placed his 
orders well ahead, and encouraging to see how widely 
the Hazelton is appreciated, If he meets a setback 
at the first sight of the showroom it must be gratify- 
ing to him to visit the factory and see all hands so 
busily working, and when he looks at some of the in- 
struments coming through it must please him to 
know that his name is connected with that of Hazel- 
ton Brothers. ; 





HE New York “ World” of December 2 published 
T the story of an escapade ofa young man who, at 
the Thirtieth street police station, claimed that he 
was Ned Decker, ‘a son of a member of the firm of 
Decker Brothers.” There is no Ned Decker, so far as 
Decker Brothers is concerned, the only son of John 
Jacob Decker being Mr. Wm. F. Decker, who hap- 
pened to be out of town at the time. 


or 


HE pamphlet issued by the Chase Brothers Piano 
Company, of Muskegon and Chicago, gives a 
complete idea of the various styles of upright and 
grand pianos manufactured by this company, shows 
theirsystem of construction and their upright scale, 
and has an illustration of their factory on the back 
page, and yet is so small that it can be put away in 
a vest pocket. It covers the ground of a catalogue 
and is as small as a miniature brochure. Send for one 
and look it through. 
or 
HE utter and depraved stupidity of the «« American 
Art Journal" was never illustrated in a better 
and more convincing manner than in its issue of last 
Saturday. It publishes a number of abominable cuts 
supposed to be new, gotten up about 30 years ago by 
the late Albert Weber in an illustrated pamphlet of 
his; it publishes a correction of Blasius & Sons, which 
is an admission that the editor of the « Art Journal” 
is a half-witted individual, and it publishes over, an 
advertisement of Gildemeester & Kroeger a letter of 
a concern which claims to be making a piano called 
the ‘ Wagner” and signs itself Kroeger & Co., and this 
letter is printed without one line of explanation as to 
who Kroeger & Co, are. 

Strauch Brothersare called Stranch Brothers; Shriver 
& Co., Schriver & Co., and Wessell, Nickel & Gross, 
Wessel, Nickle & Gross, and the heading given by the 
«American Art Journal ” to this ridiculous letter con- 
sists of five lines of large caps, while the new Stetson 
Company in Philadelphia gets two lines. 

In order to accent its natural and incurable igno- 
rance the “Art Journal” in that same issue on its 
first reading page prints a vile cut of Barnum’s “* What 
Is It” since he has grown a beard, 


or 

HE “Times,” of Little Falls, N. Y., and the 
T Times,” of Troy, N. Y., each report on No- 
vember 30 that many workmen with their families 
who went to the Chicago factory of Roth & Engle- 
hardt, the action makers, have returned to the main 
factory at St. Johnsville, N. Y., and are glad to get 
back. They also state that the Chicago branch will 
probably be abandoned and the firm's energies cen- 
tred upon their original plant. The items come to 
us too late for verification, but it is possible that they 
are true, at least in part, since it is well known that 
one large Chicago house upon whom Roth & Englehardt 
speculated has commenced making actions on its own 
account. It also appears last week that Roth & Engle- 
hardt discharged certain workmen who decorated 
their houses in honor of Cleveland's election. We 
doubted this statement at the time and so stated, be- 
cause we cannot believe the firm to be so narrow 
minded. 

If every Republican manufacturer discharged his 
Democratic workmen—end there were a goodly num- 
ber of them around on November 8—and every 
Democratic manufacturer discharged his Republican 
workmen—even if there were not so many of them 
around on the same date—the business of the coun- 
try would fall into the hands of the Populists, and it 
doesn’t now look as though the people of that 
political faith are sufficient in number to support 
many piano concerns. Which the same is very sim- 
ple political economy, and teaches that itis best to 
keep one’s business enterprises and one’s political 
convictions as two separate and distinct things that 
shall not be allowed to become so familiar as to 
breed contempt—in one’s workmen. 
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CHASE BROS, PIANO 6O,, 


MANUFACTURERS OF 


Grand and Upright Pianos, 


MUSKEGON, MICH. GRAND RAPIDS, MICH. CHICAGO, ILL. 




















LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
MANUFACTURING THE ENTIRE PIANO. 


Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 
amply repaid by a careful investigation, 


P [ANOS le ENGLAND PIANO CO.,’? “*gscesrrter 


> LIVE WORKING AGENTS WANTED. Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
SEND FOR CATALOGUF, MAILED FREI. 262 and 264 Wabash Avenue, CHICAGO, iLL, 


WEGMAN & CO. 


Fiano Manufacturers. 





W ENGLA 














LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
greatest invention of the age; any radical changes in the climate, heat or dampness 
cannot affect the standing in tune of our instruments and therefore we challenge the world 


that ours will excel any other, 


ee ee as. ae o> ee 


THOMAS MUSIC CO.,843 Broadway, New York, Gen’! Eastern Agents. 


THE VOGALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 








The Music Trade and Profession are invited to hear and inspect this charming instrument 
as now manufactured at WORCESTER, MASS. 


“SNIISIO TNALLAVIG ONY 





UPRIGHTS IN LATEST STYLES 





FOR CATALOGUES AND PRICES ADDRESS 


EVERY DEALER SHOULD ex AMINE THESE PIANOS AND GET PRICES. THE MN ASON & RISCH Voc ALION CO. (Limited), 
WORCESTER, MASS. 


THe sTERLIN CG Coa. seme, ar) CaO WOREROSE 
10 E, 16th St., J. W. CURRIER, Manager. | LYON, POTTER & CO., 174 Wabash Ave. 
FACTORIES AT DERBY, CONN. 


vox eues ROBT. M. WEBB. 


MEHLIN 


PIANOS. CLOTH, FELT ¢ 


Are the most Perfect, Elegant, Durable and Finest 


Toned Pianos in the World. Containing more 

" Valuable Improvements than all others. P N( HINGS 

‘2 = MANUFACTURED BY THE 2 
CENTURY PIANO COMPANY. PAPER PIANO COVERS—Pat’d March, 1892. 


MINNEAPOLIS OFFICES AND WAREROOMS: 
Cor. Main, Bank and Prince Streets. | CENTURY HALL, cor, Fourth St. and First Ave, South, 


esr ram, eumnwn ore {90 Third Avenue, New York. Factory : Brooklyn, L. 


461, 463, 465, 467 WEST FORTIETH STREET, cor. 10th Avenue, 














MINNEAPOLIS FACTORY: 














MANUFACTURES 


WOODWARD & BROWN PANU Us: 


BOSTON, MASS. 
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LAMBAKE « Harry,” otherwise known to the pub- 
r lic at small as Harry E, Freund, the composer | 
of « Fooletons” in “Sport, Music and Drama,” has | 
severed his connection with that overwhelming sheet | 
The request was a peremptory one and | 


by request. 
came from Mr. Blakely Hall, the owner of “ Sport, 
Mus As there is but one ‘‘Clambake” 
inthe city his place consequently cannot be filled. 
Mr. Al Neumann will keep tabs on the piano trade in 
the part of the sheet that was once a “ Fooleton.” 

\las, poor Clambake !” this is the cruellest blow of 


cand Drama.” 


7 


Ali 
ONGRATULATIONS are 


(; Behr Brothers & Co, 


October and November business, both wholesale and 


= 


in order with Messrs. 


In the first place their 


retail, was thoroughly satisfactory, the retail exceed- 
ing that of any other two months. Then they have 
succeeded in gaining a reapportionment of space at 
Chicago, having now 340 square feet instead of 250 as 
first given them. And, again, they have been honored 
by an order for five special upright pianos which will 
adorn the five bridal chambers of the new Waldorf 
House at Fifth avenue and Thirty-third street. 

When completed this hotel will probably be the 
handsomest structure of its kind in America and the 
most expensively furnished, and the fact that the 
Behr pianos have been selected is a matter of which 
the firm may be justly proud, These particular in- 
struments will be finished in white and gold, in cases 
of the style of Louis XV., and it is expected that one 
of them will be on exhibition at Behr Hall within a 


week, 


N. STETSON COMPANY. 


aie Sear 

NUSUAL interest attaches to the Steinway change 
U in Philadelphia, which brings into existence a 
new concern in that city and transfers an agency of 
36 years standing, at the same time consolidating an 
old established business there with the new company. 
The « N. Stetson Company” wiil begin active opera- 
tions on January 1 with Mr, William Steinway as 
president. The entire stock of Steinway pianos in 
the possession of Messrs. Blasius & Sons has been 
purchased at the wholesale price paid with freight 
added, and will be turned over to the new N, Stetson 
Company on December 31, 

Some other piano, the make of which is not yet de- 
cided upon, will be chosen to supplement the Stein- 
way in the same manner as the A. B, Chase now does 
with the Lyon, Potter & Co, concern in Chicago, and 
in addition, the Bradbury and Webster will be run, 
An organ has yet to be selected, but it will probably 
be the Fort Wayne. 
coming concerning the personnel of the new business. 


No particulars are as yet forth- 


WORKMEN TO ORCANIZE. 


- > — 


NUMBER of weeks ago THE MUSICAL COURIER | 
A predicted a national association of piano mak- | 
ers that should embrace the various subdivisions un- | 
der which the unions are now formed, and which | 
should include the men in New York, Boston, Chi- | 
cago, Baltimore and the smaller piano producing | 
towns, The matter has been quietly working eversince | 
the defeat of the varnishers in their strike in New | 
York in 1890, It then became plain to them that a | 
shutting down of New York shops meant advantage | 
for Chicago, Boston and other places ; advantage in 
which they could not share, even in their distress, 
withouta consolidation of interests all along the line, | 

The formation at that time of the nucleus of an as- 
sociation of manufacturers presented to them another 
obstacle which they had not counted upon an encoun- 
ter with, The clearer headed men saw the trend of 
things and resolved to give in and bide their time. 
From then until now, very quietly, very carefully, | 
very thoroughly, they have been striving to accom- 
plish the formation of a compact body that will be 
able to act simultaneously in every factory in the | 
United States. 

The New York “ Tribune” of December 4 contains 
the following : | 


Boston, Dec, 3.—It is learned here that the piano work- 
ers of Chicago, New York, Philadelphia, Boston and other 
centres of the piano manufacturing industry have decided 
to organize a national union. The formation of a national 
union was initiated by the Piano Varnishers and Polishers 





| piano varnishers in this city. They have for a long time 


| learned that the matter is to be adjusted and the 


Union of this city, and they have applied to the American 
Federation of Labor for a charter. Immediately upon the 
receipt of a charter a national convention will be held, and 
the union organized, 

There are six lodges of piano makers and two lodges of 


been discussing the advisability of forming a national or- 
ganization for the purpose of keeping up their wages, 
which, they say, have been reduced considerably during 
the past year or two. 

Delegates have recently visited Chicago, Derby, 
Erie and Norwalk, and the men there are in line, 

It is all but a confirmation of THE MusICAL CouR- 
IER'S statement, The strike, which will come when, in 
the estimation of the men, it will be most effective, 
will be for hours, not for wages, and with a united 
body it will be a fight to win. Which side will win 
time alone can tell. But the men are not so docile as 
they would appear. 





TO WHOM IT MAY CONCERN. | 


| 
‘ 240 Nortu Seconp Srreer, 
( Paicapecrnia, Pa., November 26, 1892. 
Please take notice that I have sold my business 
heretofore carried on at above address to the C, F. Zimmer. | 
mann Company, of Dolgeville, N. Y., who assume all assets 
and liabilities. 
Bespeaking for my successors the good will shown to me 
for the past ten years, Iremain, Respectfully yours, 
C. F, ZIMMERMANN, 


Do.cevitte, N. Y., November 26, 1892. 

Referring to the above, we beg to state that we shall 
henceforth be able to fill all orders for the C, F. Zimmer- 
mann patented autoharp, and C, F. Zimmermann’s publica. | 
tions of his new system of ** Notation of Music’’ promptly. 

Our large and well equipped factory at Dolgeville, N. Y., | 
will enable us to increase the production in accordance 
with the daily growing demand. 

Having concluded arrangements with Mr. Alfred Dolge 
to act as sole agent for the sale of the C. F. Zimmermann | 
patented autoharp and the C, F. Zimmermann publica- | 
tions, all orders, remittances and correspondence should be | 
addressed to Mr. Alfred Dolge, 122 East Thirteenth street, 
New York. Respectfully yours, 

C. F. ZIMMERMANN COMPANY. 


This notice was mailed by Mr. Zimmermann and it 
was therefore a matter of surprise to find the follow- 
ing press dispatch published last Saturday ; 


Alfred Dolge Sued. 

PHILADELPHIA, Dec, 2.—Charles F. Zimmermann, a manu- 
facturer of musical instruments in this city, to-day began 
equity proceedings against Alfred Dolge, the noted philan. 
thropist, to recover his business, He claims that Dolge 
bought the business for removal to Dolgeville, paying 
$63 502, and giving 650 shares of stock of the Little Falls 
and Dolgeville Railroad in payment. Zimmermann now 
claims that this stock is worthless and he wants the courts 
to prevent, by injunction, the transfer, and compel the sur- 
render of the businesss on tender of the stock. 


Mr. Dolge was out of town and no direct informa- 
tion on the subject could be gained. It is, however, 


Zimmermann plant removed to Dolgeville, as indicated 
in above notice. 


He Wants Back Money Lost at Faro. 
Co.umsus, Ohio, November 30. 
HE recent flight of Gustavus Baylies, the 
crooked piano dealer of this city, leaving creditors to 
the tune of $10,000, resulted this morning in his wife insti- 
tuting suit against Jacob Webber and C. H, Putnam, local 
sporting men, to recover $500 lost by Baylies at faro. 

It is understood that Baylies has fixed up a scheme to get 
himself out of jail at St. Louis, where he is now confined, 
and that he wrote to Mr. Webber a few days ago threatening 
to bring suit for his losings unless money was furnished to 
assist in extricating him from his predicament in St. Louis. 
Webber refused, on the ground that Baylies had made no 





large losings at the former’s place. 
and all that need be said is that Webber is probably telling 


at his establishment. This is only one other of Baylies’ 
tricks, and his wife is advised to ask Mrs. Baylies, of Brook- 
lyn, whether Baylies was not inthe habit of playing similar 
tricks before Mrs. Baylies No. 2 knew him. 








Down Town Depot. 
HE Automaton Piano Company has opened a 
down town depot at 152 Broadway. The company 
has its retail warerooms at 15 East Fourteenth street. 








—With thanks, acknowledgment is made of the receipt of a photograph 
of Behning & Sons’ workmen, grouped outside the factory, with Henry 





Behning and his brother in the centre and Henry Behning, Sr., repre- 
sented by a portrait in the window, 





Obituary. 











Andrew Brown. 
NDREW BROWN, of the piano plate making firm 
Brown & Patterson, Brooklyn, N. Y., died a week 
ago yesterday at his home, No, 145 Penn street, 
Brooklyn, after a short illness. 

He was of Scotch birth, having been born in the 
land of the thistle in 1818. He came to America in 
1836, and from then until the time of his death he was 
actively engaged in iron molding, a trade in which he 
was a recognized expert. His wife, a son and a 


daughter survive him, 

R. CHARLES H. PARSONS is one of the busiest 
M men in the music business in New York city. 
His work covers not only piano making and organ 
making, but the details incidental to the handling of 
small musical merchandise. But of all his interests 
probably the Needham pianos and the Needham 
organs take most of his time, for the business has 
grown to such immense proportions, with ramifica- 
tions in every State in the Union, that an average 
worker could scarce hope to cope with the difficulty 
of details which he so conscientiously attends to. 

The Needham factory is one of the largest combina- 





| tion—piano and organ—factories in the East, and its 


product finds ready sale wherever the merits of the 
instruments are known, And the old name of Need- 
ham, which dates back for generations, is too potent 
a factor in the selling of these goods. 








Trade Notes. 


—Mr. B Shoninger, of New Haven, is at Hot Springs, Ark., for his 


| health, 


—Rich & McVey, of Indianapolis, are now a full fledged John Church 
concern, 

—S. V. Harding, of Seymour, Ind., has opened a branch store at Evans- 
ville, Ind, 

~—Mr, Hermon W, Day, of Baltimore, passed through New York on 
Monday on his way to Boston. 

—W. B, Sparkman is traveling through the Rocky Mountain States for 
the Pease Piano Company's Chicago branch. 

J, M. Lenz, of San Diego, Cal., has sold his music business to his 

former partner, Charles Seibert, who will continue at 1031 Fifth street. 

—Among the passengers on the Spree, which had to return to Queens- 


| town last week, was Mrs. Nordheimer, wife of the Toronto piano man. 


~A Mr. Blumenberg, of Terre Haute, Ind., has purchased W. T. Hos- 
kin's music store at Brazil, Ind., and took charge on December 1. 


~Mr. M. Meabolt, of Manistee, Mich., is about to open a new music 
store, in which he will be assisted by Mrs. A. B, Wilson, a local teacher. 


~The chamber of lyrics of the Paris instrument makers at a meeting 
held October 25 discussed the Chicago exposition, The president an- 
nounced that the house of Erard would not be represented there in any 
form. Still, thanks to the laborsof Mr. Thibouville-Lamy, the French 
instrument makers will be brilliantly represented. 

—The firm of Smith & Nixon, the piano dealers at 622 Fourth avenue, 
are losers to a considerable amount of money by the nearsightedness of a 
gentleman a few days ago, 

The firm occupies two stores as their place of business, which up to last 
Monday had two entrances. On that day a large plate of French glass 
was affixed to the front portion of the southern store, where the front door 
formerly was. The glass was an excellent one and very transparent—so 
much so that if one did not examine closely he would not discover it 
at all. 

About 5:30 o'clock yesterday afternoon a gentleman, whose name could 
not be learned, attempted to enter the store by the window that had 
formerly been a door. He was evidently nearsighted, for he walked 
rapidly up to the glass and on through it. Large pieces fell all around 
him, but he was unhurt. After paying for the breakage he left the store 
without divulging his name,—Louisville * Commercial.” 

—Eldredge P. Blackwell, an aged man, was the victim of an outra- 
geous assault at the piano factory, 520 Harrison avenue, last evening. 

Mr. Blackwell is an employé in the building and leted his day's 
work at 5 o'clock. 

Ten minutes later he was found on the stairs leading to the street with 
the blood pouring from a gash in the back of his head. 

When he was brought to he said that he had been struck from behind 
with a piece of iron pipe while he was coming down stairs. 

It was thought that ris skull was fractured, and he was removed to the 
City Hospital, where it was found that his wound, though painful, was 
not serious. 

He was not robbed, and does not know who it was that struck him. 
Neither can he give any reason for the assault. 

Mr. Blackwell is 69 years of age, and lives at 127 School street, Jamaica 
Plain.—Boston ** Globe,”” November 

This is the factory of the McPhail Piano Company, and they wil! prob- 





to ve ~ F ably thoroughly investigate the matter. 
This is from the Cincinnati ‘‘ Enquirer’’ of December 1, | 


—The union piano makers in Hazleton Brothers’ shop, University 


4 | place, have won a strike against the continued employment of a foreman 
the truth when he says that Baylies made no large losses | 


disagreeable to them. The shop union and executive committee of the 
Pianomakers’ union were at first unsuccessful in securing the discharge 
of the overseer, but after the men struck and the strikers sent another 
committee to the firm, the latter agreed to arbitrate the trouble, The 
foreman was transferred.—** News,"’ December 2. 

The strike lasted but a portion of a day, and did not seriously interrupt 
business. 


, 
| peeraee WANTED with $900, to go in equal partnership in city of 


40,000 inhabitants, A fine chance. Address S. L. C., care of Tue 
Musicar Courier. 
ALESMAN WANTED—To seli musical instruments to the large 
trade west. Must understand the business thoroughly. A good 
position to the right man. Apply to A. E. Benary, 62 Whité street, 
New York, 
RGAN TUNERS WANTED—Good wages and steady employment. 
Address the factory at Washington, N. J., or our office, 292 Broad- 
way, N, Y, Nezpuam Prano-Orcan Company. 
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CHICAGO. 


Qs 


HE statistician who would state that there are 50. 
warerooms in the city of Chicago where one can 
purchase pianos or organs would strengthen the pub- 
lic confidence in his profession, as the statement em- 
bodies the truth. There are in that city now in active 
operation just 50 such establishments. Boston has 
less than 25; New York less than 35; Philadelphia 
less than 380, and all other cities less than 20 each. 
The mathematical mind will not excuse any intelli- 
gent person who would plead as an apology for not 
understanding the situation that these figures are 
confusing. They are decidedly plain and exceed- 
ingly instructive. For those who claim that Chicago 
is merely a wholesale or jobbing distributing point 
these figures are also valuable, for they prove that 
Chicago has an immense local retail piano and organ 
trade. Hence every manufacturer of pianos and or- 
gans in the United States should aim to be repre- 
sented there in one form or the other, either with a 
branch house or through some dealer or distributor. 


Community of Interests. 

A point has now been reached tliat indicates the 
necessity of the broadest policy of all the members 
of the trade in dealing with the Chicago question. 
Western and Eastern concerns can no longer be con- 
sidered as separate, for the laws of trade have estab- 
lished a community of interests affecting both 
sections and all sections of the country, if not equally, 
at least mutually. The relative equality can be at- 
tained and retained by each firm only by means of 
sound business judgment. 

If we look over the ground carefully we shall find 
that this community of interests is based as much 
upon the keen insight of the Eastern manufacturer 
as upon the condition created by the energy of the 
Western piano and organ men. A general survey of 
the field shows us many Eastern firms thoroughly 
identified with the future of the Chicago music trade. 

The Chickerings are directly identified, their name 
being associated with a large Chicago house, the 
Chickering-Chase Brothers Company being one of 
the best known Chicago piano firms. 

The Manufacturers Piano Company was organized 
as a representative of Eastern made instruments, and 
the Weber piano and Mr. Wheelock’s interests are 
Western in sinew and strength, to prove which it is 
only necessary to mention the names of the three 
Western men at the head of the Chicago division— 
Messrs. Curtiss, Wright and Dederick. 

One thousand two hundred Schubert pianos taken 
this year by the Chicago Cottage Organ Company 
associate Mr. Peter Duffy very significantly with the 
West. 

The Pease Piano Company has its extensive plant 
in this city, but its Western interests, as represented 
by its Chicago branch house, are highly important. 
Mr. Chas, H. MacDonald, at the head of the Chicago 
house, has been penetrating with the popular Pease 
piano into new fields of the West, besides cultivating 
the old ground with unmerciful energy, and Pease 
pianos planted in all Western States make the West 
as important to the Pease Piano Company as the East 
is to it. 

For many years past the great outlet of Hallet & 
Davis pianos has been at Chicago. The W. W. Kim- 
ball Company this year takes more Hallet & Davis 
pianos than in any one former year. This associa- 
tion of interests, together with a branch house of the 
Hallet & Davis Company at Cleveland, makes the 
West the chief section for the disposal of these 
pianos, 

The Shoningers are Eastern piano manufacturers, 
yet it is apparent to all that they are as much inte- 
rested in their Western branch house at Chicago as in 
their Eastern business. These interests cannot be 
divided ; they are identical. 

Individual members of the firm of Steinway & 
Sons are among the chief stockholders of the Chicago 
firm of Lyon, Potter &Co. The Steinway interests in 
Chicago are vast and have a direct bearing upon the 
handling of the Steinway piano all over the West. 
No one can doubt that the future of Chicago trade is 
of paramount interest to Steinway & Sons. 


directly influencing Chicago trade through its large 
branch in that city. Mr. Scanlan is a Boston piano 
manufacturer, but we venture to assert that he is as 
much interested in the Chicago piano trade as any 
indigenous Chicago piano manufacturer. 

The Everett piano is made in Boston, yet the great 
bulk of these instruments has been placed through 
its Western connections—the Cincinnati John Church 
Company and the Chicago Root & Sons Music Com- 
pany. . The Everett piano is an Eastern piano as far 
as its plant is concerned, but this plant would be 
stunted and impossible of growth without its West- 
ern factors. 

The Estey organ and Estey piano interests have for 
many years been represented by the Estey & Camp 
houses at Chicago, St. Louis and Des Moines. The 
volume of transactions of these houses with these 
Eastern instruments has been immense and remains 
unabated, so that Estey & Camp continue to be classi- 
fied among the leaders of Western trade. 

This naturally associates in our minds the trade of 
Decker Brothers in the West, where these pianos are 
disposed of in great quantities by the Estey & Camp 
houses and D. H. Baldwin & Co. and their connec- 
tions. Are not Decker Brothers as deeply interested 
inthe West as any Western house itself? Certainly. 

The Emerson piano has always been a prime 
Western favorite, and thousands upon thousands of 
Emerson pianos are in use in Western homes. The 
company has indicated how its Western sentiments 
run by leasing a large place at 218 Wabash avenue, 
Chicago, where, after January 1, the Western Emer- 
son branch house will be opened. Mr. Northrop, the 
manager, who has been with the Kimball house about 
20 years, is certainly a representative Western piano 
man. The Emerson move is therefore another co- 
incidence to be applied to the general argument that 
East and West are identical. 

Vose pianos are virtually pouring into Western terri- 
tory, the great firms beyond the Alleghanies “ con- 
suming” them by the thousands, Detroit, St. Paul, 
Omaha, Kansas City, St. Louis, Indianapolis, Cleve- 
land, Toledo, and finally Chicago taking about 2,500 
this year. Another 1,000 goto the rest of the country, 
including the Pacific Coast. Vose and West are 
identical terms in the Vose office, and rightly so. 

With the firm of J. & C. Fischer the same argument 
holds good. Lyon & Healy, of Chicago, and the Bald- 
win houses take several thousand Fischer pianos a 
year. Then there are other Western points sup- 
plied by the firm here directly which will approx- 
imate the total of Fischer pianos sent into the West- 
ern trade circuit this side of the Rockies to 3,000 a 
year, with the rest of the country to hear from. One 
or two members of this firm can be found in the 
West at nearly all times in the year. 

The interests of the Eastern piano and organ manu- 
facturers are therefore as intense in the West as 
those of the Chicago manufacturers, and as to Chica- 
go itself, it isas much a pivotal point to the men of 
the East as to those of the West and of Chicago fer 
sé. The community of interests is firmly established. 


Firms With Local Trade. 

To emphasize this fact let us observe the associa- 
tions existing between Eastern piano and organ man- 
ufacturers and Chicago local dealers who do a large 
retail trade but do not penetrate beyond Chicago en- 
virons, leaving the wholesale trade with the manu- 
facturers. 
The Eastern manufacturing firms who have strong 
representations in Chicago and who are intimately iden- 
tified with the local retail trade there are Sohmer, 
Steck, Briggs, Stultz & Bauer, Behr Brothers & Co., 
Brown & Simpson, Hazelton, Knabe, Sterling, Kranich 
& Bach, Wegman, Gabler, Krakauer, Newby & Evans, 
Behning and others. These pianos are pushed vigor- 
ously by floor salesmen and large lots of them are 
constantly sold to the best citizens of Chicago. 
To some extent these firms are as much interested 
in Chicago as the others who do a wholesale trade 
through that city because of the reason that a differ- 
ence of opinion exists as tothe method of obtaining the 
best results in Chicago, some firms favoring retail 
representation only, others inclining the other way, 
as shown in this article. 

Chicago and Eastern Trade. 
On the other hand, Chicago takes a rather vivid 
interest in the Eastern retail trade. This side of the 





The New England Piano Company, of Boston, is 





Alleghanies, north of the Potomac, the Chicago Cot- 





tage Organ Company disposes of over 5,000 of its 
annual output of 18,000 organs. The Conover pianos 
are sold in the same section by some of the best 
houses in it. 

Kimball pianos are sold regularly in Washington by 
Metzerott, in Baltimore by Sutro, in Philadelphia by 
Fleming, in Pittsburg by Mellor & Hoene, in Roches- 
ter, in Buffalo, in Boston and in other cities. Kimball 
organs ditto. 

The Story & Clark organ is as well known in the 
East as it is in the West, some of the largest and best 
Eastern firms handling these beautiful instruments. 
The Newman Brothers Company have a large outlet 
here in the East through their New York connection, 

Other Chicago manufacturers, such as Geo, P. Bent, 
with his Crown piano and organ, are driving for West- 
ern trade particularly, and it is a fact, with this latter 
firm for instance, that the demand is constantly ahead 
of the supply. But this condition seems to be chronic 
with Chicago piano and organ manufacturers, as well 
as with Lyon & Healy in their large musical instru- 
ment factory. 

The healthy competition between the East and the 
West should therefore be viewed as the result of the 
generally healthy condition of the trade itself, East- 
ern and Western interests are in reality one and the 
same. Individual cases will be observed which dis- 
close retrogression and decay, but this phenomenon 
is seen in all trades and at all times, and in most 
cases it will be found that the causes to which the 
condition is to be attributed are chiefly individual and 
particular ones, and not general. When they are gen- 
eral the whole trade goes to pieces. That they are 
strictly particular and individual is shown by the fact 
that the piano and organ trade was never in such a 
flourishing condition as at present. 


Gossip. 


Mr. Munn, of the Loring & Blake Organ Company, 
Worcester, took a look at Chicago trade last week. 
Mr. Munn was mum and extra dry, and we could not 
get a pointer from him. 

Owen and Spicer, of the McPhail Piano Company, 
were taking in sights of business at Chicago last 
week, Mr. Owen avers that no new partner is com- 
ing into the concern. 

Mr. Geo. W. Tewksbury, of the Chicago Cottage Or- 
gan Company, is preparing to visit Europe for the 
first time, the departure being set for early in Janu- 
ary. Mr. Tewksbury has for 15 or more years been 
at the head of the manufacturing and technical de- 
partment of the company, and has had no time for as 
much as a temporary vacation. He will now take a 
good one, during which he will divest himself entirely 
from all affairs of business, his time to be devoted 
exclusively to travel and the culture of his artistic 
tastes. It will not be amiss to state in this connec- 
tion that Mr. Tewksbury, in preparation of this feast 
of the mind, has been studying the German and 
French languages, giving himself entirely up to these 
pursuits in the evenings. His proficiency in these 
foreign tongues is such that he will be enabled to 
enter European Continental life in touch with the 
people and prepared rapidly to absorb the intellectual 
and artistic spirit of the day. The fin de siécle 
movements are simply rushing along at an unprece- 
dented gait, and as Mr. Tewksbury is a philosopher, 
he will have abundant opportunities to compare facts 
and practices with his own theories—a pursuit which 
makes practical philosophy a source of unbounded 
pleasure. 

It may incidentally be mentioned here that Mr, 
Tewksbury’s interests in the Chicago Cottage Organ 
Company amount to $500,000 cash. For a young man 
of 40 his career has been most marvelous. 

It is our pleasant duty to make allusion to the ex- 
traordinary success of R. S. Howard, Esq., the travel- 
ing representative of the New England Piano Com- 
pany, of Boston. Howard covers the whole country 
twice a year; he meets nearly every man of impor- 
tance in the piano trade of this land. He very natur- 
ally has dealings with a limited number only and yet 
he is universally liked and respected by all who meet 
him—business or no business. He is thoroughly ac- 
quainted with all conditions of the trade, and there is 
virtually no limit to his exhaustive trade information. 
Personally, he continues to conduct himself in a man- 
ner worthy of the best examples, and—thanks be to 








the Lord—he hasn't got the slightest indication of a 
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“swollen head.” His hat fits him. Mr. Howard was 
in Chicago last week, 
Platt Gibbs has made a success with the Stultz & 


sauer piano, Itis a good piano and deserves success, 


The Schaeffer piano, made at Oregon, Ill, is in such 


demand that orders cannot be filled to the satisfac- 
tion of the customers, 

Geo, W. Carter, who has been with the Rice-Macy 
Company, has left for the East. His help was valu- 
ablein organizing the factory, 

One word we wish to add, The Southern trade will 
soon become debatable ground between the Eastern 


and Western manufacturers. 


ST. LOUIS. 


HE centripetal force of St, Louis commerce ex- 
om tends over a vast territory and influences the 
tendency of many concerns whose trade is held by 
the conservative methods that distinguish this great 
community. admitted that the music 
trade press has been neglecting this city, yet, on the 
other hand, St. Louis piano and organ firms have been 


It must be 


somewhat reluctant in : 


and this may account for the real modesty of music 


trade editors, who, with similar reluctance, hesitated 
to some extent to interfere with the local custom, 
As the motive in both cases was the same, no charge 
of willful neglect can be brought against the music 
trade editors, 

St. Louis trade 
above the average in quantity and in prices secured. | 
Competition is active, but not, like in some cities, 
ruinous, The not to cut 
the profit out of their sales, and although there is no 
mutual admiration society among the members of 
the trade in that town, the firms are getting along 
very nicely without traducing each other. 

Of late no list of firms and of piano and organ 
We 
propose to give the latest information on this subject 
if for no other than the publishing of a reference 
record, although the list is interesting for various 


in the music line has continued 


houses manifest a desire 


representatives in St, Louis has been published. 


other reasons, 
The Representation. 


JUSSE PRENCH PIANO AND ORGAN COMPANY, 


Pianos. 
Chickering. Briggs. 
Vose. 

Organs. 

Fort Wayne. 
J. A. KIESELHORST. 

Planes. 
Knabe. Hallet & Davis. 
New England, Kimball. 
Miller. Hallett & Cumston. 
Blasius. Emerson. 

Organs. 

Kimball. 

BOLLMAN BROTHERS COMPANY. 

Pianos. 
Steinway. Fischer. 
Gabler. Keller Brothers & Blight. 
Lindeman. Webster. 

Organs. 
Needham. Farrand & Votey. 

KOERBER PIANO COMPANY, 

Pianos. 
Krakauer, Wissner. 
Jewett. 

ESTEY & CAMP, 

Pianes. 
Decker Brothers. Estey. 

Organs. 

Estey. 

CHAS, DRUMHELLER, 
Pianos. 


Mason & Hamlin. 
Mathushek & Son. 


Schaff Brothers Company. 


Organs. 
Mason & Hamlin. 
Bh, F, BOBBITT. 


Pianos. 
Weber. Wheelock. 
Stuyvesant. Kutzmann, 
Organs, 


Story & Clark. 
A. SHATTINGER, 
Pianos, 


Kranich & Bach. Starr. 


“blowing their own horns,” | 
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F. BEYER. 
Pianos. 
Gildemeester & Kroeger. Chase Brothers. 
A. E, WHITAKER, 
Pianos, 
Henning. 
Organs. 
Wilcox & White. 
H. ELSNER. 
| Pianos. 
Bush & Gerts. Smith & Barnes. 
MRS. WELSH, 


Pianos, 


| 


Bradbury. 


Brown & Simpson. 
P, G. ANTON, 
Pianos. 
McCammon. 
BALMER & WEBER, 





Pianos. 
Steck. Behr Brothers. 
Cornett. Pease. 

MERKEL & MERSMAN, 

Pianos. 

Ludwig. Cook. 
T. H. SMITH, 
Pianos. 
Hardman. Harrington. 


This gives a general résumé of the pianos and or- 
| gans handled by the St. Louis firms. 

| AcertainF, Schrader sells pianos furnished (it is 
alleged by Mr. Peck through Kieselhorst) without 
| any name and he then stencils them, There is also 
sold at T. H. Smith’s warerooms a piano called the 
Standard, but this piano is not sold to Smith by the 
| Standard Piano Company, of Cincinnati, The latter 
| company is the only legitimate Standard Piano Com- 
pany in the United States, 


Individualities. 

The business of the Jesse French P, & O, Company 
has grown to remarkable dimensions throughout the 
West, South and Southwest. The St. Louis house is 
under direct control of Oscar A. Field, and Mr, Lums- 
den is also to be found there. Jesse French himself 
is constantly at Nashville. It is probable that one of 


| the branch houses may change hands, but this, if it 


goes through, refers to the smaller branches, The 
firm has built up a large Chickering trade and is doing 
enormously with the Vose piano. 

Mr. Edward M, Read continues to guide the trade 
of the St. Louis house of Estey & Camp. A very 
large stock is carried here, as it is necessary to be 
prompt in filling the orders of the smaller dealers 
throughout that territory. 

Bollman Brothers Company also carry an extensive 
stock and are now engaged in disposing of the bal- 
ance of the Kansas City stock. This house carries 
hundreds of instruments, The first floor is occupied 
by the Bollman Music Company (a separate affair), 
controlled by Mr, Herman Bollman, who has just got- 
ten over a severe illness. 

The Shattinger establishment carries, besides the 
stock of pianos, a large assortment of musical mer- 
| chandise and sheet music, Other firms also deal in 
'these lines, but at Shattinger's they seem to be 
handled in the best shape. 

Whitaker, who handles F. G. Smith's goods, has 
bright prospects of gradually becoming an important 
factor in the St. Louis music trade. 

Beyer is doing an excellent trade with Gildemeester 
& Kroeger's pianos, which are highly esteemed by 
St. Louis musicians, 

The wareroom of the Koerber Piano Company is 
kept in the very best of order and makes an attractive 
front. This company does the largest piano renting 
business in St. Louis. 

Mr. Drumheller is pushing his trade with energy 
and proposes to sell only such goods as he can con- 
scientiously recommend, He is a hard worker and 
deserves success, 

Kieselhorst has developed with great rapidity. The 
energy he formerly expended on the Miller, with little 
result, is now being brought to bear upon the Kim- 
ball with gratifying returns. Mr, Kieselhorst enjoys 
an excellent reputation and has a large personal con- 
stituency in St. Louis. 

Mr. Oscar A, Field is about erecting a palatial resi- 
dence in the new section of the city, which is devel- 
oping with a rapid gait, West St. Louis contains hun- 
dreds of new private residences on the boulevards, 
every one of which is a small palace. 





Everett. 


ee anette ene a 


Outside of the piano and organ firms that carry 





musical merchandise there are about 15 small firms 
engaged exclusively in that line, and they do cut 
prices unmercifully, Their expenses are small, and 
they can get along with a ridiculously small stock, and 

they simply kill all the profit. : 

In summing up we can say that the piano and organ 
trade of this great Western city is ina normal, healthy 
state, with prosperity of the section about St. Louis 
and the territory controlled by it favoring the con- 
tinuation of the condition. 

Nothing is now said of piano or organ manufactur- 
ing, the rumor of six months ago on that subject 
being suffocated. A small piano manufacturer is at 
work making “ the finest pianos in the world,” but 
then every city has just such a piano manufacturer. 
It is amusing to observe this peculiarity of the small 
makers in the various cities, who, in each instance, 
make “ the finest pianos in the world,” and who al- 
ways prove their claim by making a few pianos a 
year, which shows how large'the demand is for “the 
finest pianos in the world.” > 


CINCINNATI. 


——_»>__—_ 








O all appearances the three Cincinnati piano manu- 
facturing houses seem determined to forge rapid- 
ly ahead in their respective industries and get.as 
many Cincinnati pianos into the market as possible 
between now and New Years to test the maximum of 
their capacities. They have all been pleasantly dis- 
appointed, because of the demonstrated fact that 
their instruments have found ready outlets, but this 
very condition has not given them time clearly to 
estimate the future possibilities under existing cir- 
cumstances. That a market is ready for Cincinnati 
pianos is now an assured maxim, but whether this 
market can be made universal all over the country is 
not definitely understood. Whether Cincinnati will 
be able to compete with Chicago in natural rivalry 
and in the unquestionable advantage the latter city 
possesses as an industrial and commercial emporium 
are also open questions, 

The full outputs of the present piano factories will 
always find a market, but Cincinnati enterprise would 
never cease with three piano factories if these can 
be made to pay. Hence the above speculation, 


Krell Piano Co. 


The Krell Piano Company is now in its extensive 
new factory at Richmond, Harriett and Ninth streets, 
and will soon be prepared to fill all orders promptly. 
The rapid rise of these young people is rather re- 
markable, and although the elder Mr, Krell, who has 
a large and old-established retail trade, can always 
dispose of the pianos of the Krell Company without 
much trouble, the young men of the concern decided 
long ago to open a larger market than Cincinnati and 
its environs offered, and Krell pianos are sold in all 
sections of the Union. The instruments are a suc- 
cess and sell readily wherever introduced. An _ illus- 
tration of the extensive plant will shortly be pub- 
lished in this paper. 


Standard Piano Company. 


We merely desire to call attention to the fact that 
the factory of the Standard Piano Company is located 
in Cincinnati. If dealers or purchasers find a piano 
offered to them called the Standard piano they must 
have it understood that it is made in Cincinnati by 
the Standard Piano Company. If the parties offering 
Standard pianos refuse to guarantee this the reason 
can be learned by applying at the office of THz Musi- 
CAL COURIER. Beware of a stencil Standard piano 
sent out by New York stencil frauds, 


Baldwin Piano. 


Last month reference was made to the thorough- 
ness of general workmanship and care and attention 
of detail that characterize the construction of the 
Baldwin piano. The good effects of these theories 
and practices continue to be felt in the increasing de- 
mand for these pianos and the satisfaction they give 
to those who are using them. It appears to us that 
some of the original methods introduced in the Bald- 
win piano works, in the system of construction and 
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the superb case designs, must bear rich fruit and 
bring larger orders than ever to this prosperous con- 
cern, 


John Church Company. 


The John Church Company (with its headquarters 
in Cincinnati) has purchased the stock, good will and 
business of the Root & Sons Music Company, of Chi- 
cago, and will take possession on January 1. Mr. E. 
V. Church, who is in charge at Chicago, is ill at his 
home in Evanston and no details could be had at 
the Chicago end, The building was until recently his 
personal property and remains so unless included in 
this transfer made mention of above. 

The absorption of the various corporations, which 
took place in theory at the time of the formation of 
the new John Church Company, is now being carried 
out in practice, and we may learn at almost any time 
of other changes to conform with the theory of the 
new company. 

After having spent $6,000 to $8,000 on repairing 
and improving the present wareroom the company 
has been induced to remove to the new building 
corner of Fourth and Elm streets when completed. 
It is rapidly approaching finish and we may be able to 
find the company in active operation in the new 
location by May 1. This step may be better under- 
stood when we state that the owner of the new build- 
ing is Mr. Hooper, who by a happy coincidence is the 
president of the John Church Company. We can 
assure him that he will find his new tenants most 
agreeable and most prompt in the payment of their 
rent and in all respects worthy occupants of a new 
and comfortable business establishment, which will 
now be arranged to meet the many requirements of 
so large and varied an institution, 

The manner in which Frank W. Lee, Esq., has man- 
aged to push and build up the trade of the Everett 
piano distinguishes him as a piano man of high rank, 
particularly when we consider the difficulties he has 
had to encounter in satisfying those who suggested 
that the Everett piano was by no means intended for 
musical purposes from the artistic point of view. 
Under Mr. Lee's exquisite manceuvring it was seen 
that he proposed to create the impression that this 
very thing was intended, viz., to rank the Everett as a 
piano of artistic qualities from the musical view 
point. Mr, Lee may not be a musician himself; we 
venture to say this because a business man who is at 
the same time a musician (and there are many such 
in the music trade) would never have taken the risk 
such a course involved. 

Mr. Lee determined to force the Everett intoa 
sphere far above what its qualities and ingredients 
justified and to an extent he has succeeded. What 
has been accomplished by him is wonderful enough. 
When we take into consideration the cost and the 
quality of the Everett piano and then look at Lee’s 
work we are not far from amazement at his abilities, 
and all the praise lavished upon him by his Cincin- 
nati competitors (if he has a competitor) seems 
amply justifiable. There were, however, some ad- 
vantages in his favor in the existence of an apparatus 
or machine which, by careful operation, could be 
made useful in disposing of Everett pianos. Others 
have had such machines, but could not operate them ; 
Mr. Lee worked his for more than it was worth and 
that is a high compliment to his sagacity. The men 
in the Church combination all through Western States 
and piano territory were inoculated with the Lee 
virus and soon they began to preach about the Everett, 
until they also all now believe that it is a real fine 
piano, and those who have any judgment and know 
that the claim is, of course, without foundation, have 
become inspired with the Cincinnati commercial idea 
and preach just the same as a matter of business. 
But Lee is behind it all. 

In fact he has inspired the factory forces at the Bos- 
ton institution. We know from absolute experience 
that some of the most intelligent men in the Everett 
Piano Company's factory, men whose words are as 
good as their bonds, and whose veracity is unques- 
tioned, are convinced that the Everett piano is an 
artistic product, and even Colonel Moore would swear 
to it, There is an infection in the inspired energy 
and ambition of such a man as Frank W. Lee, and it 
goes out from him to all those who have the good 
fortune to be in touch with him, He has made those 
factory people believe the same thing the agents be- 
lieve, and the latter are his disciples, too, If anyone 





at the Boston factory doubted, why all Mr. Lee had to 
do was to show what the agents were getting for these 
Everett pianos, and they did get and are now get- 
ting enormous prices when the quality and grade of 
the piano are considered. 

And then Lee has shown great aptitude in his 
method of advertising the Everett. It is genuine, ju- 
dicious advertising in most cases. In some isolated 
instances his phraseology was stretched a little too 
far, and again he failed to put his money in those pub- 
lications where the most good could have been done, 
the obscure papers getting relatively too much, but 
on the general average he was far ahead and beyond 
the piano men of to-day. Neither did he seek for his 
examples among the dusty files of old piano houses 
or among the commonplace advertisers of the day ; 
he was original. 

In Boston he has had a coadjutor second to none in 
the piano line for the particular benefits that could 
possibly be derived through him. If more time had 
been at his command Colonel Moore would have 
made a more intense impression upon the general 
outside trade than he has. 

He was too much confined to his work at the 
factory, and while only six years ago we find him ina 
dingy garret up rickety flights of stairs superintend- 
ing the output of a dozen pianos a week, in a space in 
which the ordinary piano superintendent could possi- 
bly make three to six in the same time, he is to-day 
conducting one of the model factories of the city of 
Boston, and making about 50 to 60 pianos per week 
on an average throughout the year. 

He has minimized the cost, and with a piano of the 
Everett grade every cent counts. The late John 
Church cut the cost down to a figure lower than any 
other piano factory in Boston was getting from its 
chief customers. The John Church Company simply 
said: ‘“ You must make this piano as cheap as you 
can and yet make it look well. This is all we can 
afford to pay you.” And then if Moore did succeed 
by means of superb generalship in making a profit 
at the Everett factory even out of those ridiculous 
prices why most of it went to the John Church Com- 
pany. The company got both ends of it and does 
to-day. 

When John Church died Lee grasped the situation 
in a minute, and he laid his plans securely for the 
capturing of the whole combination. How he suc- 
ceeded is now known, and many are under the im- 
pression that Colonel Moore, who was not placed 
upon the board of directors of the John Church Com- 
pany (which owns the Everett Piano Company), may 
seek new fields to cultivate. He has a large circle of 
admiring friends and is now a member of the Massa- 
chusetts Legislature, and has other honors in sight. 

We should regret very much to lose such a mag- 
netic personality, but if he goes out of the piano line 
he can make a success of it in any other department 
of human labor. 


D. H. Baldwin & Co. 


All the departments of the house of D. H. Baldwin 
& Co, are very active at present. Large quantities of 
Decker Brothers, Fischer and Schubert pianos are 
constantly disposed of by this house, and the instru- 
ments in which they are interested come in for their 
share. The house of Baldwin is one of those institu- 
tions in which the whole music trade feels a con- 
scious pride, and which is pointed out as an example 
of mercantile honor and rectitude, which to imitate 
should be the chief aim of everyone who may desire 
to gain honor, renown and success in this line of 
trade. 

D. Kanner. 

In face of apparently insurmountable difficulties 
Mr. D. Kanner, a young man of intelligence and rare 
music knowledge, has established the chief sheet 
musical establishment for the sale of classical music 
in Cincinnati. Mr. Kanner represents all the publica- 
tions and catalogues of the leading firms representing 
classical and contemporary high-grade music, and he 
has attracted a clientéle which is remunerative to him 
and which will bring increased results as time passes, 


Albert Krell. 


Mr. Albert Krell, aided by his yougest son, who is 
not engaged in the Krell Piano Company, is doing 
a larger retail trade in his remodeled warerooms 
than has ever come to him, He has reached that 
point of the business where he can await trade 





with patience knowing that if it is dull with him it 
must be dull generally. The Steck piano, which he 
has handled for years past, continues in its position 
of eminence, and he is also selling large numbers of 
Krell pianos, 
Smith & Nixon. 
(CRAWFORD, EBERSOLE & SMITH.) 

Smith & Nixon's Nashville move has been referred 
to, and it is only necessary to state that Dorman & 
Co., who will hereafter handle the Smith & Nixon line, 
will sell their present stock on their own account, 

The new Smith & Nixon house at Detroit will be 
known as S. E, Clark & Co., and the members are 
S. E. Clark, for many years at the head of the Ameri- 
can Sewing Machine Company's Cincinnati house; 
Mr. I, B. Bruce and Mr. E. E, Long, an experienced 
piano man, 

Mr. Crawford, who was in Detroit last week, was in 
consultation with the C. J. Whitney Company discuss- 
ing the possibility of an arrangement with that com- 
pany similar to the Dorman arrangement at Nashville, 

E,. Devereaux, salesman at Lyon, Potter & Co.'s, 
Chicago, has accepted a position with Smith & Nix- 


on’s Cincinnati house, 
** * 


The Levassor Piano Company reports good trade 
and is looking to a large holiday trade. 

The R. Wurlitzer Company are still handling the 
Behr Brothers and Emerson pianos. 


R. VICTOR VON LANG, of the Vienna University, 
D examined 1892, 5,200 tuning 
forks. A distinction is made between forks of com- 
mon use and forks of precision, In the former the 
margin of error is one vibration, in the latter one-fifth 
of one vibration, The former are stamped with the 
number 870 in an elliptic, and the Imperial Eagle; the 
latter with a five pointed star and numbered consecu- 
No charge is made for certifying. 


=“ 


and certified in 


tively. 


TEADILY, surely is the Strich & Zeidler upright 
S gaining in popularity. The case designs have 
frequently been submitted to inspection in these 
columns and well posted dealers have recognized in 
them the latest ideas of exterior structure, Those who 
have gone further into the matter and investigated 
the interior, have seen the excellence of the material 
and workmanship and heard the results of a truly good 
scale, are satisfied of the selling qualities and the 
standing qualities of the Strich & Zeidler, 
=“ 

CURIOUS discovery was recently made. Some- 
A one noticed that on the name board of Hardman, 
Peck & Co.'s piano it says: “ Established 1842,” Mr, 
Peck was born about that time, and Hugh Hardman 
would have gone into the hardware or soft soap busi- 
ness if he would have been warned that instead of his 
own descendants, a Mr, Peck would be making 
Hardman pianos. Hugh Hardman and Hale made 
the same kind of pianos, but in justice to Joseph P. 
Hale it will be said at all times that he made a more 
durable piano than the Hardman. 
possessed the executive ability that really formed the 
basis of Hale’s great career. It may be permitted to 
say on a name board of a piano or in an advertisement 
that a predecessor established the original business, 
say in 1842, and it may also be permitted to publish such 
a falsehood, as ‘‘Hardman, Peck & Co. Established 
1842,” for it is not true that Hardman Peck & Co. was 
established in that year or any year within 40 years of 
that date. All these statements may be permitted, be- 
cause no law against lying has yet been put on our 
statute book, and if it were there certain people would 
not respect it. 

A manufacturer who tells his customers through 
his advertisements that a queen and a prince and a 
nobility of a foreign nation are using his pianos when 
such is not the case will not find any compunction in 


Hardman never 


saying, on the name board of his piano, that his firm, 
which was established about 1882, was establiahed in 
1842, 

However, if Mr. Peck wants it understood that the 
Hardman piano of to-day is the successor of the 
Hardman piano which Hugh Hardman began to make 
in 1842 no one need object. Neither does anyone 
object. The difference between the dates is vastly 
greater than the difference between the pianos, 
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HURRAH FOR ——? 
> 
JOLLY echo of the campaign was the election 
dinner tendered the jubilant Democrats of Lyon 
& Healy's by the Republicans of the same house, 
The banquet was served in the beautiful, petite din- 
ing hall of the new Hotel Victoria. Last Saturday 
night was the occasion, 


the bill were among the humorous features, and nu- 
merous telegrams of a strictly personal nature con- 
tributed to make the evening one long scene of mer- 
riment. We append the menu card : 
Morro: “ To the victors belong the spoils.”’ 
DINNER 
TENDERED TO THE VicTORS, 
Mr. R. B. Gregory, Mr. C. N. Post, Mr. J. P. Byrne, 
Mr. W. D. Byrne, Mr. A. J. Ryan, 
Mr. H. H. Drummond, Mr. Geo. B. Durkee, Mr. E. C. Bock, 


Mr. Geo, E, Griswold, Mr. Jas. H, Wilson, 





By THE VANQISHED, 

Mr. Geo. KE. Jones, Mr. Chas. H, Ippel, 
.C,.O, Schugens, Mr. Jay C, Freeman, Mr, H. H. King, 
Mr. David E. McKee, Mr. Pres Osborn, 

H. Howenstein, Mr. W. H. Leckie, 
Mr. Chas. R. Fuller. 


Mr 


Mr. J. 





Where are we at? 
HOTEL VICTORIA, 
SATURDAY EVENING, DECEMBER 3, 1892. 


* It is a dinner, and not a theory, that confronts us,” 





MENU FOR THE DEJECTED, 
* For the rain it raineth every day.” 
Blue (decidedly) Points Nevergiveup Soup, 
Niggertoes A la Shotgun. 
Cutlet of * weary "’ Sole. Stuffed Prophet 4 la Tammany. 
Arabian Cow's Brains, very piano, Figurehead Sauce, 
Circus Lemonade. 
E-dam Cheese. 
Beer. 


Scrimp Salad. 
Plumless Pudding, Kiein Sauce 
No Olives 


Music—"' I had fifteen dollars,” 





MENU FOR THE ELECTED. 

“ The foreigner really pays the tax, including this dinner.” 
Huitres sur coquilles de Buzzard’s Bay. Consommé Wild Cat. 
Hors d'couvres (dans I' Illinois). 

Suckers & la Républicaine Pomme de terre d'aprés P, Egan. 
Roast (on the Republicans), Sauce—Luthérien, 

Chops 4 la Stevenson PAté de Kalb, Chili Colorow 
Punch Romaine (in Elwood Tin Cups) 

German Pancake a la Altgeld. Fromage de Brie (F. O. B.) 
Café Bruié (We did ‘em brown). 

Music" Down Went McKinley.” 


AWARDS. 


> 








T would seem, from a letter written_by Mr. John 
| Boyd Thatcher, chairman of committee on 
awards, to Dr, Peabody, chief department of Liberal 
Arts, which will be found on page 26 in our Chicago 
news, that the question of granting awards at the 
world’s Columbian Exposition is virtually settled. 
Awards will be given whether wanted or not. That 
is, the official report of exhibits, which will be sub- 
mitted to Director General Davis, will embrace com- 
ments upon all showings of pianos or organs. 

Mr. Thatcher maintains that he cannot make an ex- 
ception of the music exhibit in the matter of official 
criticism, upon the general grounds that the Chicago 
fair is intended to afford an opportunity to every line 
of industry to compare their products, and upon the 
so-called main idea of the whole scheme—the official 
recording of improvements made by individual manu- 
facturers in every line of trade. As affairs now stand 
it is not compulsory that an award or a certificate or 
diploma or honorable mention be accepted by those 
whom it most nearly affects, but the judgment will 
go on record in the report to the Director General, 
whether accepted or rejected. We quote from Mr. 
Thatcher's letter : ; 

[** We must, in the interest of the public and 
in the cause of education, have the right to 
pronounce criticism (only mentioning favor- 
able points) upon EVERY exhibit of EVERY 
kind and nature within the gates of the ex- 
position,” | 

This so completely settles the whole controversy 
that it is useless to petition further the committee 
or to agitate the question in any other manner. It is 
useless for the Piano Manufacturers’ Association to 
make use of the petitions that they have been circu- 
lating, just as it was useless for them to circulate them. 
The entire ground had been previously covered 


“ Roasts " not down upon | 


by THE MusicaL Courier, which submitted to the 
committee almost 100 letters opposing awards, giv- 
ing in most instances the explicit reasons why the 


writers wished to avoid the controversy, something | | 


which is not embraced in the set form of the new 
petition. If further opposition is made, it must cer- 
| tainly appear to Mr. Thatcher and the gentlemen as- 
sociated with him, no one of whom is particularly in- 
| terested in the piano exhibit, anyhow, that there is 
some scheme at the bottom of the whole affair. 

Doesn't it look bad to continue the bombardment 
when the fight is hopeless? Doesn't it look bad to 
oppose a general principle of the exposition authori- 
ties such as is set forth in Mr. Thatcher's words above ? 
When all is said and done, why should the piano and 
organ trade fear awards? We are going to have them, 
willy nilly; \et's be cheerful about it. Somebody is 
sure to get more than everybody else; everybody will 
probably get something, perhaps as much as every- 
body else. 

Mr. Thatcher has spoken. His decision is final. 
Let the matter drop and all hands join in finding who 
the judges will be. That will keep everyone busy 
until it is announced, In the meantime make good 
pianos and organs, anyhow, and make good ones par- 
ticularly for the fair, whether you take them “from 
the ordinary stock” or not, and then all pitch in and 
get as much award as can be had, That’s what the 
whole thing amounts to, 
any more about it? 


McCAMMON IN CHICAGO. 


> 


HE following item from the Oneonta “ Star” of De- 
T cember 2 will be of general interest. The Mc- 
Cammon Company is in a very busy state just at 
present and its prospects are unusually bright : 

P. J. Healy, of the firm of the firm of Lyon & Healy, of 
Chicago, has been in town visiting E. McCammon and in- 
pecting the factory of the McCammon Company. The firm 
of which Mr. Healy is a member is one of the largest deal- 
ing in pianos in the world, and before leaving he lefta 
large order for McCammon’s. 








New York State Items. 


Waterloo. 
HE Waterloo Organ and Piano Company 
rather claim precedence in the production of piano 
case organs, having made them as far back as 1884. 

Their instruments in this form have been on the market 
ever since, and have readily sold to the extent of the lim- 
ited number which, owing to the additional expense above 
the regular styles, they cared to produce. 

It was the opinion of Mr. Malcolm Love, of this company, 
that it would be many years yet before the now popular 
high top cases would give way to the less pretentious piano 
style, as the elaborate designs in which the former were 
constructed catered to the eye, which is more easily ap- 
pealed to than the ear—a fact well proven in the experience 
of every salesman of pianos and organs, and the genuine- 
ness of which statement is further demonstrated by a com- 
parison of the cases of both pianos and organs made a few 
years ago and those of to-day, the general tendency hav- 
ing been for years toward cases more elaborate in design, 
and the same tendency exists to-day. 

That Stock of handsome Circassian and blister wainut 
veneers, which we have mentioned before as being used in 
the cases of the Malcolm Love pianos, seems to be incx- 
haustible, or else they are meeting with extraordinary 
success in finding more of the same in the market, for they 
are certainly producing, and have been for some time, 
cases beautifully figured. This fact, with the acknowl- 
edged musical tone and durability of their instruments, is 
giving them a healthy fall business, and every man at 
their factory is employed that a suitable working space 
can be found for. 

Be one never so much of a novice in mechanics there is 
a feeling of admiration for and interest taken in an engine 
that noiselessly and apparently without friction drives the 
machinery in a large factory. Some such feelings come 
over a person entering the office of Wegman & Co. at 
Auburn, and it is impossible not to note with what little ex- 
citement and confusion the daily routine of their business 
is transacted. 

Out in the factory everything is humming ; must neces- 
sarily be so, for there is a demand for Wegman pianos, 
which must be kept pace with. A great number of men 
are employed, consuming large quantities of material, the 
supplying of which involves endless detail and consider- 
ation. 

The inspection of the instruments in the various stages 
of construction, and the disposition ef the instruments 








What's the use of talking |, 


‘when completed, are only a portion of the details which 
require attention about an institution of this kind. 

_ How is it, then, that so much is accomplished by so few 
and with so little apparent conflict? 

System for one thing and a hearty co-operation among 
the two or three responsible for the management, 

It is one of the most agreeable firms to transact busi- 
nesswith. Prompt and satisfactory. 

Rochester. 
'* Some decided improvements have been made lately in 
the Metcalf piano, manufactured at Rochester by the 
Metcalf Piano Company. 

These instruments have been on the market but a short 
time and very naturally had some imperfections which, unno- 
ticed by the maker, were obviousto the critical dealers who 
were not at all backward or slow in making them known. 

These little irregularities in the minor details, not in the 
quality of tone or general construction, have been reme- 
died, and the pianos as made to-day are thoroughly credita- 
ble affairs, with an intrinsic value represented by the price 
asked. 

Within the last month orders from one or two large deal- 
ers have been duplicated, which shows that H. W. Metcalf 
is getting there. 

Mr. Foster, who formerly had charge of the Haines 
agency in Rochester, has been succeeded by Mr. Amie, of 
Batavia, who will look after the interest of the Haines 
piano at this point hereafter. 

Mr. Foster represents the piano on the road. 








The Bobzin Sale. 
[Special to Tue Musicar Courter.] 
Derroit, December 1, 1892. 

HE Bobzin sale, which was advertised fer the 
30th, at 9, adjourned to 3 p. m., then to-day at 3 
p. m., when stock, &c., was sold for $30,250 to Milton A, Van 
Wagner, of Lapeer, Mich. The bidding was started at 
$20,000 by Van Wagner; Van Wagner, Grinnell Brothers 
and C, J. Whitney being the principal bidders. There was 
a large representation of the music trade from New York 
and other cities, as well as a number of local business men 
present. Among those representing eastern manufacturers 
were Mr. Benj. Starr, A. H. Fischer, Messrs. Kauffman and 
UhiIman, of Hardman, Peck & Co.; Jas. Cumston, Major 
Howe, of Hallet & Davis; Mr. C. H. W. Foster and Mr. 

Ambuhl, of Chickering & Sons, and ethers. 

As you will see from the inclosed clipping from to-day’s 
‘*News,’’ it was fixed privately instead of publicly as ad- 
vertised, and the sale was a good dealof a farce, as the thing 
had been sold out by the principal creditors at private sale the 
night before; and it certainly was a little exciting, as some 
of the buyers felt that,after the sale had been advertised and 
buyers put to large expense to investigate the stock, lease 
account, &c., they should have had achance te bid ac- 
cording to advertised contract, and that the principal cred- 
itors were entitled to very little sympathy ; and it was a 
jolly thing to see the bidders who virtually were not in it 
make the parties who had done the *‘ smart thing’’ sweat. 
It may not come out just why they got so hot under the 
collar, but that they were wild is putting it very mild, I 
assure you. 

Rumor says that Van Wagner paid a big price for it, and 
I judge he has, under the circumstances, 


[Detroit ** News.’’) 
BOBZIN & CO.’S STOCK. 





An Orrer MApE sy M. A. VAN WAGNER, OF LAPEER. 


The principal creditors of Charles Bobzin & Co., music dealers, doing 
business at 184 and 186 Woodward avenue, held a meeting this morning in 
the office of Bowen, Douglas & Whiting. The object was to consider a 
proposition for the purchase of the entire stock of goods submitted by 
Milton A. Van Wagner, of Lapeer. Among the creditors present were 
representatives of J. & C. Fischer and also of J. M. Starr & Co. It is ex- 
pected that Mr. Van Wagner’s proposition will be accepted. The figure 
will not be made public until the sale is finished. 


M. A. Van Wagner, who owns a prosperous piano 
and organ business at Lapeer, Mich., is well known in 
the Western music trade, having formerly been with 
C. J. Whitney, of Detroit, and later in charge of Mr. 
Whitney's interests in the old Haines-Whitney Com- 
pany, of Chicago. 

Mr. Van Wagner will contiaue the Detroit business 
and has engaged Mr. Bobzin to [take charge of the 
sheet music department. The same line of instru- 
ments will be continued. 

The unsecured liabilities of Bobzin amounted to 
about $96,000, which will pay about 30 cents on the 
dollar. The secured liabilities amounted to $43,000. 
Instead of removing a competition in the Detroit 
music trade, the failure of Bobzin has produced a 
more active competitor, for Van Wagner isa shrewd 
business man. 

It would be too interesting to go into the details of 
the schemes that were hatching in Detroit last week ; 
hence we are silent and hope for continued prosperity 





| among Detroit piano men, 
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NEW! 
POLYPHONE, 
HYMNOPHONE, 
SYMPHONION. 


The old fashioned cylinder music 
box with a limited set of tunes is now 
a thing of the past. 

Look at the cut. See the disks 
Every disk means a new tune. You 
can buy 1,000 disks and have 1,000 
tunes, or ten disks or ten tunes. They 
are inexpensive and much quicker 
= sold than any other style. Wake up, 
dealers, and increase your business 
this fall. More profit, more satisfac- 
tion all round, 

NEW DESIGNS IN CASES. 
Send for Catalogue. 


FRED. H. SANDER, 


Sole Importer and Manufacturer, 
146 Franklin 8t., Boston, Mass. 


INETWwW’ ! 











AUGUST MARTIN GEMONDER. F RUDOLPH GEMUNDER. 


Pann ViOun a tianviges 
ren! ng S010 Bows Strints 





WHOLESALE AND RETAIL CATALOGUE ON APPLICATION, 
HIGHEST AWARDS AT NEW ORLEANS EXPOSITION, 18865, 
AND MELBOURNE, 1889. 


BEHR BROS. 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 











PHILADELPHIA, 
1229 Chestnut Street. 
ST. PAUL, 81 Fifth Ave., New York. 


114 East Third Street. 
FACTORY : Corner of 11th Ave, and West 29th St., New York. 





| 





Warerooms: BEHR BROS. HALL, 


al 


LOUIS CEHLERT, 


IMPORTER OF AND DEALER IN 


Piano Felts, Action Cloths, Buckskins, Etc., 


SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS. 
MULHOUSE FINE PIANO KEY CLOTHS. 


204 East 18th Street, 


BOOSEY & CO., “222 


NEW YORK AND LONDON. Songs, Church Services, Etc., Etc. 
WRITE FOR CATALOGUES. 


ENOCH @ SON Losten, England. 3 EAST FOURTEENTH ST., 
NEW YORK. 


JAMES BATH, London, England. 
PATERSON & SONS, Edinburgh, Scotland. 


WICKHAM, CHAPMAN CO., 


MANUFACTURERS OF 


PIANO PLATES. 


CAST, DRILLED, PINNED AND ORNAMENTED. 


ALSO 








New York. 





Publishers of the latest Songs and 
Ballads by the most eminent com- 
posers and the famous 


"J BOOSEY EDITION 








SPRINGFIELD, OHIO, 





ESTABLISHED 1879. 


LAWRENCE & SON PIANO CO., 


MANUFACTURERS OF 


BIiGH GRADE 


Grand, Square and Upright Pianos, 


Agents Wanted. Send for Catalogue. 
MARIETTA, OHIO. 











Dresden, 


Che 


Famous 


“Ronisch ~apong 


Maker to Royal Courts of Saxony and Sweden and Norway. 


> 
. Mmarnt 
Gyan any. 


Founded in 1848, 
Over 20,000 in Use, 


Highest Awards 
and 
Decorations from several 


Court, 





& large dieplay of these excellent Pianos will be found at the 
COLUMBIAN EXHIBITION, CHICAGO, 1893. 























THE WEHLE PIANO, 


HONEST, GOOD TONED AND HANDSOME. 


There is money for the Dealer in this Piano. Send for Catalogue. 


OSCAR WEH LE, 


282 NINTH AVE., near 27th St., NEW YORK CITY. 


High Grade Upright Pianos.| = “« *ve REMOVED 
— = from 819 BROADWAY to our 


NEW BUILDING, 


18 East 22d Street, 


NEV YOoR=z. 


T.B.HARMS & CO. 
A CELEBRATED CASE 


GRAND RAPIDS PIANO CASE CO. 
Grand Rapids, Mich. 











THE 8. L. HOUSE CO., 


Plano Manufacturers, 
125 and 127 South Clinton St., CHICAGO, ILL. 








WE HAVE A LARGE STOCK OF 


Square Pianos of all Prominent Makers, 
IN FIRST-CLASS CONDITION, 
On hand for the Trade at low figures. Also a large stock of 


TO THE 


Carved Legs ready for use 
PIANO TRADE. Should you require anything of this kind it will pay you to call, 
LUREH PIANO COMPANY, siw you. 
HBERsSsCHEL FENTON, 


eS 





—DEALER IN 
Banjourines, Banjorettes, 
Florentine Strings, Bows, 
Cases, &c., 

No. 61 NASSAU STREET, NEW YORK. 
BOUGHT, SOLD OR EXCHANGED, REPAIRED, &c. 


Old Violins, Guitars, Mando- 
lins, ELECTRIC BANJOS, 
&e., 





eer OLD INSTRUMENTS 


CORNISH & CO. 


ESTABLISHED 25 YEARS, 
— MANUFACTURERS OF —— 


Upright Cabinet Grand Pianos and 
Church, School, Lodge and Parlor Organs. 


FACTORIES AND OFFICES: WASHINGTON, N. J- 
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CHICACO. 


Latest from Our Chicago Representative. 


Curcaco Orrica Musicar Covatsr, 
226 Wasasn Avenue, t 
Curcaco, December 3, 1892. 


Christmas Cases. 

ITH the advent of the Christmas holidays 
there come the usual strivings of the music houses 
to make some extraordinary and unusual show in order to 
attract the buyers who at such atime are more inclined 
than ever to select beautiful case work and handsome wood. 
Chicago in her many handsome and attractive warerooms is 
making her usual endeavor, and in one of these warerooms, 
and that not one of the largest or best known to outsiders, 
I counted 33 specially made cates of fancy woods, leaving 

out entirely all the grands and all black pianos. 

Of these 33 there was not one that contained an atom of 
painted or stained wood ,not even in the backs. I may as 
well go on now and say that the interior of those pianos 
was just as fine as the exterior, and lastly, they were, 
every one of them, made right here in this city, and the 
same house is working nights to add to its stock. The 
other concerns are not one whit behind in their endeavors 
to outshine their competitors, but there are few who can 
rival the statement as to the utter absence of all paint or 
stain in the case work. 

To a person not in the habit of examining instruments 
the painted or stained case, or even some small portion of 
the case treated thus, may not be noticed, but it would be 
much better if every manufacturer would pay as much 
attention to this point as some of our Chicago manufactur- 
ers. | have seen the sale of an otherwise fine piano spoiled 
by just the fault I refer to, and I am told by experienced 
manufacturers that the difference in expense between 
paint and genuine wood is after all but little, not enough 
to warrant a first-class maker in hesitating as to which to 
adopt. It is by these small details that first-class pianos 
must come to be judged, if they are not already, and it is 
by these minor particulars, which are already paid atten- 
our Western manufacturers, that 


tion to by some of 


opinion is certainly changing in their favor. 


Hazelton in Chicago, 

Lyon & Healy have recently added another room to their 
piano department which will be especially devoted to the 
Hazelton piano. They have now an enormous stock of 
every piano they carry except grands, which they have 
been disposing of so rapidly, and perhaps so unexpectedly, 


as to deplete this line of instruments, but no doubt Mr, 
Healy has already arranged for a greatly increased num- 
ber of this constantly growing style of piano. 

Lyon, Potter & Co. 


The Lyon & Potter house with their two branch stores 
have now a tremendous number and an elegant assortment 
of each one of their lines, and a stock of Steinway grands 
that is only surpassed by the New York house. The cases 
are as varied and beautiful as the most fastidious could 
desire to select from, Naturally they attract the finest 
class of trade. 

Chickering-Chose Brothers Company. 

The Chickering-Chase Brothers Company have an im- 
mense stock of both their leading pianos, and this house, 
though so comparatively new, may now be considered as 
one of the leading houses of the city. This year will see 
the largest number of Chickering pianos ever disposed of 
in any one year in Chicago, and the Chase Brothers’ goods 
prime favorites with the music loving 


are becoming 


public. 
Estey & Camp. 
Messrs, Estey & Camp have this year greatly increased 
their retail business by a freer use of printers’ ink and an 
increased number of skillful salesmen. 


Manufacturers Piano Company. 

The Manufacturers Piano Company are now thoroughly 
settled in their method of conducting their retail depart. 
ment, and with some proficient salesmen, who have 
adapted themselves to their system, are making a success 
which many of our older concerns might envy. 

The wholesale trade of this house, as has been said 
before, is one of the largest in the city, and perhaps rtd 





excelled by one house. It is not an uncommon occurrence 
for them to receive orders for 35 pianos in one day, though, 
of course, no such average obtains. 


Chicago Cottage Organ Company. 

The Chicago Cottage Organ Company are only just en- 
tering the retail business, but they are building up this de- 
partment with their usual energy, and next year we may 
expect to hear of them in somewhat the same way the 
wholesale trade now realize their presence in this branch 
of the business. 

Other Houses. 

Without saying anything about any other houses, almost 
all of which have increased their business this year, I have 
given a truthful, though brief, statement in relation to the 
business in this city, leaving out the absolutely wholesale 
trade, which is always good here, and from which may be 
gathered the fact that no previous year has been superior 
to the present one in the number of pianos and organs sold 
or the volume of trade. 

About Awards. 

The following letter has been sent to the exposition au- 
thorities here and may be taken as indicating that awards 
will be given to pianos as well as other articles. 
Prof. Selim H. Peabody, Chief Department of Liberal 

McNally Building, Chicago, 1il.; 

Dear Sin—Your favor of November 12, 1892, received. I have been in 
communication with the manufacturers of musical instruments, at least 
that branch of it that pertains to pianos and organs. I have explained to 
them the principle upon which we hope to work our departments of 
awards, We must, in the interest of the public and in the cause of edu- 
cation. have the right to pronounce criticism (only mentioning favorable 
points) upon every exhibit of every kind and nature within the gates of 
the exposition, This broad princ ple I beg you will make plain to every 


Arts, Rand- 





exhibitor. 
I expect to see you in Chicago very shortly, 
Yours, Joun Boyp TuHatrcuer, 
The 8S, L. House Company. 
The S. L. House Company, of Chicago, Ill., desire to state to the music 


trade that they are not selling any pianos or making anything whatever 
for Siegel, Cooper & Co, or any department store, notwithstanding any 
statements that may be made to the contrary, 

We have a good list of azents, who find our pianos quick sellers, and 
orders have been steadily increasing until the factory we moved into last 
spring is far too small, and we are now looking for larger quarters, After 
January 1 we will be in a position to fill all orders promptly. 

S. L, House Company, 
Office and warerooms, 863 Madison street, 
Factory, 125 and 127 South Clinton street, Chicago, III. 
Schaff Brothers’ Company. 

The Schaff Brothers’ Company find their November busi- 
ness 25 per cent. ahead of any previous month and 65 per 
cent, better than November, 1891. Their new style 35 
which they are making strictly for a first-class instrument 
in every particular, are selling as fast as they can make 
them—in fact this is the case with every style they pro- 
duce, and as they have a book full of unfilled orders they 
have no reason to complain. Mr. Geo. T. Link, the man- 
ager and principal owner of this business, has proven him- 
self a thorough success. 

Story & Clark Organ Company. 

The Story & Clark Organ Company have had recently a 
very handsome lithographed letter head made, which 
gives a view of both the Chicago and the London factory 
building. It is truly a fine production and almost equals 
the finest steel engraving. They are now making at the 
rate of 4,000 organs per year in the London factory, are 
600 organs behind orders and not a single oneon hand. Mr. 
Melville Clark is stillin London and Mr. Charles H. Wag- 
ener will soon sail for home on a visit. 


Columbian Organ and Piano Company. 

The Columbian Organ and Piano Company have changed 
their downtown headquarters from 119 Dearborn to 266 and 
268 Wabash avenue. 

The New Hinze Piano. 

Mr. C. Hinze, who recently returned from Europe, 
brought with him scales, paterns and actions complete for 
an upright piano froma fine Berlin maker ; he also brought 
one of the finished pianos, and is already at work making 
instruments similar to the above mentioned piano. It 
must be acknowledged to be a beautiful instrument in all 
respects. The case is a charming specimen of artistic 
work from design to finish. The tone is clear, free from 
overtones and powerful, the action and keyboard are all 
that can be desired in short it is a piano that to criticise 





adversely one must be more than hypercritical, and by 
that you may know that it is totally unlike most foreign 
instruments heretofore broughthere From all this it may 
be deduced that Mr. Hinze means tobea factor in Chicago 
among the many other good makers already here. 

A Lyon & Healy Poster, 

Something artistic in a bill board has been evolved by 
Lyon & Healy to match their famous Flag poster for the 
Fischer piano, In heavy carved oak letters the word 
‘‘Announcement”’ sets off the top, while the sides being 
raised give to the poster the effect of a picture in a frame. 
The location of several of these announcement boards is 
enough to turn the theatrical managers green with envy. 
At least 50,000 people a day must pass the poster affixed 
upon Lyon & Healy’s side wall, and a large proportion of 
them cannot fail to be impressed with the novelty and 
beauty of the advertisement. 


Miscellaneous News. 

Messrs. Estey & Camp gave last evening at their ware- 
rooms an informal reception in honor of Mr. Leopold 
Godowsky, the pianist. It was a pleasant affair attended 
by a goodly number of the trade, and Mr. Godowsky made 
a friend of every gentleman present (there were no ladies) 
by his charming manners and willingness to play anything 
and everything from his immense repertory which was 
requested. 

The S. L. House Company have issued their first cata- 
logue, in which they portray and describe four styles of 
upright pianos. 

Mr. F. G. Smith, Jr., isin town. Mr, C. G. Cheney is still 
here. C.F. Crane, with Decker Brothers, has just got in 
from athree months’ Southern tour. Mr, Ed. Ambuhl, trav- 
eling salesman for Chickering & Sons, arrived in town to- 
day, and Mr. C. H. W. Foster, of Chickering & Sons, is a 
recent arrivalon some business relating to the world’s fair. 
I hear Mr. Wm. A. Munn, of the Loring & Blake Organ 
Company, was also visiting the trade here this week. Mr. 
P. J. Healy arrived home this morning. 





A. B. Chase. 
Norwatk, November 26, 1892. 
Editors Musical Courter : 
N connection with your article you named 
many of the principal dealers who handle our pianos 
throughout the country, and say at the close of the arti- 
cle: ‘*If we desire you will add the names of others.’’ We 
have been receiving letters from some of our agents, who 
were not mentioned and who feel very much slighted. 
This is the case especially with a few who have been 
handling our piano from the first and have been very loyal 
to it. 
Please add to the list the following names, and oblige : 


TRANS- MISSISSIPPI. 
W. S. Stratton Music Company. ....... cecese ceseceeeees Sioux City, Ia. 







Thomas SUAW ...... shevbinecd senbepnde b6bsiehvediberooding Wichita, Kan. 
Hamlin & Perley.. .. ..... oP .Emporia. Kan. 
A. CEP URI, «cine cuisedgiensed . Arkansas City, Kan. 
J. Wi Texel Mesic ComgaeG a niisin cs vice scccccnescsscccceceeee Sedalia, Mo. 


H, Ackerman Marion, Ohio 










t. A, Blair.... Wellsville, Ohio 
J.A Hervey Jefferson, Ohio 
Thomas Heslop . Kent, Ohio 


Greenville, Ohio 
.Canton, Ohio 
' Anderson, Ind. 


John E. Canaday ; 


We We MD ck 14's cpvne 1) nteks Caan beeeiees MEaelee sebaee Logansport, Ind. 
Hockett Brothers... ......2 secscses ss wd Wituacie: Ind. 
re Sr re P North Manchester, Ind. 
Bee RE cRLE ES Uh dulidevcccdec. boss beep usecdsccacttae Greencastle, Ind. 
Ge Pe Aes reer er re Greensburg, Ind. 
RP cc dbsd. ehs56c0nnstbhek eeebtabibabecsiobeane Rechester, Ind, 
TE Perr rer are ye coer ete are Dixon, Ii. 
IIE: 55's c's 06ve ache ycnpeea< dee. pesiesyes enkee I incoln, Ti. 





.» Holland, Mich. 


H. Meyer & Son. 
‘ort Huron, Mich. 


R. S, Patterson... 





L. A, Baker..... . Lansing. Mich, 

I unski Guiseinicrivn tapered dpene biagtreanine Hudson, Mich. 
©, Pat: 6s: Ae, cededh oh rbith« «th ptkode cece cocccdubes Asheville, N. C. 
es Metta Oates & & PSS Ge Augusta, Ga. 
Merryday & Payne.................. Jacksonville, Fla. 
Minderhout & > ichols Mestzemery Ala. 
 Mlseend Mies. 2.8.6.4 dah. cle Memphis, Tenn. 
adr CEE Es oie oo she thdeb ves 6usbe teak nctatercccced San Antonio, Tex. 

MIDDLE STATES 
ee OER” Yrs” CE. PEE ee, oe Greensburgh, Pa. 
NY OE MRE oo 5 a5 ccvuglll t adtads cndipathocedieng ait bu demeeel Butler, Pa. 
SE Aon sak cttaveharedtdvedsetecves>ats sextveknatene Altoona, Pa, 
ee Khe Se Ee re Williamsport, Pa. 
PUES GLUL DCS citecetes sesbabeeeeeeeeseees bos ¥éseal We san eas rie, Pa 
nh, a ERE ELLE LX TERETE T EPEC TET TLEELEXTELITO Newport, Pa 
EE BUI, 5s ac. v noncpustauthin <peshaneh ats ode¥saachs chanel Rome, N. ¥ 
BR, Fe WOR FIO 50.0 cob ddd bach bbecb dos Oboe Ldcds decedent Scabae Cuba, N. Y 
East, 

SOG, GORE Coe, 0.5. 000 Geiiaaeesecageetiasasubacbeone Providence, R. I. 


Tue A. B. Cuase Company, 
Calvin cae a President. 


Yours sincerely, 








P, J. GILDEMEESTER, FOR MANY YEARS MANAGING PARTNER OF MESSRS. CHICKERING & SONS. 





> Snes & eal 





HENRY een FOR TWENTY YEARS SUPERINTENDENT OF FACTORIES OF MESSRS. ST RINWAY: : & i a 
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FIAZELTON 


"THOROUGHLY FIRST-CLASS 















BROTHERS 


IN EVERY RESPECT. 





oe 





—<««—+-§ APPEAL TO THE HIGHEST MUSICAL “TASTE. <+—»»> 


Wos. 394+ & 36 UNIVERSITY PLACH, NHW YORE. 























Without a Rival for Tone, Touch and Durability. 


THE INDEPENDENT IRON FRAME 


Makes the Steck the Only Piano that Improves with Use, 


PIANO. 


GEO.STECK & CO., Manufacturers. 


WAREROOMS: 


STECK HALL, 11 E. Fourteenth Street, New York. 


PEAKING OF SOFT STOP 


HAVE YOU SEEN THE NEW SCALE 


PRESCOTT PIANOS, 


IN WHICH ARE NOW TO BE FOUND 


THE MOST PERFECT TONE MUFFLERS IN USE? 


TERRITORY PROTECTED, WRITE FOR PRICES, 


PRASCOTT PFPIANO CO., 





183e. SONCORD, N. H.- 18ee2. 
Renowned all over FR A Tl & F 0 
the World. 
"5 
MANUFACTURERS OF 


Paeumatic Pianos, 


SELF PLAYING 


ORCHESTRION ORGANS, 
CONCERTINOS, 


For Shows, Dancing Halls, &e. 
(played by crank), 


SALOON ORGANS 


AND ALL KINDS OF 


BARREL ORGANS. 


Catalogue on Application. 


AGENTS WANTED, 


No. 73 Schénhauser Allee, 


BERLIN, CERMANY. 








SUMMIT MEG. CO., 


MANUFACTURERS OF 
PIANO COVERS 
In Plush, Felt, Fleece, Gossamer and Rubber. 
PIANO STOOLS. 
SILK AND PLUSH SCARFS. 
Lambrequins. Curtains. Portieres. 


13 EAST 17th STREET, 
NEW YORK. 


Ret. Broadway and Fifth Ave., 








HUGO KRAEMER, Proprietor. 


AUCUST POLLMANN, 
ane ee ese Musical Instruments 










Brass Band 
Instruments, String 
Band Instruments, Ac- 
cordions, Harmonicas, Strings, 

&e. The Celebrated Pollmano Banjos, 
Guitars, Mandolins and Violins, The elegant 
new patented Mandolin Banjo, as per cut. The most 
beautiful finish, sweetest tone and easiest string instrument 
tc jearn to *'ay on yet manufactured. Patected May 3, 1887. 


70 & 72 Franklin St, ‘ssassc.e' New York City. 





ESTABLISHED 1840. 


J.& C. FISCHER, 


Grand and Upright Pianos. 


92,000 MANUFACTURED. 











World Renowned for Tone and Durability. 





OFFICES AND WAREROOMS: 


110 FIFTH AVENUE, cor. 16th Street, NEW YORE. 








GRAND, SQUARE AND UPRIGHT 


PIANOS. 





THESE INSTRUMENTS HAVE BEEN BEFORE THE PUBLIC FOR F.FTY-FIVE YEARS, AND 
UPON THEIR EXCELLENCE ALONE HAVE ATTAINED AN 


UNPURCHASED PRE-EMINENCE, 
WHICH ESTABLISH THEM 


Unequaled in TONE, TOUCH, WORKMANSHIP and DURABILITY. 


Every Piano fully Warranted for Five Years. 





BALTIMORE: WASHINGTON: NEW YORK. 
22 & 24 E. Baltimore St. 817 Pennsylvania Ave. 148 Fifth Avenue. 
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\7IBRAPHONE. 


MAKES MORE BRILLIANT THE TONE OF ANY 
NEW UPRIGHT PIANO. 

Hepp RESTORES TO BRILLIANCY THE TONE OF ANY 
Pavey OLD UPRIGHT PIANO. 

A Nee ip 


r 


PRICE, #10.00, subject to Trade Discount, 


Cc. J. HEPPE & SON, 
STREET, PHILADELPHIA, PA. 


1117 CHESTNUT 








THe ANN ARBOR ORGANS 


ARE SALES MAKERS, MONEY MAKERS AND FRIEND MAKERS. 


'Warerooms, - - 


| SCHOMACKER 
= GOLD STRING PIANOS. 


Established more than a half century ago. 


Their Pre-eminence unquestioned 
and unequale 


TONE, TOUCH AND DURABILITY. 
The only recognized Standard Piano of the 


world, and recommended by all leading Artists 
of America and Kurope. 


SCHOMACKER PIANOFORTE MFG. CoO., 


/ 1109 CHESTNUT STREET, PHILADELPHIA. 





HIGH GRADE ORGAN MAKERS, 


THE ANN ARBOR ORGAN CO., Ann Arbor, Mich, 


HAMMACHER, SCHLEMMER & 60., 


IMPORTERS AND JOBBERS OF 





A. G, 


DRUM WORKS. 


The only house making a specialty of Drums. 


Dealers will consult their interests by writing for prices. 


145 & 147 WABASH AVENUE, CHICAGO, ILL. 


The best and cheapest goods on the market. 


SOISTMAN, 
Manager. 


923 Locust Street, Philadelphia, Pa. 





PIANO (MATERIALS AND [OOLS, 


209 BOWERY, NEW YORK. 





=” PREPARATION NOW: 


Metcalf Piano Go., 


Rochester, N. Y. 





P, PRYIBIL, 


556 to 568 W. 4ist Street, New York, 
UNEQUALED 
WO00D WORKING 


RosT's 


- OF THE... 


ee TRADE 


W. H. WILLIAMS, Pres. W. THATCHER, Vice-Pres, A. S. WILLIAMS, Sec. and Treas, 


THE ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


au Kinds of Cut ? Saured Veneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 





IN THE UNITED STATES, 


18098. 


| LARGEST AND MOST COMPLETE LIST EVER 
| PUBLISHED OF DEALERS, MANU- 
FACTURERS and AGENTS, 


Principally adapted for 


MACHINERY 


PIANO MANUFACTURERS 


Action Machinery, 
String Spinning Machines, 
Shafting, Pulleys and Hangers. 
A BOOK NECESSARY FOR EVERY PERSON 
ENGAGED IN THE MUSIC TRADE. 
Entirely new process for Boring Piano Plates. 


Our Machines will bore twice as much as two of the 
best men ; a boy runs it and it works more uniformly. 


H. A. ROST, Publisher. | 


Importer, Manufacturer and Recsahan, 


MANUFACTORY OF | 


ALL KINDS OF 'CARPENTER 
MUSICAL © |QRGANS. 
INSTRUMENTS. We want to open correspondence with 


FIRST-CLASS FIRM. | reliable dealers who can use a strictly 
Send for Illustrated Catalogue, | HIGH GRADE Organ. Ample territory 
~ mailed postpaid, ° e 
and strict protection guaranteed. 
H. B E fat sa Ee Ww DT, We cordially invite the Trade to visit 
our factory, reached in six hours from 
New York City. 


E. P. CARPENTER COMPANY, 


160 Friedrich Str., BERLIN W., GERMANY. 





For advertising rates and further particulars address 


0. HAUTER, 
116 East 50th St., New York City. 


We refer to all the principal Piano Makers in New York 
and seighborhood. 














HOWE’S CELEBRATED 


No. 19 Violin E Strings 


Will stand hot, damp weather or sweaty hands | 
and bold until sawed through by the bow | 
Fine Toned. Seven for $1.00. 
Sete of four, carefully gauged to size, 60¢, 


HOWE'S 


GROLLMAN MFG.CO., 


MANUFACTURERS OF 


University Place, 
_ New York City, 


Brattleboro, Vt., U. 8, A. 


DAVENPORT & TREACY, 


Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and 11th Street, 
NEW YORK. 


High Grade. 


Prices 
Moderate. 





Hi 
PIANOS 


11 and 78 


Cor, 13th St., 








Wound Strings. | 


WARRANTED 
NOT TO RATTLE. 

Violin, G, 

Viola, G-C. 

Cello, GC, 


—-SHUVIS ONY 


‘SCHUBERTH. 


Best and cheapest edition of classi- 
cal and modern music forall instru- 
ments. New volumes. Over 3,000 

numbers. Complete Catalogue free. 
Address J. Sechuberth & Co., 


Lerpsic, GERMANY. 


EDITION Srtentiaped 
> C.N.STIMPSON 
& C0., 





~ PIANO STOOLS 


Bass, A-E, 
Guitar, D-A-E. 
Banjo, 4th 


1,600 Old Violins, 
3,000 New Violins. 


| Fifteenth and Throop Sts.., | 
Strings, Bows, & | 


CMICAGO 


Cc __Catalogue Free. 


88 Court St., 
«» Boston, Mass. 





ELIAS HOWE C 








U.S.and Foreign Trade Marks, Desi 
free examination as to 
patentabilit All work 


PATENTS, Seeeee 


y attended to. 
GEO. H. CHANDLEE, 


d sketch or model for 
Miss ROSA LINDE, 
Atlantic Building, 


Contralto, 





For Terms and Dates address Henry Wolfsohn, 
\3t Kast rath street, New York, 


- WOODS 8 VENEERS 


WASHINGTON, v.o. | 


Manufacturers 


Carved Legs, 


TRUSSES, 


PILASTERS, &e 


In White Wood, Ash, 
Oak, Black Walnut and 
Mahogany for 


Grand, Square and 
Upright Pianos. 
Westfield, Mass. 


S. J. ALBRIGHT, 


DEALER IN FINE 


PIANO AND CABINET 


OF EVERY DESCRIPTION, 


204 CENTRE STREET, 
” NEW YORK. 





Daviets & Co.) 
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STRICH & ZEIDLER, ,., =24°CS..:. 


PIANOS. 








THE STRANDS AS THEY BREAK. 





» A SWEET, SONOROUS TONE OF 
WONDERFUL POWER ENTIRELY 
WITHOUT METALLIC QUALITY 
PRODUCED BY THIS WIRE. . 























SECTIONAL VIEW. 





VIEW OF WIRE, REGULAR FORM, 


SUBERS’ COMPOUND PIANO WIRE. 


LAWRENCE A. SUBERS, Inventor, 


Hotel Kensington, Fifth Ave. and Fifteenth St., New York. 





CARL 
FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & OO., 


LONDON, ENGLAND. 





Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Kana and Orchestra Music, both Foreign and Domestic, madea opecielty of, and for its completeness in 
this line and music for different instruments my house stands unapproached in this country, Catalogues will 
be cheerfully turnished upon application, 

_ Musical Merchandise Department, Wholesale and Retail, complete in all its appointments, Every 
thing isimported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtaimable, 

Some of the seey Specialties I represent: E. Rittersnavsen (Berlin), Boehm System Flutes; 
Cotiin-Mazzin, Paris, Celebrated Violins, Violas and ‘Cellos; Burret Panis (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments constantly in stock. 

Peccatte (Paris) and Suess Celebrated Violin Bows. 





JOHN COPCUTT, ESTABLIGHED 1832. WM. BOOTH, 


BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 
PIANO MANUFACTURERS’ VENEERS 
IN ALL VARIETIES, 


J. COPCUTT & CO., 


432 to 440 Washingtor St., cor. Desbrosses St., NEW YORK. 


PETIT tse | 6% 
caaecad OCTAVE 

BlJOU PETIT BIJOU PIANO CO., 

FIRST-CLASS ACTIONS 


POWER, CONSIDERING THEIR SIZE 
10 East 15th Street, NEW YORK. PIANO 
FORT LEE, NEW JERSEY. 








JAMES ABBOTT & SONS, 


Just what is required for small rooms, 
MANUFACTURERS OF 





OVER 
100,000 PAIRS IN 
USE. 





ALBANY, N.Y. 








Send for Catalogue. 


LEINS & CO. 


MANUFACTURERS OF FIRST-CLASS 


UPRIGHT PIANOS. 


Factory and Warerooms, - - 357 WEST FORTIETH STREET, 


S.S. STEWART’S WORLD FAMOUS BANJOS 


Have no Is for beauty of finish and musical qualities 
of tone. The Stewart Kanjos are used by all professional 
players. Send for illustrated Price List and Book of In- 
formation, A coowaee copy of the BANJO AND GUI- 
TAR JOURNAL will be sent on receipt of 10 cents in 

y. Send 











stamps. Banjo music and songs in great v 


$. §. STEWART, 221 & 223 Church St., 2imsi3sts4s® Philadelphia, Pa. 


WASLE & CO: +: 


175 & 177 Hester Street, PIANOFORTE 


new york. ACTIONS. 


KRAKAUER BROS, 
PIANOS. 


Factory and Warerooms: 159 and 16) &. 126th Street, NEW YORK. 


¢ « Phe Il)issenharter + 
AMERICAN EXCELSIOR SOLO AND MILITARY BAND INSTRUMENTS. 

















+ 

















2 Pe 
MANUFACTURED §) FACTORY: 
ste i 204, 206, 208 E, 28d St. 
Harry Coleman, Now York Oty. 
7 i 
ALSO ONLY PUBLISHER OF THE COMPLETE SERIES OF LANGEY TUTORS FOR EVERY 
ORCHESTRAL OR BAND INSTRUMENT IN COMMON USE 
These valuable works have been recently revised and enlarged by the author, and although the books have been 
increased one-fourth in size and more than doubled in value the price remains the same— 


ONE DOLLAR. 
Address all Correspondence to HARRY COLEMAN, 228 North Ninth St., Philadelphia, Pa. 


CAUTION.—Every Tutor written by Otto Langey in this country, and every one he has revised and written an 
Appendix for, will contain his portrait on the title page as a guaranty of genuineness 





IF SO, TRY DIAMOND 
HARD OIL POLISH. 


DO YOUR PIANOS 
LOOK BLUE? 








DIAMOND 





AT ONCE FOR 


TERRITORY. 


First Premium, Connecticut | APPLY 


State Fair, 1890, 91 and ’g2. 





HARTFORD DIAMOND POLISH CO., Hartford, Conn. 


“PARLOR : 
UPRIGHT.” G. O'Conor 


SIX OCTAVES. bey 
F SCALE. 


UPRIGHT PIANO CASE 








(Fa 


PILASTERS, 
IN A VARIETY OF 





STYLES. 
OAK OR WALNUT. Orders from dealers prompt- 
Extra octave added at treble end of the organ. Ex iid ly attended to. 
clusive territory given. Catalogue and prices free. ‘ be 1 FACTORY: 
One sample organ at special introductory price to : ty 
— “ Ste 640 612 Wost 36th St, 
4 Bet. roth and rrth Aves., 
WEAVER ORGAN AND PIANO (0, Yon, Pi, NEW YORK. 
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CHICAGO MANUFACTURERS AND JOBBERS. 

















THE LYON & HEALY 


MUSICAL INSTRU- 
MENTS 
ANNUALLY. 














AUGUSTUS NEWELL & CO., 


———MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE AVE., CHICAGO. 





NEWMAN BROS.’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 











THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ in the 
market. 

JACK HAYNES, General Manager of the New England, Middle and 
Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms and 


examine these organs. 


JACK HAYNES, 20 EAST 17th 8T., NEW YORK. 


STEGER & CO., 


Manufacturers of 


PIANOS, 


REEDS TUNED TO STANDARD PITCH, A435, 


BAUER PIANOS. 


STRICTLY HIGHEST GRADE. 





Dealers in want of a leader will do well to examine these instruments, Catalogue 





on application, Correspondence invited, 


JULIUS BAUER & CO., 


Wareroomes: 226 & 228 Wabash Avenue, 


Factory: 87, 89, 91, 93, 95 and 97 East Indiana Street, t Chicago 








FACTORIBNSBS: Containing the Techniphone Attachment. 
Cc Hi iCACGCO This attachment is undoubtedly the best thing ever 
s s introduced for the preservation of the piano 
and for the benefit of the student, 
AND 


FACTORIES AT COLUMBIA HEIGHTS, 
Office and Warerooms: 
Cor. Jackson Street and Wabash Ave., 
CHICAGO, ILL. 
All mail should be sent to the office, 
Send for Catalogue. 


Rice~HMacy Piano Co, aig ssa aad JOSEPH BOHMANN, 


. INCORPORATED (=== 32+ . . BOHMANN 
pe Upright + Pianos, Violins, Zithers, Guitars, 


Ricexacy Dj nS me |,,AMORINE BN 
Schacfter _ lan OS, SEND FOR OUR NEW CATALOGUE. emtiien te sits. 


Mo. 268 Wabash Avenue, | < ‘Chicago. rat BustGE RTS 


C. A. GEROLD, HIGH GRADE ce 
HAMILTON iit 


macro | Aas 
REED ORGANS os.c05 x. ctark st., chicago,m.|B. ZSCHERPE & CO., 


Of High Grade and Standard Quality. —_—— 248 to 251 N. Wells Street, 
FACTORY AND OFFICE: Unique scale, made only for the best retail trade. CHICAGO, ILL., 


‘ In quality of tone and in ease of response unequaled in MANUFACTURERS OF 
85, 87 AND 89 HENRY STREET, the whole world. Recommendations from the best 


Near Canal and Fourteenth Sts. musical authorities on application, STRICTLY HIGH GRADE PIANOS, MANUFACTURERS. 


. «+ LONDON. 





LARGEST EXCLUSIVE ORGAN CONCERN 
IN THE WORLD. 





CANAL yo" ST. CHICAGO. 




















Violin Holder and Chin Rest 


AND 


REMOVABLE VIOLIN BOW HAIR. 











306 State Street, Chicago, Il. 























126-130 N.Union St., Chicago, Il 





‘ nnn nen Sonseucannnsnnns natant cn Araneae eeatt ea 











THE MUSICAL COURIER. 


31 








GEORGE HAGEMEYER & SONS, 


MAHOGANY, 


Hardwood Lumber and Veneers. 


YARDS: Foot of E. 10th & E. 1 Ith Sts, 
OFFICE: Foot of E. 11th St., ‘t NEW YORK. 


Mahogany Veneers are our specialty. We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market. 

We carry also @ full line of all other veneers, both sawed and 
WM. E, UPTEGROVE & BRO., 

New York. 


shaved. 
Foot East roth Street, 





Jj lack & Keffer 


PIANOS. 


4923 YEARS’ EXPERIENCE. 


Black & Keffer Piano Co., 


511-513 East 137th St., New York. 


Nz 
a. 


2% 
i 


Factory under personal 
management of 


Mr. JUSTUS DIEHL. 





BROOKLYN, N. Y. Manurac 


CHICAGO, ILL, 
290 & 292 Fulton St., '210 State Street, 
Address 


Brapsury Music Hatt, | “TORY, 





all Bd Yo rk communications to the 


factory, Brooklyn. BROOKLYN, N. Y. 


BROOKLYN, N. Y. 





1171 Broadway, 125 to 135 Raymond St., 





THE COLBY PIANO CO., 


MANUFACTURERS OF 


GRAND ano UPRIGHT PIANOS. 


Factories and Main Offices: ERIE, PA. 


CHICAGO: 327-329 WABASH AVENUE. 
TEE JULIUS N. BROWN Co., WESTERN ACCENTS. 


POLLOCK & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 


SCH WANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCH WANDER, 
PARIS AND NEW YORK. 


Particulars on application to 
WILLIAM TONK & BRQ., 


a ees 
Sole Agents for the United | 
Statesand Canada. | 26 Warren St., New York. 














BL} Ny > #0 





i es 











GRAND), SOARES acre A / , pea 
ee D PIANO FORTE ACTION , % 












on 


Ge 


Ae 131 to 117 BROADWAY, 


NEAR GRAND JUNCTION 


: ~ Cambridgeport Mass. 
BUT ONE GRADE AND THAT THE HIGHEST 
















RAILROAD. 


——MADE BY——— 
THE KRELL PIANO CoO., 


Manufacturers of strictly first-class 

















MANUFACTURED BY 


ESTABLISHED 1857. 
eesniese: SONS, 


BOEDICKER, PLANOS, «. o. scivisicui eo 


A FIRST-CLASS PIANO AT A aise 0; PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS. 








COLUMBIAN ORGAN AND PIANO C0., 


Manufacturers of Fine Grade Organs. 
ROOM 1, 119 DEARBORN STREET, 


Cor, Seventy-Seventh Si. and 
FACTORY: | Storms ie, Grand Crossing. 


CHICAGO, ILL. 
TIPALD!I BROs., 


The ONLY Importers of 
Fine Neapolitan 


MANDOLINS 
® MANDOLAS 


Used by all ¢ 











MANUFACTURERS OF 


Upright Piano Actions, 


STATE ST,, CAMBRIDGEPORT. MASS. 





Catalogue sent on application. 


238 SIXTH AVENUE, 
NEW YORK. 














GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 


LUDWIG & CO. 





BLASIUS & SONS 
PIANO MANUFACTURERS 
HOl-1OS-H19 CHESTNUT ST PHILA 








BUSINESS ESTABLISHED IN 1851. 


The OC. §. STONE 
Fiano Cases 


ARE THE BEST. 
ERVING, Mass. 


FINEST GRADE UPRIGHT “* "Beeret> € 








102-704East {48th Street, 


NEW YORK. 
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KRANICH & BACH. 


N that district of Pennsylvania that is commer- 
I ciaily tributary to Easton there is probably no 
one piano so firmly imbedded in the good opinion of 
the people as the Kranich & Bach. In a pretty little 
pamphlet entitled « Letters of Praise and List of De- 
lighted Customers,” just published by Mr, W. H. 
Keller, the agent at Easton, is given a string of in- 
dorsements and a catalogue of purchasers that should 
prove the above statement was true without any 
room left for doubt. 

There are some pianos that have become identified 
with certain geographical districts, that are known to 
be “strong in the East,” or “solid in the South,” or 
particularly popular in any given section, but the 
Kranich & Bach is an instrument that is known the 
country over, is sold North, East, South and West, 
and is so steadily in demand that one does not hear 
very much about it through the trade press, it being 
a staple article that everyone knows is selling. How 
steady this supply has been in the last 28 years, and 
how steadily it has increased, is best evidenced by the 
handsome new factory, of which a ful! description 
will be given in these columns at some other time, 





The “Choralion.” 


The Wilcox & White Organ Company, of this city, have commenced 
the manufacture of a new style of organ that is built on an entirely new 
principle, and in power and tone is a close approach to a pipe organ. 
The first instrument is practically complete, and, by special request, will 
be put into a skeleton case and used at the Munhall meeting at the First 
Congregational Church to-night. This organ has three sets of reeds of 
five octaves each the reeds being arranged in six tiers one above another, 
Such an instrument will be sure to have a big sale.— Meriden * Republi- 
can,"’ October 21, 

ESSRS. WILCOX & WHITE inform us that 

this instrument was used for over a week at the 
above meetings, taking the place of the pipe organ, sus- 
taining in a remarkable manner the chorus of over 75 sing- 
ers upon the platform, besides the entire congregation of 
nearly 1,500, during the singing of familiar hymns, &c. It 
is cf the same height only as the ordinary chapel organ, 
enabling the performer to see over it. The reeds, of very 
large scale, are placed in the rear, extending from the bot- 
tom to the top, so arranged in reverberating chambers as 
to give wonderful power and carrying quality, and the 
most interesting part of the whole thing is that it can be 
sold at a very little advance over the ordinary chapel organ. 
There is nothing that we have ever seen in the market like 
it, and it is destined to add laurels to Wilcox & White’s 


wreath. 


Wasn't This a Swick? 

HARLES STEVENS, the old piano dealer 

of 618 East 136:h street, New York, who was arrested 
charged with having swindled Mrs, Elizabeth Keeler, of 
301 Schermerhorn street, out of $170 by selling her a piano 
alleged to be worth $525 and sending another to her house, 
was arraigned for hearing before Justice Walsh on the 22d 
inst. Mr. Asa W, Tenney defended him. During the hear- 
ing it transpired that Stevens had paid Mrs. Keeler $200 
through an agent and had taken the piano back. A letter, 
written by the complainant, expressing a desire, in consid. 
eration of having her money refunded, to withdraw the 
complaint, was offered in evidence by Mr. Tenney, The 
evidence was not sufficient in the magistrate’s opinion to 





show that Stevens had not delivered the piane he showed 
to Mrs. Keeler when she visited his residence, and the 
prisoner was discharged. 

During the hearing it came out that Stevens was adver- 
tising as a widower who had broken up housekeeping and 
had his $525 piano to sell, while as a matter of fact he was 
living with his wife and made a living by disposing of 
pianos. He admitted that he had lied in his correspond- 
ence with prospective purchasers. Justice Walsh warned 
him to discontinue writing misleading letters and told him 
he'd better go out of the piano business. 


The Vibraphone. 


HIS cut represents in shape one of the late 

inventions originating from the firm of C. J. Heppe & 

Son, of Philadelphia, and which has been designated the 
Vibraphone. 

It consists of an iron weight, preferably of the above de- 
sign, as convenient for attaching to the sounding board of 
a piano. 

These weights vary in size as may be necessary to 
produce the desired effect, the nature and 
condition of the instrument being taken into 
consideration, 

They are used in sets of three or four, 
the lightest being attached to the sounding 
board between the ribs and directly back of 
the treble strings, and gradually increased 
in size until the heaviest comes back of the 
bass strings. 

They are placed at intervals on the 
sounding board mathematically calculated 
so that their area of vibration will encompass the entire 
sounding board. 

They have satisfactorily demonstrated that these weights 
when applied at the right spot produce more vibration 
and a better quality of tone, and when used on the sound- 
ing board of a much used instrument its original tone is in 
a very great degree restored. 

The Vibraphone has been in use’now some months, and 
the firm controlling it are thoroughly convinced of the im- 
portance of the invention and are making it a feature of 
their business, weet it to every or that they sell. 


The Excelsior Drum Works. 


HIS concern, located at 923 Locust street, 

Philadelphia, has been enjoying an unusually pros- 

perous season in their business, the most so probably of 
any in its history, at least since the war. 

In anticipation of the political campaign just passed 
through preparations for manufacturing drums on a much 
more extensive scale than had ever before been attempted 
were made, and with these added facilities their capacity 
was hardly adequate to fill the demand made upon them. 

The quality of work and the great variety has given the 
Excelsior Drum Works a reputation second to hardly any 
concern in the business, and this is made manifest to them 
in the shape of orders from prominent jobbers and dealers 
in the largest cities. 

Mr. A. G. Soistman, the manager, has never known any 
other business than that of drum making, and in the selec- 
tion of material and in the construction of the instruments 
to the smallest detail he is an adept. 

The reputation of the Excelsior drums has been acquired 
by the personal eftorts of Mr. Soistman in critically inspect- 
ing each one before allowing it to leave the factory, and 








knowing that as far as judgment and mechanical skill 
could make an object perfect their drums were beyond 
criticism. 


The Trade. 


—E. B. Robinson, of Portland, Me., are closing out their business, 

—The municipality of Rome has resolved to put a tax on pianos, and 
hopes to raise 100,000 frs. per annum at least. 

—Matthew’s Music Store, at Pittston, Pa., was burned to the ground on 
the 2ist inst. Insurance not given. Loss $9,006. 

—An immense new organ has been erected in the Lutheran Church of 
St. Peter and St. Paul, Moscow. It is by Walker and cost 100,000 rubles. 

—A fire in the * Patriot’ Building at Harrisburg, Pa., in which Yohn’s 
music store is located, did damage to the extent of $40,000 on the 22d 
inst. Damage and insurance of Yohn not stated. 

~Mr Shearer, president of the McCammon Piano Company, of Oneonta, 
N. Y., we are pleased to announce, is convalescing from a three months 
serious illness. He left his house for the first time last week. 

—Mr. H, A. Curtis, of the former firm of Peek & Curtis, of Red Bank, 
N.J., has started a well stocked branch store at Lakewood, N. J., the 
famous winter resort, and will continue the Red Bank place as well. 

—Martin Doyle, one of the strikers at the Ivers & Pond piano factory, 
Cambridgeport, was before Judge Almy on the 18th charged with intimi- 
dating men who applied for work at the factory. The case was continued. 
Officer Wiley of Station 2 was before Mayor Alger and Chief of Police 
Cloyes yesterday for an alleged assault on one of the strikers. The hear- 
ing was private. 

~Week before last we published the report that a banjo factory operating 
under the patents of H. C. Middlebrooke was to be located in Minne. 
apolis. This week the Grand Rapids, Mich., ‘* Herald’’ says that town is 
to have it, and the St. Paul, Minn., “ Globe"’ says that town is to have it, 
So far as we now know Mr. Middlebrooke has not yet decided where his 
new factory will be. 

~—Among the important business changes now taking place is that of 
A. A. Gosbee, who will shortly remove from 60 W. Santa Clara street to 
the new Felix Building on South First street, near El Dorado. The 
store will be finely equipped with every requirement for the display of 
musical goods, and when opened will add much to the attractiveness of 
that portion of South First street which is already marked by some of the 
hands~ nest stores in the city.—San José, Cal., ‘* News.”’ 


yy aasee re outside men to work in New York and vicinity 
selling a popular make of piano. Permanent positions to the 
right men, Address ‘* Nosee,” care Tux Musicat Courigr. 

ANTED—A position in New York city. Salesman, with Al ref- 
M. E., care Tue Musicar 


erences; fine tuner and repairer, 
Courigr. 
ANTED—A good piano tuner for the road. Address, with ref 


erences, W. J. Dyer & Brother, St. Paul, Minn. 


ESIGNS—-Piano cases, special and catalogue styles ; also for exhibits 
at the world's fair. Frets, trusses, engraving, music cabinets and 
general designing. Louis H. Marston & Robert B. Hotchkin, architects 
and designers, 715 Bort Building, Chicago, III. 
ANTED--Partner wanted with $10,000 to $15,000 in a very large 
music and publishing business, one of the oldest established in the 
country. Splendid opportunity to an energetic man to look after accounts 
and have capital under his own control. Address ‘* Music,’’ care of Tux 
Musicat Courter, 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 
MANUFACTURED BY 


WATERLOO ORQGAN CO., Waterloo, N.Y. 


§™ We invite correspondence from Dealers in localities where 
we are not represented, 


FOR SPRUCE SOUNDING BOARD LUMBER 


ADDRESS 


IRVING SNELL, Little Falls, N. Y., 


Manufacturer of first quality quartered spruce for pianos, and also dimen 
sion lumber for violins and other instruments. 


MILLS AT HARRISVILLE, N. Y. 























323 TO 333 SO. CANAL STREET, 


ee 


CATALOGUE FREEZE! 


“CROWN” 


= PIANOS 482 ORGANS, 


Made by and Sold to the Trade only by 


CTH). BP. -EEGIN's; 


323 to 333 So. Canal Street, 





DEALERS WANTED IN ALL TERRITORY NOT NOW TAKEN. 
ASE FOR IT AT OWCE! 


Manufacturer of 


“CROWN” 

Pianos and Organs. 

bay es A BUT ae fag ened a one nS oe 
dole eee naires, on on postal, tell what you 
do, poh ive referen 


ie 1 B23 to St,Chiengo, Hy (ata, 1870). 


cont SENT BE 






CHICAGO. 





323 TO 333 SO, CANAL STREET. 
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WESSELL, NICKEL Gross 


—— MANUFACTURERS OF — 


PIANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 464, 456 and 458 WEST 46th STREET, 
OFFICE, 457 WEST 45th STREET, 


NEw YoR ks. 


G. W. SEAVERNS, SON & i 


MANUFACTURERS OF 


Square, Grand # Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 








FINEST TONE, 
BEST WORK AND 


EMERSON =: 


(Established in 1849.) 60,000 MADE 
AND IN USE. 


Breer Instrument Fully 
Warranted. 


PIANOS. 


ILLUSTRATED CATALOQUES 
FREE. 





Prices Moderate and 
Terms Reasonable. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 





SOUNDING BOARDS, WREST PLANKS, Rte. 
L. F. HEPBURN & CO., retsncctnnaseusee, rote 7 


SOLE AGENTS OF THE U. 8. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


= This Felt received the Highest Award at the Paris Exposition, 1889. 











WAREROOMS: 


HALLET & DAVIS COS PIANOS. 


GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sare, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal. ; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





AUGUSTUS J. MILLER, 


MANUFACTURER OF 


PIANO FELTS, 


225 and 227 New Jersey R. R. Ave., 
NEWARK, N. J. 


DANIEL MORRIS, 


MANUFACTURER OF 


ee wre 2 ih, nod 


Various Grades and Styles. 
Send for Circular. 


DUNLOW PLACE, 
Boston Highlands, Boston, Mass. 
HIGH GRADE, 


WISSNER oovinise rics 
296 Fulton St., PIANOS. 


BROOKLYN, N. Y. 
HAGEN, HEINRICH & DUNHAM, 


MANUFACTURERS OF THE 


CORNETT PIANOS, 


525, 527, 529, 531 W. 24th STREET, NEW YORK. 

















A. =x SMITH, 
Pianc Hammer Coverer, 


330 MAIN STREET, 


The JNO. ALBERT Crand Concert Model 
SOLO VIOLINS 


Are indorsed by we leading Artists 
throughout the worl Send for our 
New Iilustrate ay and riptive 
Price List, just issued Old Vi line 
repaired and restored. Artist Bows 
— Cases. Purest Italian Solo 

as. The Albert “*G" 








Des 


Strings. 
The aib ert Rosia and Patented Specialties. 


B. J. ALBERT, 124 S. Ninth St., Philadelphia, Pa. 


N. B,—Have you seen the E, J. Arszrr Patented Tailpiece for the Violin? Send for descriptive circular. 





«NI AC. OR’ PeY, } 
NEW YORK. 
LYON, POTTER & ©O., Western Agents, 

174 and 176 Wabash Aven ue, CHICAGO, ILL 


CLAY & CO. Pacific Coast Agenta 
SAN FRANCISCO, CAL 


<< 
SHERMAN, 


BOLLMAN BROS. & OO., Southwestern Agts., ST. LGU, MO 
M, STEINERT & SONS CO., New a nd Agent 
NEW HAVEN, CONN 


Tag EDNA PIANO AND ORGAN 00 


MANUFACTURERS OF 


High Grade Instruments Only. 


PIANO CASED ORGANS A SPECIALTY. 
MONROEVILLE, OHIO. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office : 2293 Third Ave., meen 8, New York City. 
Factories: St, Johneville, N. Y., on N. ¥,. C. RR. ; Chicago Heights on East TU. RR 
A. P, ROTH, formerly with A. Dolge. 




















FRED. ENGELHARDT, 





MASS. 


CAMBRIDGEPORT. 


Formerly Foreman of Steinway & Sons’ Action Department 
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ie 1 sou] VT ARTIN 


1833. 





Manufactured by C. F. Martin & Co. 





GUITARS Hanan 


1892. 





t#- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. #3 





For over fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 


They enjoy a 
Madame De GONI, 
Mr. J, P. COUPA, 


but de 
United Sts ates, 


Mr. WM. SCHUBERT, 
Mr. FERRER, 








world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. S. De La COVA, 
Mr. CHAS. De JANON, 


n it uanecospary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
but also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


| MrwH. WORRELL, | Mr. N. J. LEPKOWSKI, 
Mr. N. W. GOULD, and many others, 
Parties have in vain tried to imitate them, not only here in the 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., ete. 








KURTZMANN 
PIANOS. 


C. KURTZMANN & C0. 





¢., 


iu 





93000 


SOLD. 
1. lOrk 


and 


FD ericson 


OPULAR 
EASE & 


ANOS. 





MANUFACTURERS, 


616 to 636 NIAGARA ST., BUFFALO, ¥. Y. 





KBA ‘BACH 


Grand, Square and Upright 


~PIAN OS. 
Received Highest Award at the United States 


Centennial Exhibition, 1876, 


And are admitted to be the most Celebrated 
struments of the ©, Guaranteed for Five Years. 





UNEXCKLLED IN —— 
and Singing Quality of Tone, 
Precision and Delicacy of Touch, 


Power 





TWO AND THREE MANUAL 


Church and Concert ; 


ORGANS 


A SPECIALTY. 


HAGERSTOWN, 





MD. 





And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factors, - - - CINCINNATI, O. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


886 and 388 Second Avenue, 
NEW YORK. 


G2” lliustrated Catalogue furnished on appli 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E, 23d St., New York. 


CONNOR 
PIANOS. 


134th Street and Southern 
Boulevard, 


Nav TOR=Zz. 











Between eed and 23d Sts., 


JACOB DOLL, 


MANUFACTURER OF — 


Piano Cases, Strings and Trusses, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th St., New York. 


COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 


bane! KEYS, ACTIONS axo HAMMERS. 


Riis and Composition Covered Organ Keys. 


he only mpany Furnishing the Keys, Actions Hammers and Brackets Complete. 








Dealers admit that they are the best medium priced 
Pianos in America. §2" Send for Catalogue. 

N. B,—Pianos not shipped before being thoroughly 
Tuned and Regulated. 














Telegraph and R.R. Station ; OFFICE AND FACTORY: 





ESSEX, CONN. ILrVORYVTTON, CONN. 
A BRILLIANT SUCCESS! 
—— OUR — 


SEVEN OCTAVE PIANO-ORGANS. 


Magnificent in appearance; various styles and finishes; 
qualified tone; different sets of reeds easily regulated 
while playing. Can be retailed as cheaply as a five 
octave organ. Made a specialty by many dealers. 

ADDRESS 


H. LEHR & GO,,zaston, pa. 











Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885. 


G. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 


GOLD MEDAL, PARIS EXPOSITION, 1889, 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


Manufacturer of all kinds of Art Embroideries and 
Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 
Covers 
Vulcanized Upright Storage Covers and In- 

strument Bags a specialty, 

Sample line of Piano Scarfs sent on approval if 
desired. Please state reference when ordering. 





M. SCHLEISSNER, 


PROPRIETOR OF THE 


PHENIX NOVELTY C0., 


793 Broadway, New York. 
(One door from St. Denis Hotel.) 


Branch: 124 Sansome St., San Francisco, Cal. 


McCAMMON PIANO CoO. 


(ESTABLISHED 1832.) 


MANUFAOTURERS OF 


UPRIGHT # GRAND PIANOS, 


ONEONTA, N. Y. (Formerly Albany, N. ¥,) 


‘THE Boston PIANO Co. 


MANUFACTURERS OF 


THE BOSTON PIANO. 


Main Office and Works: WOOSTER, OHIO. 


WRITE FOR CATALOGUE AND PRICES. 


GTAlg PIANO ACTION CO, 

















MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
NEV TORE. 
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AHLSTROM PIANOS. 


%* %& % 
ESTABLISHED 1875. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


©. A. AH LSTROM, 


™ MANUFACTURER, 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 1854. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


= LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
a4 July, 1872, and November, 1875, and our Uprights have our patent metallic 
action frame. cast in one piece, Sone May, 1877, and March, 1878, which has 
caused them to be pr d by ¢ t judges 


THE BEST PIANOS MANUFACTURED. 











ABRAHAM LINCOLN 
HALLETT & CUMSTON 








ONCE SAID: 
the people all the time, but you cannot fool all the people all of the time.” 

This is the reason why so many dealers, after trying to sell inferior goods, 
have concluded to buy the old and reliable 


“You can fool all the people some of the time and some of 


WHICH WAS FIRST MADE IN i833. 


WaRhraRoomMs: 


200 TREMONT STREET, BOSTON. 





PIANO, 


Catalogue and Price List on Application. 





JARDINE & Son, 


ORGAN BUILDERS, 
818 & $20 Bast $9th St., Now York, 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, | 
manuals; St, Geor, e's Ch., 
i. V..4: St. Paul's M. E. Ch. 
A Y. ; Fifth Avenue Pres. 

Brooklyn Taber- 
ay “pie Presbyterian, 
gece, 43, FF 3; Trinity Ch., 

Francisco, 3; Christ Ch., 


ISAAC T COLE & SON 


Manufacturers and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 
426 and 427 East Eighth St., Bast River, 
Hew Ortesne, 5; and Pitsburg NEW YORK. 


STULTZ & BAUER, 


—-MANUFACTURERS OF— 


PIANOS. 


shone A. and Warerooms, 338 and 340 East 3ist Street, New York. 
































—- TPRIGHT PIANOS. 


Illustrated Catalogue and Price List on Application. 


JEWETT PIANO C0., Manufacturers, 


LEOMINSTER, MASS. 


GORGEN & GRUBB, 


(Successors to F, FRICKINGER), Established in 1837, 





MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


=m NASSAU, N. Y. 
ORGAN PIPES. 


and Metal... . . Flue and Reed....-. Voiced or Unvoiced. 
Front Pipes Decorated in the Highest Style of the Art. 


PIPH ORGAN MATHTARIALS. 


Keys, Pedals, Action Parts, Wires, &c. All guaranteed strictly first class. 














Wood 








BROWN PATTERSON. 


e* PLATES, 


MARCY AVENUE AND HOPE STREET, BROOKLYN, N. ¥. 











Wood ? Brass Piano Stools, 


PIANO LAMPS, MUSIC RACKS &. 


NEW STYLES. NEW PRICES, 


SEND FOR OUR NEW CATALOGUE. 


THE CHAS. PARKER C0., 


MERIDEN, CONN. 








CHAS. P. BOWLBY, 


Manufacturer of the Celebrated 


PRINCESS ORGANS, 


5, 6 and 7 Octaves, 
W ASHINGTON, N. J. UO. @. A. 

















ES Ter iforafim & Price Lis} ‘déress 
JOHN FRIEDRICH & BRO., 


‘VIOLIN MAKERS. 4 
Ben AKERS omc 
New York, 



















SAMUEL PIERCE, . Established 1347, . READING, MASS 
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STEIN WAY es 


Girand and Upright 
PIANOS. SOHMER 


Sretnway & Sons are the only Manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 Hast Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No, 15 Lower Seymour Street, Portman Square, LONDON. W. 








EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, (2d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long INT Bs WAZ WoR kX, 
rs ; . . , -s 


Island City, opposite 120th Street, New York City 


warrs ( Musical Excellence, __) tugrgis tae 
ang ¢ Artistic Design, BRIGGS WITH 


The Representative Modern PIANO. souet{ Durable Construction, )THE sort stor. 











C.C. BRIGGS & CO eee cianos, 2 © / Appleton St., Boston, Mass. 


5 Grand and Upright Piano 
New York Agency: C. H. DITSON & CO., 867 Broadway. 


FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N. Y. 





eee gee nn en nema a po EEE a So i nar 


SEND FOR ILLUSTRATED CATALOGUE. 122 East 13th Street, NEW YORK. 


CONOVER PIANOS | °°" werte zest 11mm street 
Grand and Upright. 
sue JAMES V CTARR & CO, 


arom | STARR PIANO, 


"7" SEND FOR CATALOGUE OR CALL AT | Offer to the Trade a PIANO worthy of trial and consideration. 
OUR WAREROOMS, 











SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 





CHICAGO COTTAGE ORGAN CO., Sole Factors, 
216 to 221 WABASH AVENUE, CHICAGO. RICHMOND, INDIANA. 


LOCEW OOD PRESS, 126 and 128 Duane Street, Cor. Church, New York, 














